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ARV OII‘I Whilst Gary mnnages to express Lhe myslery
(; L of life (which 1s art's highest attainment ),

he also manages to express a few olther things.
Joe and Michelle contains a number ofl them,
Jt's extraordinary, in fact, how many things
The films of Gary O'Keefe, April Open Scr. the almost-wasted young couple in the [ilm have
1n common with both Gary and ourselves. Con-
- cerns are human concerns, and everyone has hem,
Joe and Michelle are simullancously banal,
comic, and LlLriagic. Bubt also totally i1nspiring:
many pearls of wisdom come [rom their mouths.
As for the audience members who nervously-cum-
derisively laughed at Michelle and her desires
re: children, your arrogant prejudice 1is
unworthy of you. (I am normally against pol-
itical correctness, but sometimes incorrectness
is just way incorrect.)
One of Lhe key themes 1in Joe and Michelle
is freedom. They compare themselves Lo

Fvery time Gary O'Keefe commits g cinematic
sight and sound to celluloid, he falls. e
has the strength to do that - Lo stand sturdily
on the spok, and give himself over. Ille wants
lo nee whalt he, and we, are made of. lle is an
inguirer into the human soul. And he accepts
everything he finds, even if Lhat which he
finds is a nightmare (Subltopin's ending).

Many artists (and Lhat means many of Che

Super-8 Group's members) would consider Gary's children. Their tragedy is that they're over-
films to be nothing more than wanking. They dosing on too much of a good thing - they are
cringe at authorial presence 1n artworks, pre- also adults. The kids in Ormond are nol only
fercring to work only in "objective” yenres. not overdosing on anylhing, they're sharing

They are Lhe real wankers, however, [or Lhey Lheir lemonade exaclbly hall-halll Nike-vitdlineg,

think that they can escape Lhemselves.  Thelr geinging, playing - thenae kids are truly Liee,

Argument that Lheir prasonalilby s Wi‘-'!i'! theis Are Colelle and Chanlelle [roe? IR Gaty [orey

wortk is mercly a lip service, [ Lhey acve Are we [ree? IL'" not an impoar Lant quesl ion

delensive when confronled wilh "subjeclive” Gary's cinema transcemds it. No-tne knows

works.  Some people are simply saared ol them- what the fuck life's about - and Gary know=s

selves. Gary 1sn L. thak more than most. e lives il, abserven il
Bulk Gary's prescnce 1n his films is not shares 1t with us. As Mick Jagger once sung,

carneslly direct. Ille never uses first-person "What more can a poor boy do, exceplt play n

narration, and his tonque is firmly in his A rock*n'roll band?”

cheek whenever he does appear on screen. The Ri1] Mopmesl

self-reflexivily is always playlfully undermined.

And rightly so - that is anolther objeclive o

genre which pretentious "artists” use. No - N

Gary is more concerned with the people around

him, the places they inhabhly, ete. Gary O'Kecfe,

as a person living on Lhis eauvlh, bocomes
visible Ly his very absence.

The 0 films that Gary showed at the lastk
Open Screening can be calegorized according to
known genres (hybrids of genres, etc.). I'm
not interested in doing that for this review.
I'"'m not a film critic, anyway. 1'd just like
to list a few [avorite momenkts of mine from
the films, because even though Arnold West
(co-directed by Deborah Worr, and nolt shown
at Lthe screening) is Gary's masterpiece, the B
films shown last monlth are really semelthing,
really worth getting enthused aboul.

Some of my absolute [avorile momenks are

when the sound and image abruptly change. This
is practically one of Gary's stylistic trade-
marks. In Subtopia it reaches new heights,

managing to express the very essence of life
in the process. Life is myslerious, and LChat
is expressed in unexpected ways - in the culs
between sholks, or in Lhat sublime moment when
Colette and Chantelle cuts to black and Lthen

simply ends. (Something gains meaning by being ¥ e : X
[ramed. ) Of course, a film like Zero Falls " x]SR VUl
actually takes the thematic of "life is myst- r e ‘ Y 43
erious” and plays with it, having greal fun AT AN . [ “Xidy = X
(heightening/stylizing the natural images and e U Ly A $o eae TR

sounds found in the other [i1lms). I prefer the
quieter approach in Katoomba and Subtopia. sure,

it's a typical "spiritual”, "EBastern” effect, PROLIF]Q FILM REVICWER BILL

but, by Jesus, it's genuine. Gary O'Keefe 15

one of the rare film-makers in the world who | MOUSOUL!S. OU-FS|DE _n—iE |Rw N

underastand thal: one doesn'lt have Lo Iry Lono

hard Lo be expressive, P\ADO -THEATP\E_ FOR F‘ QUICK PUFF




TIms BIT

‘ my name is Richard Thruey, I'm

4 private eye. I got a call from a
Pute Spent, he wants me to go down-
crown and check on a stray cat called
H'reafe. Say's he's a dangerous dude,
trying to cause trouble in suburbia,
(tallelujah brother!}) , says he's some
kinda sicko insurgent who needs to

he watched. Anyway I take the case,
as I,m between Dames,exams and I know

there's more to life than film.

|
e d 1

This guy O'Keefe,hangs out in a
hole in the ground called the Prado
Club,it's downtown fitzroy,and they
open early,but people start leaving
straight away,so I figger what's the
point?

