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NEWS FROM ADMINISTRATION

An application for funding of the group's
activities for the 1993/94 financial year was
lodged with the Australian Film Commission in
June. At the time of writing the AFC have not
officially confirmed the funding but have
indicated that the group can expect to be
offered $10,000 for regular organisation and
activities and $6,000 for programme (i.e.
festival-type) events. The group has received
the same level of organisational funding since
1989 and the AFC, despite applications for an
increase in this amount have been consistently
unable to offer more. This funding pays for
open screenings, newsletters, administrators
wages, rent, equipment etc. for the year which
are acheived by prudent budgeting and
topped up with additional income from
membership, equipment hire and newsletter
advertisements.

The overall management of the group is
performed by a committee which currently
consists of Steven Ball, Nick Ostrovskis,
Jennifer Pignataro, Matthew Rees, Pete
Spence, Richard Tuohy and Maeve Woods.
Committee meetings are usually held on the
Tuesday evening after the Open Screenings.
All members of the group are welcome to
attend the committee meetings and advised to
contact the office for exact times.

Over the past few months the committee has
discussed the idea of changing the nature of
the festival. The general opinion being that the
festival is perhaps not as successful a way of
providing a high-profile for the group and
contemporary Super 8 filmmaking practice as it
could be. There are disadvantages for both the
films and the audience in attempting to watch
so many (largely short) films over one
weekend; a year elapses between each event
which results in a lack of consistent profile
within both the local filmgoing public and
broader critical follow-up as well as the fact that
there are several film festivals that it has to
compete with. After running through a number
of alternatives the committee have come up
with the following:

The festival will be effectively spread over the
year. There will be three shorter, yet equally
nigh profile, events at the State Film Theatre
during 1994. Each event will consist of two
different programmes on one evening (that's
six programmes in all-one more than in the
festival). One programme in each event will be
drawn from a 'festival-style' entry, the other will
be a programmed screening which could be a
retrospective (group or individuals), a thematic
programme, or a generic programme, there are
many possibilities. These events will be given
an overall title and a calendar with details will be
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published in early ‘94 as well as publicity and
advenrtising closer to each event. The festival
will be less 'crammed’, there will be more
opportunities for films to enter at various times
of the year, there will be a more consistent
public profile and hopefully increased critical
response, and will reflect more accurately the
prolific nature of local super 8 filmmaking.
These are some of the advantages. Of course
one sad point is that we will be losing a festival
as such, however the committee agreed that
this is a small price to pay for increased
potential for screenings audiences etc. The
Open Screenings are going well yet we lack
resourses to attracted a large number of
people to these regular events, the group
represents the only real co-ordinated & most
prolific independent film practice in Melbourne
(in Australia?) and there is no other
organisation providing a regular public
representation of local contemporary
Independent filmmaking. More information will
be given once the funding submission to the
AFC (for $6,000) has had official approval. All
members will be invited to join selection and
programming committees and to volunteer to
help out.

FURNITURE

The group is currently in need of furniture for
the office: desks, tables, chairs, book shelves,
filing cabinets etc. etc. If any such items are
currently cluttering your garage, shed, flat,
garret, and you've been wondering how to get
rid of them all donations gratefully received.

9th FRINGE FILM & VIDEO
FESTIVAL, EDINBURGH

will take place from the 1st to 5th December
1993. Entry deadline 31st August. It is looking
for film work which could be: experimental,
formally innovative, documentary, narrative,
animation, low-budget or community based. It
will also run a super 8 category. Entry details
and forms available from the office.

