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JUIY Open Screening ) rhythms,in a hall and en the
Wide Angled Saxophone Feelings beach,where the Indian ocean trys

to Lransport them home,making

Wlth Flngerprlnts’ Dance tO the bodies momentarily doly fjrf_'ivit',}f__
|ﬂdian Ocean,S Bl’eeze I've seen 3 different films from

this guy in the last month,and he e
Dt_]‘-’ 1 OusS I 1:" someone Lo wa t'_l"}] 1N thf_':‘

FINGERPRINTS OF YOU.10mins. future. His £ilm ACHERONTO MOVEBO
George Goularas,gives us prints of missed out on KIOSK 8,probably be-
a time,place and the space bhetween cause of its length,or its sexual

a man and a woman. RBEW prints of content or both. But thanks to John
trees,graveyard and a male figure I now know that Foucault was prob-
hy the side of a road are intercut ably a wanker,and that West Aussle
with filmed images that intrique. erect penises are bigger than ours.

Heavily treelined roads suck me Ah,jealousy amongst filmakers,is

in.We are in a house as someone the highest form of praise.

relaxes/exercises?on the floor to
a Trent Darby? soundtrack. P .

A very intresting woman looks up )im bridges.
over her dark specs,to a man as they
share a rare moment under a car bon-
net.(great framing George) They de-
scend through a rolling graveyard,
photo's of trees stripped of leaves,
are spliced together.But the blurred
soundtrack diverts us away from the
fFeeling,that George is overworkingly
trying to give us,

Is this the same man,who savaged
and ravished the super8group so
vicously last year? Don't be so shy
George,give us another go,and give
us bigger credits,and whatever you

do,keep filming that woman' s eyes.

4 PITCHES FOR A SAXAPHONE.Barry Brown.
T.V. static overatures,with rapia
scralched footage.Laundry baskel
shadows ,remind me of early Man Ray.
1lm movement Op Arts into eleclric
shadows as just out of focus pixi-
ladies are nolt re-lated.

This film(if I had my way)SHOULD
nave apened o MIXED BOSTNESS at
E1OLSE B,lmb you somel jmes can ' |

Lind a I'olly Wakfle when you want em.

USLTING A SUPER WIDE LENS AROUND MELB.
5 mins. by Rodney(the super8 baptist)
Burke. Tries us out with a new lens
he bought from Blighty.We go on a
roller coaster ride thru Melb.We West
Gate the city and soundtrack tell,s
me T'm watching streets of SanFran.

MUDRASA.27mins . .John Harrison. }?ﬁﬁﬂﬂﬁﬁj/{ﬂ#ﬂjﬂ

THe beginning of this film from
Perth,showed great promise,as a
baubled,nangled and beaded footk, IFp'f;
rclled two round river stones onto
the centre of the screen,reflecting
into the dark and heavily varnished
floorboards.

It turned out to he a Doco on NEW AdminiStratOr
Indian dancing. The girls dance in The committee are plEB.SEd to
the street aqainsst the traffic's announce the appointment of a new
administrator. Tim Patterson is a
newcomer to the group so please be
kind to him. He is 22 years old but
already has a good filmmaking
background having worked on
productions in Australia and Japan
and is currently completing a Media
Arts degree at RMIT. He is
enthusiastic about working for the
group and, we are sure, will be a |
welcome addition. ;




Fingerprints of You
a film by George Goularas

AL last, Georqe 1s bhack. Four, [ive years
ago, he was a real presence in the Melbourne
Super-8 scene: A5 an actor in Mark Zenner's
Original Copy and my How Soon Is Now?, amonqgsl
others, and as Lhe crealtor of Lthe nolLable exp-
eriments For Xaveria Arabella and ...in a few
WOLOE ««na And Lhen: sLlcnce. Where do €1 Llm-
makers go when they disappear from a "scene"?
That is a riddle that is always solved from
‘u_u‘_i__!._l_‘l_i_ll: W who disappear know where we go. And ,
as the -.-':.'11,*'1:;5] goes, all is good.

