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OPEN SCREENING DEBATE?

May | suggest for the continued vitality of the
Super 8 group that we concentrate on Open
Screenings unless we have the opportunity
to view interstate, rare or overseas films. |
believe it will encourage our members to
focus, squeeze the trigger and shoot the
rolls - let's have more unreeling.

....tony Woods

Tony's above suggestion opens up an area
that has been discussed on both an
informal and a committee level on
occasions. That is to do with the '7.30 slot
at the open screening and what function it
performs. What should we as a committee
be programming for this slot? In the past we
have tried to strike a balance between
retrospective style programmes of films by
practicing members and similar style
screenings by individuals or collections of
individuals from outside the group. The bias
has been towards group members whose
films make up the majority of the
programmes. However is this entirely
necessary? After all many of the films
screened at 7.30 would have been
screened in the open screening sessions Iin
not-to-distant previous months. Arguably the
‘group member retrospective’ approach
gives both the filmmaker and the audience
members an opportunity to view a body of
work and to concentrate on a developed or
developing oeuvre. However, on the other
hand, is it consistent with a policy of
openness and egalitarianism to privilege, at
most, 10 individual members a year, in tact
it is somewhat less and that is, statistically
speaking less than 10% of the membership.

Bill Mousoulis made a similar and wider
ranging point in the February newsletter,
that is that the number of individuals
showing films and also writing for the
newsletter is relatively small as a proportion
of the total membership (which hovers
around 100 people on average at any one
time). | would echo his question "What are

you guys up to??" (of course this would
be on the understanding that the question

employs the current vogue for the non-
gender specific usage of the word “guy’l).

Firstly then an invitation then to enter into
the debate about the open screenings:
What do you like to see, the open screening
films or the '7.30 slot’ or both? Of the latter
do you prefer to see films from your fellow
group members or, as Tony says “interstate,
rare or overseas films"? It would be
interesting to hear your views, perhaps it
will also have the affect of eliciting more
contributions to the newsletter.

Secondly, to return to Bill's point, why is it

that the open screening films come largely

from the same smallish group of people? If it
is the fact that they are actually the only
ones making films then perhaps some more
of you could consider squeezing the trigger.
Anyone can make a film, isn’t that one of the
points of Super 87 If you feel too shy or
nervous to show your film, all | can say is
please don’t. Sure It's a scary,
nervewracking thing to screen a film at an
open screening, but it is also a buzz. For
myself, as a relative veteran at showing
films at open screenings, it is a buzz that
does not diminish with the familiarity of the
experience, | still get those jittery butterflies
whilst showing a new film. Don't be
intimidated into feeling that other people are

‘better’ filmmakers. They're not: just
different.

Lastly, anyone can write for the newsletter.
That's not simply to say that the newsletter
is open to contributions but also that it
doesn't matter how much or little you think
you are capable of, or if you think that you
don’t have the critical faculties, you can still
write. Even if you are completely illiterate
you can make a mark and that mark is your

expression and these pages are here to be
filled by those marks.

...oteven Ball




NEWS

KIOSK 8
A few changes. Contrary to the notice
in the last newsletter, the first Kiosk 8
will now take place on Friday 13th
May. By now you should have received
a copy of the calendar and news of the
extended deadline for entries, which
was 6th April so if you haven't entered

anything you're too late. There is.

another K8 in July, and yet another in
October, so you've a chance to enter
either or both. In May there will be two
programmes. The first (at 7.30pm) will
be a programme of overseas films, the
second (9.30pm) will be local work
(perhaps even yours). More news next
month.
CINE BOHEMIO
For a couple of months Vikki Riley has
been running Cine Bohemio at Cafe
Bahemio, 354 Smith  Street,
Collingwood, on Sunday evenings.
Mostly the films are South American
however she has started screening
local films. A few weeks ago Marcus
Bergner programmed a mixture of local
and historic overseas films, including a
couple of Super 8s. During April and
May there will be more local Super 8
films shown alongside the South
American films. Look out for the flyers
or call the Cafe on 417 7626 for more
details.
FESTIVALS

Currently calling “for eoatries is
International Film Forum Arsenal,
International Centre of New Cinema,
Director: August Sukuts, PO Box 626,
14 Marstalu Street, LV-1047, Riga,
Latvia. Nick reckons it's a good one.
You can get entry forms from the AFC.
Call Drazenka Cepuran on 02 951
6444. Whilst you're at it ask her if she
has any information about
international Super 8 festival and if
not, why not?