FOR SALE

Bell & Howell MS45 Sound Camera with slo-
mo, lap-dissolve, macro lens and other
features. VGC $200. call Peter Orr 419 5426

Steven Ball at his donated desk

Super 8
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FILMPLUS

*16mm PROCESSING

BLACK AND WHITE & EKTACHROME
BLACK'AND WHITE NEGATIVE - PRINT

* SUPER 8 PROCESSING
- BLACK AND WHITE, EKTACHROME & AGFA

*FILM TO VIDEO TRANSFERS
(H-band/lo-band U-Malic and YHS/SVYHS video)

*VIDEO TAPE TO FILM
*NTSC<—>PAL VIDEO TRANSFER

*VIDEO EDIT SUITE FOR HIRE
VHS/SVHS

FAST TURNAROUND *** COST EFFECTIVE

40 PUNT ROAD WINDSOR 3181

(ST KILDA JUNCTION)

03 510 4640

FILM PLUS FTY LTD
ALCN. 00T 775 434

FILMPLUS

A Review of the June Open ScrReening

By Garry O'keele

OFEFORE TIIE PLASTIC BAG: A SHORT
HISTORY OF SIIOPPING CARRIFRS
by Michael Kelleher

This is a carefully preparex
and conpetantly directed film [ram
the point of wview of canein
strategies and direction of actors.
These elements procduce at times a
seamless quality and yet the film

is encased within a fairly
pedestrian  idea that seans o
continually thwart Kelleher's
attenpts to provide subtext anvl
characterisation. By presenling

seven segments (each representing a
decarle) in Jjust fifteen mnutes
with regulation signposts alerbting
uws to the decade we are now in,
Kelleher must have felt al tines as
if he had constructed an elaborate
cage in which to conline his poelic
soul. He does nevertheless produce
csan> remrkable scenes. A delivery
boy chats casually Lo a housewife
on  her front porch about his
fathers health. This scene had
charm and poise as did the scene
where presumeably the mother wilh
cigarette and pram 1s Lrying Gto
persuade the daughter, who 1s
attampting to talk while at Lhe
same bLime revolving a hoola-hoop
around her neck, to run an errand

for her. This is the type of
layering Kelleher seems Lo be
constantly reaching for. The

mother and son searching for a
partking space at the shopping
centre where we only have Lhelt
dialogue with which to construcl
their physical world. His shotl
caning could be his profession
alism, his slrict line for Lthe
status quo. This short history 1is
confined by his own subjective
sxperience. His families ai1e
white, heterosexual and nucleat
whicli could sugyest an overreliance
on a sanitised version of our past.

THINGS T CAN DO WITH MY TOES
by Moira Josephs

Moira Josephs abandons Lhe
chilorine bleach bucket for a maent
to Eilm the remarkable contorlions
het daughtet can pet form.
Substituting toes for f{ingers we
see her brush her teelh, conh her
hair, write a story. scratch
herself ele. and it all makes for a
very elegant little film. The idea
for the filin could well have been
the childs in its simplicity and
yel Lhere is a resamblance to Laki
Sideris' The Jogger where Lthe

camera aASSIAMeS Lhe role of
scientific eye. With Louches of
‘Weird Tales' and a smll debt to
filmed case studies, Muybridge
Duchenne e Boulognme's The
Mechan 1sn of Hanan Facial
Expi1 ess100 the {11m resisls
sentimentalising ot exploiting the
girl's nol incaonsiderable talent.
VICAR
by Perry RAlexander (aka Laiid)
and Atlantis Jack

Vicar is a sinisler tale of
greed and corruption. The camera
.:;!}'1"‘ is manipulative to Lhe

extreme as it sets about piling

evidence to support the proposition
that the Vicar is of unsound moral
character. He has a problem with
gambling and substance abuse and
seamns preoccupied with fetishism,
idolatry and anarchy. ]

al
5 5

desperation the Vicar gambles his
crucifix and then follows a wilcdly
menacliig  scene, dripplng

innuendo as a handgun nakes 1

through the roams of a hou Th
gun pulls the gloved prolagonis!
Loward a cache of jewels and 1n a
manent of rare sensuality Lhe hand
slowly fondles and caresses the
prize. This anyway kg ]

recol lection of a poweriul supel

1

f1lm.