But now, he's back. llaving warmed himself
to his task wilth a scathing aktack on the Super-u
Group and i1lts members 1n the Oclt. '93 newsleltler,
he now offlfers a new [(1lm Fingerprinlts of You,
filmed back in 1990, edited now (well, late
lasl yecar). What awails the Super-8 Group next?
AN Mark Zenner comeback? AN Richard '"Beret' (ah,
but does it compliment the eyebrows, Jim?) Tuohy

comeback/? A Bill Mousoulis comeback (1

made a short Super-8 film 1n two years)?
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Not that we need only these old [ogies
thetr shil arouned: bR e FJ[l‘.I‘.i.IJ[I 'ty g0 N
ol now [Llim-makers ol Vhvees yeranr "5 Upen 2
(Joell Norrin, Pelor Lhane, Geoll Robinson,
aome olbhers ). We neecd all Kinds of [Ty lm=mokerrs
and all kinds of films, alL Lhe Open Screenings.
From lan Poppins Lo Tegon Moel, [rom the
to Rodney Dourke, Lhe Super-0 Group is for
one. Don't be shy! 'here's still, [or

a deorth of female [i1lm-makers (making the

into a bunch ol oddball quys). As Madonna
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New Committee Members
Jim Bridges & Tony Woods have

joined the committee.
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Anyway, gelbtling back to George, Fingerpri

of You is quite a film. It's a dangerous f[i
a film on the edge, a film with a life -n? 1t
own. o0 much so that it refused to accept 1t
sounds George gave to iL. (George accidental

erased sounds, let some

gremlins in, etc.)
what I saw and heard, at this projection of
[1lm, quile exciled 1S M@,
This 1s all subjective,

personal

of course, and people do and should disagree

but for me all the {ilms at the

€eening were pretly safe films, not dangerous
Gecorge (like Steven Hall, bat onily al hin ve
best) is able Lo transcend (note: nol use) !

particular experimental genre he's working

within, to come up with

something unique,

thing very much his own. lie brings life back
to life again. lle discovers it. Ang, like all
realist artists, he does this by ironical l y

capturing it through an

intermediarvy

v. 1n this
case film. George and Steven Ball are not that
unalike. Think of the titles of Lheir mos!
recenl; 1lng: Fingerprints of You, Mirorophome,
Il George oan cCaplure 1 hal TR e 0 5 |
cllorllessly, whoreas al viltalily breeal
Lhrough only cvery once tn oa while in Steven
WO K. The rocenl supecr-8 work ol Mork l.a Fotsa
works in a similar way Lo Georqge's [1lm: res |
rained, contemplative, but tnatal §~_,' charareel ek

Of course, I haven't said anything aboul
Fingerprints of You here. Il"'d have to sec ‘.
again and again to really b2 able to do that
Suffice to say that it's a multi-faccted, ric)
film, unusual in its rhythms and thematic meanin
bold but not cold in its feel. and scttled vel

explorative in its metaphysical view of the
world. I give it a thumbs up.
BILL MOUSOULIS =----cmm e e e e e e e e oo
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Background

Imagine tuming your body in a circle and for your cycs the place where the sky and carth
mécl is an approximate continous straight line.

—

| enjoyed ealing yams at primary school. | was a failurc at the game "caplure the [lag’, and
not proud of this achievement ot the lime. 1 recorded the fights and caresses under the SWings .

@  and monkey bars with a still camern.
Pl =
i —,
e INLO e
\ed M 11 T
: TN b 7 I:.Clin':'g ‘ l
yand WMAEFT  nnical
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sbeen B oul 2 ina . i o Vi
hh?my o ﬂmgqnnﬁl e orld in?om & mhﬁn fimited st 1.[
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QUEST 2, Film sc toh 1;1-1[ me. 1 €8 HT:EI‘” guinr 51'-"': o have cusc 1 . Ansyne cound, v
& " Cims o havy ; : i! S - : o S =
B G e _nr: happened for me at the right moment. isualise @ ﬂ'i:m one Vision: 4 eyes { Ecihf:!_‘i o A1 filmsLe
A many of the Arts not just Film, ﬁdcrﬁm“"h gl e oas u*ﬂ“'ﬂ-: = Sing 140 using
jrd Into = e of RimmE
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THE SUPER 8 QUESTION B Samics
. 1anks for (he ac
= : Ind -
- sel 1L UL e ape! colade re Islamies
the planct - S5 reusabilitics - 'OPE -'1::15‘““: original mess HEL, = =JRuAt fs your:background? / t!]“'i i"n‘l}rd '© remember the seeds of pass .‘
: astruct menk: Us. Just some me . assion for anv(h;
%! : ntal nofes G : ; ylhmg,”m“ - i
1. What's your background? / call 1o prayer. (he Tt ]I visited Turkey in 1980, durin ch fih.u-d Hme returning 1o '
the tram stop ; ' Palace, the sme] of etrol § & 3 period of militar rul .
: e P n swanston/flinders Sts and ; P ”."i in J',-.;[nnhul'{_l,.-mr; later | Y rule. The
2. Why a cinematic virgin so long, and what are your main influencea? Do 1?’ wenlin scarch of gp Image .nni ;'WHS Cxciled by the sme)| ::II'-:,:-; 'l:-ﬂs standing a(
ml lorce. a1 found i ~UMCNing -
2. When, where and wh}r Ilm? *"'/f countryside ,It:: ::‘""‘,”l“r['ﬂrul}* the bread an itin the streets of Istanby]. : m}.r
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QUEST 4. Firstly i don’t sec my Dokumenting of pcople like Carol 3.
Stetse/Dave Powell/Paula Claire as from the past! they are my
contemporarics and are still MAKING thingsl so its more like
trunsiating my present from onc medium to another - bul yes its
enjoyable delving inlo my archives looking at works collected
over the last decade. the Visual Poecms projekt i1s essentially
why 1 began making films, although 1"ve been a wee wayward

