(jDeopZe, Stories Er Dance

...in words and pictured

lyy Jvan gaal



(jnfroa’ucﬁon

J was a profeddional pkofograpker and fi[mma/eer, but on many occasiond
dJ saw myoel)f oimply as a person with a camera.

The camera has alwayd been a form Of expression for me. Jt allowed

me to extend myoel)f and to discover more about peop[e, their stories, their
interests in Zi)fe, and their interaction with me, and with their environment.
The camera also made me a better person in my own Zife.

Jt /qelpea’ me to take more interest in my environment and learn about the
peop[e who live within it.

Jt has a[wayd been an extension Of my
perdona[ify.

d‘)/[y aim is to share my love of plzofograp/qy
and to indpire others.

he pkoz‘od in this book formea] a solo
exhibition at the Arts Centre in Farburton,
Dictoria )for three months in 2076/77. leey

repredenf my I/UOY’IQ 0panning oover 40 yeard.

Photo Nigel Buesst



04[[ dpecz’a[ effecfd pbofcgrapl)y were achieved in the camera at the time o]f expodure

or created in flze darkroom [ater.

The on]y print which is clligz'fa[[y altered is ”Joe Bolza-Mime Artist.”

Quofed are from the book
ZEN in the ART of PHOTOGRAPHT)
by Robert Leverant
(jmaged JDredd—Ber/eeZey
7969

(/Wany thanks to all the peop[e who lle]pea’ me with the exhibition and putting

this book fogetl;er, edpecia[[y Ca%y gaa], cﬁau[ Co[ckeea’ad, (jobn Boa’in and the

participants appearing in the pliofod.
ﬂappy dliooz‘ing,/

© Jvan Gaal 2078




(;ore w O?’CZ

Grilmmaker and pkofogmplzen Jvan gaal, and J met as work co”eagued a’uring the 7970s, at
the Deparfmem‘ of Education, Victoria, and in (;iz‘zroy North as neigkéourd. He has created
iconic fi[md and pbofogmpbo that give a visual social commentary on Australia's lzidfory for
almost forfy yeard. As an educational fi[m-ma/eer he created visual stories in the Deparfmenfld
Hudio-Disual Education Centre (a‘Z@cCJC) and made z’na’epena’em‘ fi[md too which provia’ea’
opportunities to educate dociety.

Jvan and O collaborated on the ftlm Jbrahim a’uring 7983 and 798%. Funded by the
Dictorian governmenf'd 750th ﬂnniverdary, Moulticultural and gqua[ Opporfuniz‘y Committee,
Jvan made a dpecial ftlm which showed ﬁrdf[y how school age childyren arriving as refugeed
from war torn countried (in this era it was from Eebanon) were traumatised éy their ol’angeroud
experienced which continued to affecz‘ them in Australia. Seconcﬁy it revealed the poditive cl)anged
in Jbrahim's Zife which included him flzriving in the Departmenf'd multicultural [anguage support
programs. Ibrahim was a digniﬁcanf fllm when it was made and its dubjecz‘ matftter was part
of Jvan's [ife story too as he came to Australia in 7957 as a ninez‘een-year-o[a’ a‘l{ungarian
refugee, )from an equal]y troubled country.

The beauiiful[y craffea’ and culfura]]y dignificanf fllm Ibrahim undurpridz’ng[y won two Australian
TJeachers of Media (04(7 O(/w awards and international attention. (/Many olf the issues exp]ored
in Jbrahim in the 7980s are equa[ly fopica[ z‘oday. He made many other culfura]]y dignificant
fi]md such as Camberwell Juncﬁon (7975), (jubilee and Beyonc[ (7977), and No Nore
Secrets (7988) c/%any of his fz’lmd dated from the 7970s to 2076 are available from the
ACMI £enaling Collection and fiﬁeen are on permanent c[idplay at ACMJ (/%ecliaz‘/zeque.
More recem‘]y J discovered that Jvan was a gz’ﬁec[ plzofogmpker . Like his fi[md, Jvan's
portrait plzofcgmplzy tells stories as each plzotogmp}z clepicz,‘d a moment in a perdon'o Zife, He
has described his creative pl)otograp[zic aim as trying to capture the “soul of the dubjecz‘.