Sur, B8 EQUIPMENT HIRE

Per Day Per Week

{.? .['fi':‘l'l.'.fn.:'

Equipment

Sankyo Sound Camera $5 $ 30
Silent Cameras Various $2 $10
Editor Viewers $ 1 $5
Wurker Splicers 51 $5
Miller Tripod Junlior 3 2 $ 10

Elmo St-180 Projector $5 $ 30

sound, twiln track




Pulling the lIrigger:

EhelMaling*af @pen €ity (1993, Super-8, =70 HWinsS )

Filippidis. )

: LON

{ Photo

On set. From left: Claire Paradine (actor), Jenny Leach (camera operator), Bill Mousoulis (director), Daniel Kotsanis (sound),

Viem Stamation (lights), Sarah Johnson (onlocker), Nicloe

L

roloque:;

At this particular moment in time in the
hhislory ol the world (late July 1yv3), 1 am
editing a feature-length narrative drama film
which 1 also wrote and directed. With thas
piece I want to outline the making of the
fi1lm, to give an 1dea of what was involved,
especlally for those of you who would like to

undertake a similar venture. (Indeed, 1 am

nol alone: Mark Zenner's own Super-8 [eature
provisionally-titled Nada - 1s currently 1in

prtoduction.) The underpinning to all this is-

Lhat magical phrase: it can be done.

(1) The “"Walting®™ disease.

I'liis disease needs conditions, and the con-
ditions are as follows: one makes several
short [i1lms (even on 1l6mm.) and then gets
, planning a feature-length film.
And so 1 steps a funding body {(or vice-versa).

JinMbi1ti10us

This "waltbing®™ then Lakes on the form (and
cuphemism) of "liaising”. This "liasing”™ has
veen the Famous Last Action [or many a film-

maker. The AFC funds approximately 5 fealtures
a year (from, 1 would reckon, 200 possibilit-
1e5). Going for this million dollar prize
spells atrophy - that 1s the net effect of the
"walting® disease. This disease, of course,
18 closely related to that other disease - the
‘elebrity” disease. There are those lucky
2> each year, sure, but what about the other
19527 What happens to them? Where do they go?

Wlhiat do llll"‘f Ao ?

ez ) Ganqge L sm,

We live in hierarchical times. One can qo
ngainst the grain, of course, but 1t 1is dafil-
lcullt to overcome certain tendencies. A
hiecrarchical structuring of things necessitates
bigotry and discrimination, and this applies
Lo 1i1im gauges as much as 1t does to anything
| : super-8 1s considered inferior, by many,

Bensimon

(continuity for the day), John F. Howard (actor).

many people. Films on Super-8 are not valid
(this 1is the ultimate in Right-wing ideological

thinking). A group like the Super-8 Group is
also gaugeist, but the olher way, against
video, l6mm., etc. Discrimination has been a

part of our psychological make-up for about
2500 years now. Are we heading for a "new
age"? Let's hope so.

(3) Arrogance antd Inspiration.

Watching TV one day, 1 saw a basketballer
at the free-throw line. Just before taking
his shot, he closed his eyes. lle let the ball
[ly and it went through the hoop. This image
of arrogance and inspiration informed me as I
was making my film. But an image is only an
image, of course - action and performance are
entirely different things. 1It's adrenalin
and magic and faith, combined, that create the
performance. In my case, anyway. [ say - to
others, but also to myself - "Okay, I'm going
to pull the trigger now”, and then | do exacl ly
l.“.hc'l'll_'. _1 am not a procrastinator or a perf-
ectionist. This has its down sides, but, hey,
check the up side - 1 have a film.

(4) Timeline.

A film needs planning and organization,
especially a big film. For a start, 1 made
sure to make Open Cilty when 1 knew 1 wounld be
free from ather committments/projects. Il also
decided to do it in one big hit - Pre-production
for 3 weeks f[(rom April 19, and Production for
3 weeks from May 10. Il ended up doing one or
two pre-production things in early-to-mid
April, and the shaooting period had to be ex!-
cnded by 4 days (more on this later). Needless
Lo say, il was a very busy 7 weeks - the anly
time off 1 had was Lo go to Lhe tootball each
weckend., As well as directing the film, 1
produced/production managed it - Lthat explains
the sense 1 had of being on a roller coaster,
unable to get off until the ride was over.

(NOoL surprisingly, we had a gqood wrap party.)



(5) The Seript.

Open City truly was spontaneous film-making:
when I started pre-production on April 19, 1
hadn't even written the script. 1 had the
characters, plot, Structure, and some scenes
in my mind, but LQErE was nothing on paper.