Why Super 8 is Better than
Video in the TV Age

1. It lasts longer, | have 50 year old films

3. Film formats are standardised around the
world. Unlike the 21 incompatible video
systems like PAL, NTSC and SECAM. Film
can be transferred to any video system quite
easy.

4. Film is the only practical medium for 3D
anaglyph and 3D polarization and
Cinemascope (widescreen) and frame by
frame animation effects.

5. Resolution of film is never outdated
Super 8 has 1200 lines but video is always
outdated, always improving resolution and
bringing out new cameras. What was
practical in Super 8 in 1965 is still practical
in 1994. |

6. Film equipment is cheaper in long and
short term. A Super 8 camera, projector,
editor and splicer can be bought for around
$200. A Super VHS camera, TV, editor and |
video projector will cost up to $10,000 and
to transfer video to video (PAL to NTSC)
costs more than Super 8 to NTSC.

7. If a 250 line resolution image recorded
with a VHS camera is transferred to high
definition TV with 1125 lines the result is still
a 250 line resolution image. Whereas
Super 8 film will be reproduced with a full
1200 lines of resolution.

8. A high definition video camera for the
1125 line system is worth around $.5million,
Super 8 can give the same result for only a
couple of hundred dollars.

9. If you think that laserdiscs big or small are
the best video system with 500 lines you're
right. It will outlast tapes but film is proved to
last 100 years but laserdiscs, like a mirror,
can go brown on edge or inside after time,
I'd give it 50 years. Still Super 8 with 1200
lines beats laserdisc quality, when
projected is only half as good if that.

10. ...and the list goes on. You can probably
think of a few yourself.

....Rodney Bourke

which are perfect. The life of video tapes is|. AR ]

about 15 - 20 years makx, if that.

2. Better resolution. VHS & 8mm video: 250 | (i«\& ¥
lines, Super VHS & Hi8: 420 lines. |:7ix
Professional formats like Betacam 625 but
Super 8 is estimated at 1200 lines
resolution that's twice the best video format
used by media.
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CVISUAL THINEING THAT CAN ONLY
BE SEEN BY THE USE OF A MACILINE"

Tony Woods lirst [i1lin was shot with a
€15 camera and a 75cent plastic prism.
Until recently he could only see his
{ilms by bringing Lhem along Lo open
screenings, this month he has had the
ase ol a 50 watt globe projector in his
own home, to celebrate this triumph ol
personal access,Neslor Quixotic thoughl

he would ask him 8 Super questions.

0. What's your background Tony?

[ was born 17may 1940, llobart Tasmania.
My (alher was d shift worker,his lilestyle
showed me the alternative to 9-5 rouline.
my molher was a dressmaker/desipgner,! had
my [irst experiences at drawing encouraged
by her.She also had me chalking hemlines,
armpils and necklines as she modeled the
gowns ((drawing 1n Lhe cound)

Fortunately 1 was 17 when she real ised |
was short siphted,so from Lhat date 1 have
had lenses in front of my eyes.| hrad
lelt school and was working al Lhe
"“Mercury"newspaper as a proof reader.

| stavrted arl classes al night in 1958,
In 1961 ldeccides to attend art school
full Lime and transterred Lo nightwork.
In 1964 1 oblained my F.A.D. and decided
Loy quit work amd bhecome o Tull Lime
artist.tn 1962 | hiad my Lirslt onc man
chow in Hobart ,lfrom 64-68 1 exhibiled
painl ings in Melbourne, Sydney, Adelarde
In 68 | was awarded a Harkness foellow-
ship for 21 months 1n New York, just Lo
oaint JThe Lirst anipht 1n N.Y. 1 Saw
Warhol ,s"lLoves ol i']mlii';u" I surce Kknow

| hiad 1ol Haboarl behvind,

I Tived in Lhe Chelsea lHlolel on2i3rd.

st.and had a stiudio ncarby on 7Lh.ave.

[ lost all my N.Y.paintings in a f[irc

in 69. | returned to Australia emply

hanmnded but not cmply headed.
Since 1972 | have lived in Melbourne.