gelling Lo the point - hopefully 1°ll contnue to explore film
in directions other than my initial concerns.

Care to discuss the detritus factor in your filmmaking?

3. Your Islamics must be one of the best fllms ever made In this country.

Could you please give us an Idea on how IL came about and how you
physically did t? e ‘

— 4. You must get
poeta filma,

visually backtracking over the yeara, but translating

4.Your handling of film and soundtrack seems eflortless, like you have been
handling the stull for 50 years...while others explore, you seem Lo soar...

om Cantrills
Duke,

.real fr
: uke matler-1&
QUEST 3. juses “1:1 ]pa:cﬁn No.5 A Hommage 10 Lok
su

ing 15
~antrills Filmnotes reason for being

. ight
g Group Mg
of the M,-_-m.::_.urﬁﬂ SIS dokumented

with one stone.

i wor
few scem lO relize how much

body barometer theo f Nllm | ('
Portrait, or any of your other fllms. ot i :

8. How do you see the future of Super B8? (Give us some hope Pete,
/ like you have given mel)

8. Do you [eel limited by Super 8, and would you like to comment on the
Melbourne Super 8 scene, Its potentlal, its future, {ls demise?

Q.8. _ . )
Super 8 is limited by its cartridge design: ILis extended by great lenses and FlEhl"f“:lE'”t )
cameras, and a huge cluster of individuals making films of disparate natures. 1 think that Ui

Meclbourne Super 8 scene as | know it(there are lols of 58 filmmakers outside the cluhrnnd my P
landscape) has been a great stadium for evens. And [ thank Steven Ball for being the jehu of )

JIM BRIDGES

bl

5 L3
into something else...the pasat into the future.

_____‘____J 5. With this series of films in progreas, it makes you ideally suited .h,""" 2
---_________ to make a film about Cantrille Filmnotes...kill hundreds of birds ﬁ'

a lot of deja wvu-ish feelings doing your series of

So with sound I have ventured as far as a small keyboard with midi, and a sony walkmn for

!
)

@
)
d

placed my siill came
the restomtion work -

Thurkey - (his Wi

"Islamics’ ; = ORIblo beginnin
o 15 0 small research into o :

the star of davi

Us, [0 an arch

»In Eph Archaclp
¢ baptist - | wae Lold, | fe|y
% of my film,
lent symbhba)s: Paying regard o (he

well cared for In

EComelric: |
i 2L ] % f %
nble lennis balls explored r:h.i - ﬂf;ﬁ o movemen my cons C”nR of islamje Countries
mical mode stru NS usin
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{E materials - diamong and gmphip !
LTIng structyrs| e

; Arranger
mangement of the Same n sement of the same

s lomic Mialerial - carhan

= :
Simple technology with quirky paramelers is good for me because [ spend my time playing i
; : i e th e of the instrument.
' 1 i things togpether rather than trying to decipher the language 0
A feature length film about film poets, by one who and putling things (O
knowa and cares,