The script was finished a week or so before

shooting commenced. The script was based on
a 30 min. script by a friend Andrew Preston,
from 1990 - a short [i1lm to be directed by me

that didn't receive funding. 1 opted for that
script, rather than any of the feature-length
ones I've written in the last few years, bec-
ause it could be realized easier. That 1s the
key for self-funded films - film stories that
don't require difficult production set-ups

(1 kept this in mind when wrikting the actual

sCenes ).

(6) Budget.

The film cost S$2000 overall to make (this
is a rough fiqure). The breakdown 1s as foll-
ows: film stock $800 (2:1 shooting ratio);
main actor's fee $300 (everyone worked for free
on the film except the main actor - he asked
for money. 1 complied, because of time and
preference, but I felt that it solled things
a bit); production items $600 (mainly food
and petrol, but also copying, adaptors,
stills, props, etc.); titles $50; editing
materials $150. This $2000 was my own money,
although I am now in debl for half that
amount . (The other half was saved over 4
months, from my dole money, after paying rent,
etc.) There is very little chance Lthat the
film will make this money back.

(7) Equipment.

Gratefully borrowed f[from various people,
fellow film-makers. The camera was my own,
but it wasn't used: it was lost (no fault of
my own) only days before I was to shoot. This
was the first of two major calamities to hit
the film. The thing 1s, one knows what one's
camera can give one. The loss threw my
lighting scheme out the window (pun intended -
1'd lost my f1.2). It created teething prob-
lems: we went through three different cameras
in the first 2 days of shooting. We selttled
on the third one (having to reshoot Day 1),
but we were still shooting "blind", not knowing
what we were going to get. There was no time
for a camera test even. 1 was relieved when I
saw the first lot of rushes ("dribbles®? -

1 weeks!)

(B) Crew.

1 had put an ad in this Super-8 Group news-
letter (April), calling lor interested people.
1 intentionally didn't approach anyone (esp-
ecially people 1'd worked with before), because
1 wanted inexperienced, young, keen penplg.
(And also for myself - to meet and work with a
different group of people). And so: .Dﬂﬂlﬂl
Kotsanis (weekday sound), Clem Stamation (week-
day lighting), Rodney Bourke {weekend sound),
Con Filippidis (weekend lighting), Jenny Leach
(camera operator indoor scenes). Two or Lthree
more people rang me, but the places had been
filled. The creation of two crews - a weekday
one and a weekend one - was in accordance with

people's availability.

(9) ECast.

A combination of professionals and non- 1
professionals. The main actor, John Howard,

knew casually and so simply approaced nim when
| saw him in Mario's Cafe after the April Open

Screening. (He is a professional actor, with
one feature lead-actor credit to his name).
The other main parts: Georgina Campbell (an
art director for films, but with acting exper-
ience), Claire Paradine (an aspiring actress),
Peter Tsoukalas (a complete non-professional,
who was quite keen). The 20 or so bit parts
were filled by either professionals suggested
by John, or non-professionals cast by me. The
film's second major calamity occurred when the
actress originally playing Claire's role left
the film. Thankfully none of her scenes had
been shot already, but it meant that the prod-
uction period had to be extended.

(10) Shooting Days.

The shooting period was over the 25 days
from May 10 to June 3. We shot on 12 of those
days, leaving the others for rest, rehearsals,
production organizing, etc. The days were
basically B-hour ones. (We sometimes worked
half-days or quarter-days, but the total overal
was 12 days, 1.e. 12 x Bhrs.) This is basicall
shooting 6 minutes of screen time per day,
which is 3 or 4 times more than the average.

I wanted to shoot this quickly in order not to
use up more of my cast and crew's time.

(11) Exploitation.

A word to budding producers of no-budget
feature films: schedule well. Do not let your
director be the "demented genius" who wants to
rewrite a scene on the set, or film everything
again because the light has changed. Cast and
crew must be respected - they should be told
at the outset what will be required of them,
and what the basic working conditions will be.
Don't keep them waiting whilst the director
works out what his vision is! And a word to
budding cast and crew members: be wary of
producers who preface their answers to your
gquestions with "I don't know". Don't work for
them - you'll be abused no end. Better still,
don't work for anyone - make your own films!