] am stil]l]l a Full time artislL,living in

fitzroy around the corner {rom the Super

8 Group.

Q.1. When,what and why,did super8 come your
way?
In 92 while an artist wilth the Ealaine

Gallery in Fitzrov | mel Norma l'earsc

amd Pele Spence on many rewarding occasions

I had nol scen any Superd f1ilms and was nol
a repular Film viewer,anyway 1 saw a Supoer8
camera {or sale. 1 phoned Norma,she said
"huy it!"™ later Pete came to the studio,
checked it oul,it seemed O.K.gave me sowme
valuble infomation. 1 decided Lo shool

my main painting subjecl for 15 years-a

colour light situalion al the rear ol

my fitzroy studio. 1 rearranged obstlic-
les Lo the middays sun,s liltered rays,
as 1 had done for my paintings. T finish-
cd Lhe roll,during Lhe {ilming,I f[ound

1 had Lo remove my glasses and 1t secemed
more comfortable to gaze with my lell
eye.Later Pele Look Lhe processed [1lm

to his place to view and Lold me 1L was
quilte pood and later al a friend's place
showed the film "Reel Lipht" plus somc

other super88 [1lms.
)

. 2. As a fellow non-techno artist,how do

you approach [ilming?

Al Lhe same lime | decided Lo inish
a slide film that | used Lo record my
paintings,wilh some photo's ol the
lipght situation usineg a child's plastic
distorting viewer, holding il in lronl
Ol the camera's lens. When 1 ot Lhe
slides back | was stunned by Lthe diff-
raclted resull and decided 1o do more

shides and fi1lms probing the possi-

bililies of difleact ion of Lthe natural

Lapght amd in 9% the 100 waltl plobe,
al nipght .Up till 9% pholtopraphy was
of litlle inlerest to me ,and was nol
used tn my paintings and drawings.
5o lar in the last few vears | have
done over 200 slides,3 Tmin.and 2,73

min., superd Lilms.

I 1oined Lhe Melbourne super88 proup

148 {1 possible wilh a machine 1o
have total control in moving {(aom

the prosaic Lo the poeiic?

Q.3. Kal ape Lhe masr dilferoncos

belween your painting and [ilms?

and do they influence cach olher?

Up til]l the end of 92 photo-

1 - ] - -
prapbhy was nol the source [or nmy

arl,nature and lile were mv models!

Alfter seecing my first super8 {ilm

and slides | startod slowly Lo use

Lhe Tilms and slides as my models.

i .
I don'l proiect the slides |1 have X




a little hand viewer | painl and

draw L he

alternately. 1 have

[1]m

now

usce ol a projcelor. | ean

study the [1lms and my subjectl al

my leisure 1n my sludio.

My entire art work for Lhe lasl
vear and a hall has been aboul
diffraction of lipht.Slides can
be made inlLo lazer copiles.

The paintings in acryliec and oil,
Lhe drawings in various media arce
2 dimensional, my [1lms are a new

{ilmic reality.l change realily 1in

various ways in front of the lens,
caplture it on [i1lm and exhibit these
new images of duration showing now

diflraclted prismatic conlipgural o

on the screen, !l lTeel a moral

ccological need Lo only use images |

have peneraled from realily 1in crealting

my artl,-fi1lms elc.

To extend visiton—memoay by o,
by means that are panrt aesthet ic
parl technicat,exploratony

trhnanspormational.

Q.4

- : * 7%
phvsically and mentally 2%

list

How do you aclually work witm [ilm,

1 am nol maker in 1ife or art.

1 acl lecl

——

intuitively spontancously and

{that the inslinct will decide the method

neoded. 1 never skelteh a rough oul, | he

compunsil ions onto Lhe canvas oeloe, my draw

ynps arce finished warls and all in then

right. 1 see something,l feel some-

hink

O WIl

Lhing | about Lhis and after a ol

shool Lhe [ilm deciding wha!

1l .My

of head work

to do as | do subjecl is in [ronl

of me.l do not edit. 1 have a subjecl-

visualize 11 on

il

: : . _ A
mot 11 in my mind | can'l

becausce
The

hand

the blank canvas 1 do onlo

sce my menlal thought. cam-

o ————————
eves and righl

] wish O

eye ), my

eral(lefll

receive and reveal Lhe menlal Lraces ol

my brain.lPure feeling derived from obser--

4tion and a sensc ol wonder.