I step into the lobby and see the
usual dropkicks who frequent these
slime pits. The talk is about
"Subtopia",my ears prick at this, as
I sce a baby being fed out of the
corner of my eye. Why would anyone
want, o bring a baby to this cultural
| rash heap? A short semi balding man
comes out and rings a bell! Quasimodo?
Il walk into the theatre,passing a
portrait of such intense ugliness,
thatt T,m filled with revulsion and
Janl to heave lthen leave. There are
more of the same,silbLbing down,waiting
for the films Lo heqgin. Jeezus! bthere
iss a child seated in kthe:fronl: row,
wilh more or less her molther next Lo
haor . Why in gads name ,would she bring
haer own flesh and biood Fo a place
ik L his?

I tay lo Find a quicl spol away from
1. e binral cockroaches, | take a secat
whoere T can see Lhe exil ,and who comes
and goes. A faty red haired,and blotchy
faced man sits next to me and start's
Writing as soon as the lights go down-

Joeeezus ! what Ereaks! The films are
really sick, Lthey're all deliberately
sel 1n suburbia and 1 begin to think
Fhat Spent was correct!

Lots of colour and movemenl passes
by on bthe screen,and the audience keep
getting up and going and coming; for no
apparent reason? One of the films is
aboul a russian bug,who scul:tles around
wilh a camera on its back,talk about
low-1ife,still the music was better than

I of the stolen sonndtracks they
Llog off as original,in these
~heap non union dives. Anyway this
ruskie bug can really sing,and I'm
slarting to tap my feel when T hear
someone whisper the word “"Gary!™
The lights go on,and the man who was
vinging the bell,is now working Lhe
Film machine at Lhe back of the hall.

lNle's sweating,and I figger he's
got a story to tell. T make my way
along some curtains and I feel
mat resses behind the blood red
curtains? My mind is sickened by the
t hosuaghts of what they use Lhem for!

e is rewinding film on Lhe machine,
I offer him a light, "Sorry I don'L
drink! T'm English!! T ignore the
attempt at humour and enquire "What's
the word on Subtopia?" "It's on next!"
he says as the lights are killed and
Subtopia gets splattered all over the
screen.

Spent was write again,this was sub-
versive and dangerous stuff. A baby
is born,it's head floats in a glass
swimming pool of beer,and gets wrapped
up in a plastic bag,and its mother
wakes with black and blue bruis 1ing,
as my train of thought gets lost in
the darkened room.

I ask around, does anyone know a
Gary O'Keefe?..."Yes ? bul: No'"! are
the polite answers. This case 15 no
love job for me,as another semi bald-
ing man comes over and grabs my arm
in . a vice like grip and spils in my
ear,the word "Ozu"!!! he Lhen jumps
on his bike and races oul the door,
Knocking an old man over,Jeezus what
creceps! I decide to follow him, but
I Erip over another man in the hallway.
When T gelt back on my feet, T realize
that the man I fell over was humping
a 87 year old frenchman, and at the
point of ejaculation gasps "Bresson'!
I figger it's french for orgasm!

I stumble out into the streel,but
the semi balding biker has long gone,
but he's lefl a clue. It's a soqqy
handbill with -Cinemadamp printed on
it,it's hard Lo read because of the

skidmarks. 1T Lurn il over,tho word .
Subtopia is wriltlen next to a tele-
phone numher..... I cross Lhe road

For a drink and o wash he Ppad lFasl o
the Prado has lell in my moulh.

[ Lry Lo call,bulb & man wearing a
McIntosh continually uses Lhe phone.
Finally he leaves and T make the
call. Bingo! it's Gary O'Keefe,
he 1nviles me around for a quick
polka! and being a curious cat,I qgo,
little suspecting the danqger.