(12) Detachment.

The main job of .producers and directors when
making films (any kind) is to find straight
lines. If a problem arises, don't dillydally
or fret over it - correct it immediately. This
requires a workmanlike approach, and an emot-
ional detachment. Convert your passion into
adrenalin - don't use your emotion reactively
(1.e. 1n reaction to circumstances). Clarity
of mind is another important ingredient. Of
course, these qualities probably can't be
learnt, but maybe they can be adopted then and

again.

Epilogue:

Who knows what the final result will look
and sound like? Certainly the production values
delermine or shape the aesthetics, form, style,
content, of what one does. In Open City's case,
in a certain way. People can see and hear for
themselves in what way when the film is screened
in early October (details will be in the next
newsletter).

P.S. For those fans (sic) of my writing in
the Super-8 newsletter who chuckle bemusedly
every time | mention 'Springsteen', 'the
football', or 'love' when talking about
Super-8 films, all I can say 1s: two out

of three ain't bad.
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NEXT OPEN SCREENING

7.30 p.m.

Tuesday 10th August
211 Johnston Street
Fitzroy

featuring.
Films by
Richard De Sonza &
Rhondda Kelly

Richard De Souwza and Rhondda Kelly
live in  Brisbane and through the
I980s made a number of [films both
individually  and in  collaboration,
They have cxhibited their work in
Mclbourne in  the past, during the
carlicr days ol the Super 8 Group and
at the 1988 Expcrimenta, however this
1s their lirst  dedicated public
screening here and represents a body
ol work produced between 1983 and
1987.

This screenming was made possible by
Arthur & Corninne Cantrill  who
procurcd the hilms on a recent visit 1o
the couple in Brisbane. The notes that
accompany the titles listed below are
taken from an  interview conducted
by the Cantnlls in 1988 and appear in

full in Cantrills Filmnotes #57,58.

IFilms by Richard De Souza:

Butterflies Welcome Spring
1 mins 1983

“...centred around firc work
construction, recorded in the park.
For that piece 1 constructed about six
or scven city-like constructions with
the lireworks and linked them all up
with [uscs and they went off like a
chamm  rcaction, onc alter another.”

(RDS)

Permanent Change
3 mins 19873

was cdited in camera, about (wo

bodies™ (RDS)

lLandscape 1
3 mins 1984

"The music on that is by Eugene
Carchesio. In a way it's my (ribute 1o
Marvin Gaye the soul singer who dicd
in 1984, there's a portrait of him in
the film. e was shot dead by Dhis
lfather on  April Fools day. It staris
with these blue images of the sky and
a lumbling movement in a washing

machine, and it gocs into a shot ol

record and then into the photo, and
then into the colour splatter. The
splatter  cffects are  done  with
overhead projection pens fitted to an

airbrush.” (RDS)

Another World

(made with John Hocy)

Y mins 984

“(images  of) the university, funeral
parlour, trains, the IBM ad., Brisbane
houscs, Brisbane pcople, sapring  Hill
fair, me-the reflection of my head on
the camera, pcople's fcel, the cross on
the train scat. _..and also the sound. it
represents  my  father, personal
maltters, hoping your father would
understand you a bit more" (RDS)

Intuitive Strategies

(made with Tony Forde)

1) mins 1985

“The_"idca was 0 make an
cxperimentall fusion of image and
sound to  result i an  interaclive
approach (o combining strategy and
intuition. We tried 1o match sound to
image cand image to sound in &
symbioltic way 1o involve the
audience in a sort of excursion of
moods and  atmesphere. The most
impdPant wpage. in that film was the
irecc. | saw this dead tree and it
intrigucd me... | was obsessed (o the
point where I couldn't sleep, and |
crealed the picce about 4 o'clock in
the moming in my hecad.” (RDS)

“And two days aflter we filmed that
lree, 1t was cut down.” (RK)