Q5

open screenings,films shown,sugpeslions,

Would you care (o commenl on the

criticisms ele???
| greatly enjoy Lhe democratic open

screenings evenings many [ilms have given

me aeslhelic and emolional plecasure.
More ol the proup te shool more rolls
ol I'itm, Lhe Groups monlhly mapgazine LO
» Y BN cnread around the book-

shops, more

L he

members Lo wrile articles,

older members Lo

intro-
alil
requires solitude but

dre

Iinstigate

duclions Lo newer members. Wo lknow

Lhat creativity

when the works created Lhey and

Lheir creators need an audience and words

can lead Lo Iriendships. dialogue is

essenbial lood.

I Teel a hiph percentage of [ilms 8

| OO

aned 16 po fasl so that really Jijttle

r

rush! 5 secounds o

all

repisters what's [he

shot could be 1deal

that work shoald

nol be a visual memory Lest.

Also music(records) as

L he

soundtracks carn

blackmail viewoer. llas permission been

pranted to nse another's creative unit?

My subjects are soundless and wordless

vhen 1 do what | do so

in silence,surcly

in this day and age 3-10 mins. silence

could be benelicial and

a welcome break

| rom lhe

consltlanl noise around us.

It i4 the seanrch f(orn equivalent,

nalher Lhan siyle which constitute

celebnratory anrt,imagistic thought,

deducidive Logdc.

Q.6.

Lhal

Deseribe the process of waiting lor

roll to eme back and what happens

when aclually sce 1t?

aid

v Olul

Stnee up to 92 my work was done

by hand and visible

unless destroyed.

This use ol a4 machine Lo record,crealte
a new reality in Lime is both stimulating
and doubl anxiely causing: each creative

individual has a differing metalbolism,

mine is nervous gquick thinking do 1t type.

non academic:individual difference 1s whal

counls Lto me in Lthe arls. In f1lm a machine

carries oul what you remember to do to 11

and a processed {ilm(by others) needs a

machine Lo show vou what you have success-

fully captured or lost. | try as a non lisl

maker Lo go aboul myv daily chores unfocussgdg

1s not

so lhal. my consclousness biased or

closed to nrw information---then 1 focus.

] have been Lrving Lo capyure and portray

time in my paintings lfigurative - nature

for over 30 yvears. | now can portay time

evolving thoupght processes celcec. on 11lm.

!l try for an art that allows Lhe viewer

access lo the erealive act. 1nterpretation

IS cncouraped.

Page -
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To 4ce aeslhecically, specl-

tatively and to make Lhoughdl
vhysically visible through painting

{xawing slides and HLEm.

Ll | sense vou have more Lo say on this
matler?

1{f 1 bad not taken those plastic lens
altered slides in 92 and responded so
enthusiastically to the resulls and scoen
the potential for my painting and [ilm, ]
would not have acheived whalt has been the
last 2 vears works.

1 thank Norma,Pete,sleven lor encourage-

ment and friendship.
8. V¥here are you now wilh Super8,and where
do vou expect to go with 17

The silence in the now darkencd room,the

expecltancy the viewing, Lhe applause,liphls

.100p 241 p;ddmb Anjos sdnag

Lhe next {1]lm.

For the briel minules ol Super8 | am rapl
alert and mostly sad that that it all has o
end. What have | retained? will 1l chanpe my
percepltions ol the strangeness ol Jile 1ls

cver expanding nol shrinking possibilities

of interpretation and the use artists [1lm-

akers make of their 1nsipghls.

The ude of Light as a melaphon

fon spinitual essence.

1 will continue Lo use mv camera just as |
1 use ink and paper painl and canvas 1o
record mv vision -revision of the philos:
ophical .conceptual by the visual vocab-
ularies available Lo me.
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PROTEIN....Steve Ball.7mins.

) rolls of Tilm,shot randomly,

soundtrack,utilizing a sampler C.D.

aAlze at random. . .%. ..

\
Film 13 sandwhiched betltween shols

of binary numbers and osciloscope. The

meal in the middle are shorl angled

train shots,and women exercising behind

glass,

The short shots snare similiar
shadows from eclectric wires,binding the
imagery. PPhone and sampler musi1c come
round & round again,to lurther tighten

Lhe fi1lm.