recording. X e
5. Your method of working film is relentless and In Islamlics, at one stage, A e B
you have so many superimpositions that there Is hardly any image left, and
I felt a strong feeling of transcendence about this cinematlc overkill.
6. Except for Perren-ting you are one of the very f[ew who dcm'ti}" Q.5.
Super B to cinematically spill your guts Relen =
-~ = i '!;C-E"Tnfl;l; ; i " 'ﬂ::
& wa |8 fi iﬂ - —— — —
deepen ung; fc of obsess; =
6. In your fllms you seem to combine the anclent with the modern. Is Lhis is mm;“n;:.!“h“"-“ my '"'”c.s[::” .n.mstarmc thm.l:siirw ; 1
consclous or do you think and work spinning in the cosmic soup? E'-I’?fﬂr-::;iju ed up the eXposures s l‘:}hm; relevance O umﬁugmﬁm E0 On and gp d ~
. Mage overlayy g Olien; anothe 'C reasons fo ' il /
hi packing ; o 5“F‘:"‘mpns”' Hym Freason je that N rmm‘t:p.r{- overl: @
___,_,...--"""5? - .htnj,-' thoughts about ﬂlEMaibﬂurngsupgrﬂpumcraup R L __Eln‘rl'?:: Bolex by haven; mr!;:::_m “‘-E*ﬂrc,pcrspcx rcqjq?;}c AT school [ haye Rk . m;?’
1y | think the Group will collapse, sooner running, 1lts future, criticisms, historical overviews etc? : Md_m”ﬂrmgr: near .f}.‘rrfllj; Ud love (g 4o some - ¥
= n H. i Y -..L_‘ .
QUEST 7.basTKlY i ership use the Group as @ e 7. Care to di ST el ek
rather than latet, the m in helping o keep i = re to discuss your spirit
L] r
facility but don't put 207 SR 4 right and prope €49). ing
going (whyche 1S el ¢ their committec puts in.

When you use the term “cosmic soup”, 1 gather that your int

crest is somewhat puarded
q Suffice to say that the great divide between ¢ and
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am - J pm

Gallery hours: Tuesday to Sunday 11

The Provincial i1s proud
to announce The 1st Annual

C.ate Prov
FI LM

BE S Twl % AL

‘Caté Noir

to be held as part of the 1994 Fringe Festival.
Sunday October 9th, 1994, 11.30pm
The Provincial, 299 Brunswick Street, Fitzroy, 3065

We are inviling film-makers to produce short works on 16mm or Super 8 only
F'wenty films will be selected for a midnight screening before a panel of 3 judges.

Prizes will be awarded.
The grand prize being $3000!!!

The film-makers are being asked lo present a piece of work of up lo
3 minules in length, exploring the theme of coffee. We ask Lhat the lilm be set in

= - ;. i M -
Fitzroy, and thal budgel remain within $300.

Entries close Seplember 19th

melbourne

Contact: Max Fink, Suki Styanl-Browne, or Jenny Brown kﬁ"ﬂ'ﬂ A
for furlher information on: (PH) 417-2228 (IFAX) 4116-14 GO ‘Llhh‘\\‘

Recent paintings, drawings, ceramics

by
[VOR CANTRILL

-----

Working al Kalsidoscope Cale, 1552, on on board,

b TS

o=
o

August 16 - 28, 1994
ROAR*2 STUDIOS
1 15A Brunswick Street, Filzroy
Telephone (03) 419 9975

(including Tuesday, 16 August)

Opening
Tuesday 16 August, 6-8 pm

DREAM ASLEEP

DREAM AWAKE o
DREAM AGAIN o

DETERIORATES ®

DREAMS RETURN
IN .YELLOW BAGS
DRESS THEM UP
AND POSTULATE.

DREAMS AGAIN
DREAM RELATE
IMAGED WALL

SPLATULATES.

ORPIIANED DREAMS
UP TO YOU

INTO TIE WORLD
FOR A DARKER VIEW.
SHUT THE DOOR
CUT THE LIGHTS

NILL'S BOB DYLAN

NOT COMING TONIGHT.

DREAM ASLERDP
DREAM AWAKE
DRIEAM AGAIN

PROCONCREAMATE .




The Alexander Technique

Atlantis Jack,maybe is a new man, over our dead in the cemetarys.The
but Perry Alexander is still an rape sequence amongst the “graveyard
altered boy.His film NIGHT CITY, set” Is for me the highlight of the
starts off with Luna lights over film.(only Perry could get away with

this sort of stuff.) llis fish laden

St.Kilda and his failed poet, : . , g :
1magination runs religiously riot

voices his hopes,which are

"DASHED with symbols,especially the angel at
SMASHED my shoulder shot. But even the vicar
CRASHED gets his as he collapses onto an
BASHED already collapsed grave site. Ah!
MASHED Death,Sex and Religion,the three horse
LASHED trifecta of the Apocalypse.
GASHED ON THE RAGGED Meanwhile back to "real" time, saint
ROCKS OF REASON" Perry with his Jimmy llendricks gelks scratched,Banana

breathed lovers mash on,and Beethovan
1s played when the word of the Lord
is revealed.