Play
5 mins 1986

"Play was 1o do with my frustration
with Sydney, 1t was stilling me, it was
killing me. I was dying. Not just the
dirt, but how it pulls you along., it's
like a drug. you have no conirol over
it, you can't stand back and view i,
you  jusl [low  with it. [It's
overpowcering, you feel so small and
insignificant.” (RDS)

Limited Vision, Version 1.1

O mins 1987

"...computer programs have updated
versions all the time, number 1.1, 1.2
and so on as the old versions become
redundant. It's just like life, we are
constantly updating hfe.” (RDS)

I'ilms by Richard De Souza &
Rhondda Kelly:

Twisted Legend

4 mins 1986

"Twisted lLegend IS { mini
performance piecce. The film is to do
with the struggles of life, and also
using - the ritwal, the thing that
capturcd you in the past, that you
always have forever and can't rid
yourscll of. My intention was not (o
re-cnact  the crucifixion-struggling
up o calvary, but there's a suggestion
of i.” (RDS)

Suspending Spirals

O mins 1986

“oodhe title came 10 me walking mn the
strect, feecling depressed, diverting
my mind by playing with words.
associations, (rying to creale a title.
Fhe Tirst process was  doing large
collages of torn-out magazine photos
stuck onto six clear ccls-they were 6
or 7 fect long. Some images were
spaccd apart, others were denser, and
we shot the clear cel moving along on
top of similar magazinc photos, so you
get this juggling of images, in single-
frame animation, pretly erratic.”
(RDS)

"We  rephotographed a lot of the
images  from the super 8 by sull
framing the film on the wall. We
scratched and reworked Lhe
photographs with art  work and
[timed  them again as single images.”

(RK)
Films by Rhondda Kelly:

Sunday Service

5 mins 986

'l decided 10 make it because there
was little  Aboriginal representation
on Nlm. And if and when Aboriginal
pecople were scen it was mostly in 2
derogatory or mystical way. There is
plenty of anthropological/archive
footage but | wanted 10 divorce mysell
from this style which 1(ends 1o
stercolype  Aboriginal pcople and s
somewhat limited. I do not deny that
therc is a high dcgree of spiritualism
amongst Aboriginal people. but there
IS also a normalcy to our lives which
1Is rarcly scen.” (RK)

The Letter

D mins 987

“The Letter is a love story, about (wo
women who were once in love. When
the affair is over, like most
rclationships, it never ends. Onc of
the women decides 0 write a letter, '3
declaration of love'. She summons the
courage (o post il. As an Australian
Post employee is collecting the mail.
the letter is dropped, so it never
rcaches its destination. Life is full of
accidents which separate and  bring
pcople together."(RK)

Yirraru

0 mins 1987

"Yirraru is cssentially a diary film. |
had scveral rolls of footage which
had been taken over a span of 2-3

ycars, again  wantling 10 show
Aboriginal pcople In cveryday
activitics. 'Yirraru® means ‘worrying

about the land™(RK)




LAST OPEN SCREENING &

at 7.30pm:

/)
Ope@
D+OrS

String Theory

Jim Bridges
Richard Tuohy
Steven Ball

Archeology of memory
Ooni Peh Pause
Matthew Rees D+0rS
A& C Cantrill Pause: Between the frames N
Moira Joseph Paws —t
Rodney Bourke Pause h T

at 8.30pm

B 4

Circle of confusion Steven Ball /5.75 mins
Remeuisling D. Kuslnir /2.5 mins

Trees from trees A & C Cantrill /5 mins
Untitled Dirk De Bruyn /20 mins

Black Monday Moira Joseph /10 mins
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This newslelter is published monthly by the Melbourne Super 8 Film

Contributions are welcome (deadline 4th Monday of each month).
Membership of the group $15 ($10 concession) annually.
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Il undeliverable return to:

Melbourne Super 8 Film Group
PO Box 12502

A'Beckett Street

Melbourne

Victoria 3000

% screening-byo

NEXT OPEN SCREENING

7.30pm
Tuesday 10th August
211 Johnston Street

Fitzroy

featuring:

Films by
Richard De Souza &
Rhondda Kelly

followed by an open

super 8 films-

first in, first on
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