His pkofogmplzd have won awards, inc[ua’ing the Arts Centre, Y arburton (Uz’dage 2074
Rortrait Compez‘iﬁon in JDlzofogmplzy, and as a fz’na[idf in the 2073 and 2075 National
JDlzotogmplzic Rortrait Prize in Canberra, and the Duo (plzotograplzic Rortrait Prize, 2076
in Jownsville.

This book  includes plzotogmplzd Jvan predem‘ed at his recent exhibition, JDeop[e, Stories and
Dance, on show at the Arts Centre YOarburton in 2076. One is of the late Ron Howard,
a lzappi[g dancing ninety- nine-year old, which was a fina[idz‘ in the National JDlzotogmplzic
JDortraii JDrize, Oz‘lzerd were of members of the 797()01 JDram (;L'-actory Co[lective, Car/z‘on’d
radical live theatre, and of (/Margaref Lasica’s Modern Dance Ensemble, a’epicfing their mobile
faced and lithe bodies. Like his movies these plzotograplzd show a a’iverdify of dociety’d characters
and provia’e social commentary. Careful[y clzoden, these plzofograplzd a’epicf (jvan’d Aidforica[
and contemporary commentary on Australian dociety lay spanning fom‘y years of his artistry.
Jvan's fi[md and pllofograp}zd tell us as much about him as flzey do about the peop[e and
the content he a’idplagd. JDerlzapd because he is a migrant he is a[wayd exp[oring Australian
dociety to lze[p him understand it and as an artist he is dlzaring his discoveries with a a’iverdify
of infergeneraﬁona[ audiences. VOe can also see his madtery of the clzanging L‘ecﬁno[ogied for

creating fi[md, via’eod, and plzofograp}m over time, combined with his visual [iferacy. Eecenf[y

described as ‘a poet of image and douna”, [ay 04alrian (/Warﬁn, d%onadlz Mniveroify’d a‘deociafe
(jgrofeddor of (;El[m and (7elevidion*, (jvan 1% judﬁﬁab[y proua’ to share his pkofcgraplzd with old

ana’ neww aua’ienced in this unique pub[icaﬁon ana’ (j am lzonourea’ to write the book's forewora’.

By DI" Debora}z JOI/UVIJ

L4 c74a’rian (/Marfin, ’Commenf, lein/e, a@na[yde, 8xperience and Eearn, Jke (/Veglecfeal
Film YOork of Jvan Gaal, in Metro Magazine, No T76, Autumn, 2073,64



Komanie Aoward L rncing

Ghe late Konnie Aoward cwnned 7 gers old in Seruary 015,
Fwt/»&&ut83;eww/»amwwe@@-WW@&fym¢/w
smember of the Ked Onion Sece Band inthe 19608, [photsgrapbed
Ao @ further contrdbution, Konnie donated @ pienc in 006.

P letional »%Wm Potract Pucze in 0714,






Winoer of Viacage Ponincaite Competitions - Photography
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Bruce Fescoe v @ witer, teacher and ovicheter of Bunuwrong
ymﬁm@@@@w@@mﬁ}mo&& Ao was not aware of
bis Aoriginal heritage wt that time. U followed Bruces career
i the medic and his discoverny of his past, [ met hinns again 70
gears latew duning the {lning of @ documentary.

f? aﬁ'uséwcaza ‘“E{(wﬁ”, 26/945 '554'

Eoerace Prize i 3073,






WWMM 7760

“S4 camera is a means of communication as
strong as words, for the language is universal

and noz‘hing is lost in franslation”






gmg& Spertels

Geachers College, Parhodlle, i the early 19705,
@ serious acting career.
very proud to bo his friend today.
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(g’eowwétﬁedg&of 69...where to nows

Finalist i Townsodlle MWUWW?Wb
Povtrait Puice competition in 3016,






A wornan et @ rocky concernt in the 19705

"Zen inthe Art of Photography,

¥o discover the universe, we discover ourselves”






Gle Twins

L experimented with difffenent lonses when [ photographed
these identical twins in the 1970






Osvicnc the Vwtcbimaher

/@WW?W &w@/w%f/ 7960 J@M%@w%

modenn digital age he s one of the last few vemaining experts of






L the late 19605 and, 170y in Auwsralic, there was inereasing
Ghnough e friend, whobade child with Awtison, Loes inooloed,
i cwnsncss mpaigns wicewg (o and photsnashy,






"Tools are steps towards mastery”






“Mastery is where nothing is mastered but ourselves.