PROTEIN? because the [i1Im consists

of one or more chains of amino acids

(symnists) linked

folded

by peptide

and Into

are specific 3 diamen-

sional(calm down jim)shapes,mainLaincd

by Turther chemiecal bondinpg(sampl ingy

soundtrack)and viewers random responsce.
IN TRANSIT. .. .Oon1 I'eh has reworked
Lthe end of her film adding a soundtrack

by jL.co Kolttke and introducing daylipht
into the end of her [11lm.

Ooni poes oul 1nto the cold dark nmight
Lo caplure light with her camera.

She tries X under the Punt Rd. bridage.

.1ehits from ear's [ lare and vaibrate oul
in ever widening arcs 1nto the night.,
Light pulses the grain on poster wialls.,

The film's grain constantly shilts as
Oont stirs 1t with light.
Warm,warm black and glaisteniny and

stlvery white, kept apart by the grey

prain. Fhe grain 1vke the [ilm is rvougel
and is recally my lavourite part of Lhe
film.lt gets really hairy as the morn-
ing cars line up [i1Re rtaerng cars.

WARM . WARM, BLACE AND WHITIE! v !

Jim bridges..

bonds(Llrains)



FILMS BY GARY O'KEEFE Tuesday 12th April
Erwin Rado Theatre
211 Johnston Street
Fitzroy
Beginning 7.30 sharp

MY BACK PAGES

The Pier
soviet Cockroach

Ormond

Joe and Michelle
Zero Falls
Katoomba

colette and Chantelle

Subtopia

The Pier was intended for entry in a competition that St. Kilda council was
running to showcase a newly refurbished St. Kilda pier. I began filming
before dawn and finished later that morning, shooting six minutes of film over
those six hours. The Pier required only three splices but despite the ease
with which it was made it was never completed in time for the competition.
The music is My Funny Valentine by Miles Davis Quintet.

Soviet Cockroach is a tenuous pastiche of macro projects set up at
different times over the course of 1988. It follows on from an earlier film,
The Polka, in its use of cardboard boxes, Christmas lights, turntables, toys
and gadgets, a lightbox, rear projection and a Barbie doll. '"Like Dostoyevski
transported to a 7/11 store with a mid-thirties Berlin soundtrack' is how
Steven Ball described this £ilm in a Super 8 newsletter at the time. The
music is in fact shachiadang, a Chinese Revolutionary Opera performed by the



Central Philharmonic Society. Accompanying liner notes explain:
n . [this music] reflects the brilliance of Mao Tse
Tung's thought. These works are full of militancy
and pre-revolutionary heroism. They are models 1n
serving the workers, peasants, and soldiers of the
proletariat.”

I next changed to sound striped stock and set about making Ormond, a
diarist film. It captures the last few days that I spent withmy family, we
separated soon after. Ormond was first shown at the Oct. 1990 open screening
and it was included the following year in a Cinematique program "Beyond
Documentary, Beyond Fiction'. Bill Mousoulis, the curator, described the
films in this program as '"narrative documentary, that is documentary film with
the emotional resources of a lived story”. It is also Super 8 filmmaking at
its most pleasurable.

The next film on the program has to this point been seen by only a
handful of people. I had a rented flat in Carnegie in 1991 and was friendly
with a young death metal aficionado from work. He asked if he and his
girlfriend could stay at my flat on weekends that I was away and so Joe and
Michelle was made one Saturday morning 1in winter. Entranced by the
accoutrements of heavy metal and punk consciousness I was interested in their
youth and the nature of their rebellion. Its a relatively long film but the
length of time enables us to perceive a commonality while not diminishing the
things that make them special.

Zero Falls was introduced to the open screening audience as a film
"about the strange! and that I was attempting to address the questinn'.'are
there aliens among us'? The film attempts to mould a fictional narrative
around non-fictional characters and establish links between these people where
links would otherwise not exist. A criticism has been that Zero Falls
resembles two films, that the ideas are confused in the latter half. This
untidiness has occurred as a result of a haphazard approach to plot,
nevertheless this is also one of the seductive possibilities of Super-8 film
practice. The ideas and images can be explored poetically rather than driven
by the imperatives of a coherent narrative.