He lives on Dejevuish street across
town. He turns out to be a gquy 1 saw
at the club,wilth Lhe woman who was
feeding the baby. Ilis woman looked
familiar,but no bruising! le offered
me a drink and T shilk myself,as the beor
1s in the same swimming pocl(only
smaller) that was in the Ffilm. I move
on and ask him about his film. "Tt's
about drama!" he says as he tinkers
with gadgets and stands on little
dollies that litter the floor like
film,coming off tho take up reel
"Is'nt it a bhit Loo Jangerous and
quirky and antifsocial"? T hear my-
sell asking. "Yeah,well?,iks really
aboult everyday lifo,with just a
pinch of drama chucked in to validaloe
my classical education!" T stiffen
at his answer,as he has just done an
impersonation of 2 black swans,cop-
ulakting and talking as if sex was a
game that people paid for! T stilfle
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MONTHLY SCREENINGS

When | joined the Super 8 Group | found the
7.30 screenings a most informative piece of
programming. It stills performs this function.
These screenings have shown me the works
of past members, the oeuvres of current
filmmakers, trends/genres/styles of Super 8
and defined some of the possibilities of
Super 8. Thankfully, when the filmmakers are
in attendance there is also the opportunity to
talk with them about various technical
aspects of their films and to reassess critical
appraisals of the films. What was once
reviewed, can be seen again, compared and
changing perceptions sometimes result.

While viewing a number of works by one
person highlights the filmmaker, it critically
focuses our attention. The attentive gaze
could be beneficial for the filmmaker as they
are forced to “sit through” their own films. The
Open Screenings have their place as
introductory showings. However, just
because something has been filmed, does
that mean it should immediately command
our attention?

Michael Kelleher
OPEN SCREENING DEBATE

| like Open Screenings more than the 7.30
slot because people who haven't made many
films yet (like myself) don’t have enough films
to be a guest speaker.

The Open Screenings have a lot more variety
than the 7.30 slot. | have enjoyed the open
screenings that | have been to.

| wish | could see more Open Screenings, but
they finish too late!

Tegan Mel

(Kitty Productions)

MORE OPEN SCREENINGS!

| look forward to the Open Screenings with
bated breath. Who knows what little gem will
transport us and uplift our souls to places and
dreams yet unseen.

Open Screenings are the time and place for
the filmmaker to screen his/her work for the
first time in front of a “real” audience and gain
a response and reaction.

Because the Open Screenings often start late
and there is a dwindling audience towards
the end of the evening, many filmmakers do
not receive the full audience they deserve.

Many Super 8 members who come along to
the screenings unfortunately have to leave
before the final film is shown, cosequently

sometimes missing the best part of the
evening.

| feel that every second meeting should be
entirely devoted to Open Screenings, starting
at 7.30, so that an opportunity is given to view
such a diverse range of new and upcoming
talent, that may otherwise not be seen.

More Open Screenings!

Moira Joseph

r B
d

NEXT OPEN SCREENING

At 7.30pm a programme of films by
Marcus Bergner and Juanita Custance &
Mark O'Rourke. Including We Were Lead
Astray and Magnified Crumbs of
Kindness (Bergner) and Memory of an
Unknown (Custance/O’'Rourke) amongst
others. Followed by the usual Open
Screening (BYO films, all welcome, first
on first in, you know the rest...).
Not to be missed.
Also not to be missed is Kiosk 8 on

Friday May 13th. Details elsewhere in
this issue.

I AM A JAZZ MUSICIAN....

‘I am a jazz musician (saxophone) with
some experience in Super 8 film
soundtracks. I'm interested in
contributing composed and/or
improvised music to any Super 8 film
projects (no money involved).”

Michael Timcke, ph: 481 7591

FOR SALE

Fujica Frame Enlarger for 35mm
enlargement from 16mm or 8mm films.
$79. John Gad ph:419 6818

Super 8 Projector. ElImo ST1200, Mag.
and opt. sound, 1200ft. spool capacity,
excellent condition $300. Camera.
Chinon XL555. Silent, various fps and
time-lapse, manual & auto exposure, exc.
cond. $100. Various cement splicers (x 5)
$5 - $20. Nick Ostrovskis, ph:391 8438



LAST OPEN SCREENING NEXT OPEN SCREENING

' GARY O’KEEFE 7.30pm TUESDAY 10th MAY
Films by Erwin Rado Theatre
followed by: 211 Johnston Street
Fitzroy
SQUEEZE THE TRIGGER SHOOT THE
;zo%. (6 mins) by Tony Woods at 7.30pm:
= SHOPPING (7 mins) by Tegan Mel FILMS by MARCUS BERGNER,
= ROUGH GEOMETRY (7 mins) by Nick JUANITA CUSTANCE
Ostrovskis _ : & MARK O’ROURKE
=HOLIDAY (3 mins) by Jeff Norris
=RINGER (3 mins) by Jeff Norris followed by:
;'sguf’fﬂ(g mins) by Roderick . SOPENS .?_'CREEIHING J
cDo - BYO Super ilms, all screene
«THE RIVER AND THE CITY (6 mins) .. ltime permiing)

by Ben Sheppard
-yUNBURNT MATCHES (PART 2) | | PLEASE NOTE:

1 id Kusznir - : :
(-ngéisl{lbL};ﬁ?E‘:'S‘EIdeins) by Peter Lane The screening will begin at 7.30pm
L OME MOVIE IV (3 mins) by Daniel exdctly. You are advised to arrive

1 - early to avoid the disappointment of
Crooks - missing any films.
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