That is our end”






“The camera makes us aware ot our ditterences’






“We know we are lighz‘ as we know the universe to be lighl‘”






W@W%m%ﬂmy

L think that ths i the bese and most natural,






echy Burnett

Wy father-in-law at wok listening to @ mid week
Ao was @ heen punter and the sulject off my






 love gou..






%w%om/nw o son Y eoclas in 7950

“The camera is only an imtermediary between us
and a new us.
To repeat: we must be as receptive and

ready as our new equipment’”
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Asithor Ao Wlenshall Face to Face






Unele AAladesr

A great support to me i my carly dags ine W lelhsurne in the 19605,
Unforveunctely be found i hard to assimdate i the new countrg and
[ tuied to capture that expression.






@ Komant Gyeny’ dance nights in Sudapest
122724 7 Wé
%WW%&%/&WW%W o
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Svendor W lstos

Wy tewohen inHangarg and my long time
Tovfifey years U hasve enjeged his
special becn soup:

“The old masters used cameras so simple and so direct

they are not popular now.”






She i cluags happy..






erouble,



| SIGHTSEEING CR
| Budapest & Szen

' _';ngipecglrr :




Feite

“We want ourselves out of the picture.
We want TT to speak. Not us.”






5«/0@@@%%& 19705






7’5’5,!’%,

W WWWWB’W






UW' @ photo shoot with Trancisens and bis wiffe






DVerberton’s Wlaster Pottor with one of bis creations.,






Wlaniho Whgte - also boown as

Foeten, Allistarn Whgte. She i @ self taught Foc {ireewinlen.






Y ligel Buesst

the Sts Filon and Televisions School, @ mentor and @

Yriend.






ZWMMWwW 19705

“The internal with the external and the eternal’












Brizn Bogle

ga&wswwwwé Wa&omtmmwaﬁkt/u&/%@w%@ 7760s.
Ae belped me to get vid off my Tootsoray faceory floo accent.






Wy bong standing fricnd T ong in Welhowrne with
bis ginl friend i the 19605,






Yong in Pontobells Koad London,
with: bis partner Claine i 3006
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Wlewreen in the 19705






A scene fron the Bok and Foe Show

Fow Boleaw and Bk Thornegorofe met while performing with

L 1970 oo lefe Austrnalia to study mime in Fanis wieke Wlencel
Wlerceaw and Ctionne L ecrour.

Bob studied dance ao UCK A, Vew Yok London and, mime wichs
e and L ecrour i Feris,

O thein vetwnn to Australia they joined the larnihin Australion
Ferforning Group at the Puam [ actory.

Ghey cneated the Bob and Foe Show with extensive sesons at the
Praon Factory in Carlton 1978175, and several festivels throughout
Australic.












e Bolea

“Spirit not tlesh






oo Bolew - Flerrot dharacter in Love Storg
Wlelbowrne Univensity Union Theatre i the 19705






e Bolea

“The camera is a means of communication as strong
as words. stronger, tor the language is universal and

noz‘hing is los? in Franslation”






B I /w*m%moféfow ”@W”
)Om{mmeaé {o«/ ‘504 end 07003/ %W”
Prawn [ actony 1974

“The pursuit of photography is also a pursuit of will,
of making us masters of ourselves so that under any
conditions, including sickness and tatigue, and under the
tall of rain, snow, earz‘/vqaakes, or sunshine, we can wield

our instruments with the delicate lig/ﬂ‘hing ot a samurai’












Pz f @ctory 1970y






Wledern L ence Cnsenble 172












'CSqW’ @/ W?W L esica 1968,






“What we tocus on we become.
oW we tocus we become.

The message is *he medium.
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e Starn and Kene Stevens






Mﬂ*’, Wow@enwgmomoﬁx
W«vofmovmm& 7973
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The AHdlton was the firse Western stgle hotel built in Socialise

“The medium is photography.
Fhotography is ourselves.

Tt is our world we are creating”