The extra-ordinary qualities of a bustling tourist town present Katoomba
as an addendum to Zero Falls and a destination for the journey that began
towards the close of the latter. Katoamba pivots on two strategic camera
positions. First the revolving platform in the restaurant carries diners
within a breathe's distance of the microphone and lens and later the cable car
delivers its passengers to file past an inscrutable camera. Coincidentally
the cable car that travels across the ravine bears a close resemblance to the
contraption I built to carry the camera across the back yards of Caulfield in
the opening scene of Zero Falls.

Colette and Chantelle consists of two filmed sequences and a taped
interview with two female prostitutes that was pirated from a Fast Forward
Cassette Magazine of the early eighties. These three elements had been on the
shelf many years before it became apparent there was a film sitting there
waiting to be spliced together requiring only credits to be filmed for each
end.

The final film in the program is Subtopia and this is its first public
screening. This film reaches back to Ormond in its preoccupations with

personal subjects but I impose a dream onto one of the characters which
absolves this story of being simply documentary.



*16mm PROCESSING
BLACK AND WHITE & EKTACHROME
BLACK AND WHITE NEGATIVE-PRINT

* SUPER 8 PROCESSING
BLACK AND WHITE, EXTACHROME & AGFA

* FILM TO VIDEO TRANSFERS
(HI-band/Lo-band U-Matic and VHS/SVHS video)

* VIDEOTAPE TO FILM

* NTSC <-> PAL VIDEO TRANSFER

VHS/SVHS

(ST KILDA JUNCTION)

03 510 4640

FILMPLUS PTY LTD
A.C.N 0OT 273 434

FILMPLUS

Membership Super 8 Group

Cost only $15, $10 Concession
annually, which Includes a copy of
Super Eight each month, opens doors
to open screenings, a wide selection of
equipment hire, the Invaluable
experience of our long standing
members as well as contact with other
film makers.

VIDEO EDIT SUITE FOR HIRE

FAST TURNAROUND *** COST EFFECTIVE

40 PUNT ROAD WINDSOR 3181

Super 8 in the Video Age,
Brodsky & Treadway's book, is sull
available. too. IFor those who want o
share our enthusiasm [or Super 8 and
get tech tips like when to usc that

toothbrushl e 1y Little Film Notebook
P.O. Box 335

Rowley, MA 01969-0735 USA

PLEASE NOTE:
CHANGE OF POSTAL ADDRESS

The new postal address for the
Melbourne Super 8 rilm Group is:

PO Box 2033
Fitzroy MDC
Victoria 3065

The street address remains:

Ist Floor

207 Johnston Street
Fitzroy 3065
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I'rom Albertus Magnus’s De Anima, a medieval thesis about the so
the different parts of which were thought (o be located in the ventric
(hallow spaces) of the bram.




L AST OPEN SCREENING

Films by Jim Bridges
followed by:

OTEIN (6 mins) Steven Ball

IKE
E THE WATER TASTES L :
ﬁfg(}’ mins) David Kusznir

: XMAS CARD (7 min_s)
e - A & C Cantrill

ATTISM (3 mins) Tony Woods

[L ON NOTHING (6 mins)

TRANSIT (6 mins) Ooqi Peh

Cover NEW WORLD No. 35 A. Figallo 1993

Contact Number: 03 417 3402

ISSN 1039-5288

Il undeliverable relurn lo:

Melbourne Super 8 Film Group
PO Box 2033

Fitzroy MDC

Victoria 3065

Darryl Veitch ;[ °

Editorial & Layout By: PETE SIDF_/\/ CQ

Super Eight \ji

NEXT OPEN SCREENING

7.30pm TUESDAY 12th APRIL
Erwin Rado Theatre

211 Johnston Street
Fitzroy

at 7.30pm:
FILMS by GARY O’KEEFE

followed by:

OPEN SCREENING
BYO Super 8 films, all screened
(time permitting)

PLEASE NOTE:

Due to the fact that recent
screenings have been running very
late the screening will begin at
7.30pm exactly. You are advised to
arrvive early to avoid the
disappointment of missing any of
Gary’s films.

This newsletter is published monthly by the Melbourne Super 8 Film Group.
Conlributions are welcome (deadline 4th Monday of each month).
Membership of the group $15 ($10 concession) annually.

SURFACE|| posTAGE
MAIL PAID

—
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