hat and coat on .looks like a much
younger William Burroughs as he
rides his seedy Tri-X tram home

N T S e A | 4 But th even burning crucif%xes can

escapes,giving Perry the ex cuse Sy ey L SBVE thls train. But a near miss by

to play fast and furious with & Perry is a lot better Ehnn.belng’tled

his camera. The vicar smashes te the t‘.[‘c"l[:kﬂ of Dt—.hf‘?!' S F‘.I%Shﬂﬂﬁ.

heads and dreams,while Moomba : 5creeued in two Cﬂfrlﬂgﬁﬂfltﬁ too long

fireworks spit into the Yarra. a tra%n trip fgr mefa?d his characters
Dﬂrthvarder,I‘irates,ﬂaldinq shot in I'E‘.'t'.il time don t (JE'.‘] as well as

Clowns,andbuxumed Babes go round his gnarch1c typesj _ :

the frozen music bowl,which Being funny on film is hﬂrd,l just

Perry calls work. Early footage b hﬂpe that VEFFY follows his bent vicars

of Perry in front of his motor into temptation,and not to lead him-

cycle,as he spills beer down his self t? worry Loo mvch about the demands

chin,shirt,jeans and shoes,and Df nudlences,ngrratlvcs and sticks to

to finish,over the fence with the his guns and his soundtracks.

can, Using this Alexander technique

he milks these litkle flourishes mea culpa

mea culpa
mea maxima
bloody culpa....])Jim bridges.

of his to great effect and laughs.
The soundtrack is different,
this time around(tampering with
success)??? Then for the finale,
the "Famous rooftops of Richmond

Scene’' Token gesture fighting,with

Perry getling 1n a few feathery
licks,but geltling licked antway,as
money flutters over rooftops and
down to the gutters to be picked up

by our bent vicar who thinks its
manna from heaven.

Heaven help us from bent priests,
Praise Atlantis Jack? and hopefully *16mm PROCESSING

Perry will pass the amnunition. BLACK AND WHITE & EKTACHROME
BLACK AND WHITE NEGATIVE-PRINT

In LAST TRAIN TO HEAVEN. We get
two bent vicar's for the price of one.
This is a more structured attempt at * SUPER 8 PROCESSING

narrative and although its partly BLACK AND WHITE, EKTACHROME & AGFA
derailed,most of Perry's e6uccessful
1ngredients are on this train.

Both vicar's are terrific! each

* FILM TO VIDEO TRANSFERS

burning with lusty fires,and they (Hl-band/Lo-band U-Matic and VHS/SVHS video)
give religion new meaning,as we
hiss the villians. Perry is a very *VIDEOTAPE TO FILM
funny man,who extrackts laughs even
from stony faced angels,as they watch * NTSC <-> PAL VIDEO TRANSFER
VIDEO EDIT SUITE FOR HIRE

VHS/SVHS
FAST TURNAROUND *** COST EFFECTIVE

40 PUNT ROAD WINDSOR 3181
(ST KILDA JUNCTION)

-~ 03 510 4640

MLMPLUS PTY LTD
A.C H OOT 278 434
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LAST OPEN SCREENING
12th July 1994

at 7.30pm:
Last Train to Heaven
& The Night City
by Perry Alexander & Atlantic Jack

Open Screening Films:
Mudrasa (27mins)John Harrison
Fingerprints of You (/0 mins)
George Goularas
4 Pitches for Saxophone (4 mins)
Barry Brown
Using a Super Wide Lens around
Melb. (5 mins) Rodney Bourke

For Sale
Silma 240S Standard 8 projector with

case and speaker. Not working but
could be good for spares. $50 "
Karen Tait 481 8452
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Next Open Screening

Tuesday 9th August

Erwin Rado Theatre

211 Johnston Street
Fitzroy

at 7.30pm:
The Future of Super 8

followed by an Open Screening
BYO Super 8 Films,
all welcome, all screened

Editorial & Layout By: Tony Woods & Matthew Rees

Contact Number: 03417 3402

This newsletter is published monthly by the Melbourne Super 8 Film Group.

Contribulions are welcome (deadline 4th Monday ol each monlh).

Membership of the group $15 ($10 concession) annug ly.

r Eight

e
It undeliverable return lO

—

Melbourne Super 8 Film Group
PO Box 2033

Fitzroy MDC

Victoria 3065

SURFACE|l POSTAGE
MIAIL PAID
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