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MEMBERSHIP CARDS.

As members will have noticed, membership cards
have been enclosed with with this months newsletter.
As we are now going to charge a $| "donation" for
entry to the Open-Screenings, please present your
card to exempt you from this.

The S1 "donation" is needed to help with our running
costs and compares most favorably with other similar
groups.

Meeting Reported

FILM REVIEW/REPORT Sarah Johnson

As the title suggests | am still unsure as

whether to review last months Open-Screening

films or just to report on them. This article

therefore is discussing the pros and cons

to reviewing and making sometimes harsh judge-

ments on films for the most part made by people

just starting out.

For many people, no such question should arise.

The reviewing of the films (and in this article

| am strictly referring to our screenings only),

is seen as a necessary and vital function that

the group performs. Improvement by healthy criti-
sism is certainly valid and providing the emphasis

is on "healthy", | agree.

However, | think it's important not just for the
reviewees but the reviewers to realise on what criteria
their films are being judged. This varies immensly from
reviewer to reviewer and the views of a reviewer are not and

must not be taken as the general view of the Melbourne
Super 8Bmm Film Group.

My critisism with film reviews in our context, is that

we are trying (desperately) to encourage more experimental
film-making. This often means that what one sees projected
at our monthly meetings, may not be technically com-
petant at all, but creative ideas have been utilised

thought about, sometimes in great detail, and although

the end result isn't there yet, an inkling, a promise

Is evident.

Saying this, | have no time for sycophantic responses
either. One's honesty must outweigh one's hesitancy to
hurt or to insult rubbish. The motivation behind some :

of the more obscure films we see, can be quite seriously
questioned. Super 8mm attracts esoteric film-making in
the extreme!!!!

My main idea with our reviews is that both the reviewer

and the reviewee don't take them too seriously. There-
fore if your film has been harshly treated remember that

the reviewer is at the same level of film-making , most
likely, as yourself (so who are they to judge?). And the
reviewer should remember that there is almost always
something positive about any film. At least they are making

them.

CONT. OVERPAGH

Lucy and Peter

from John Calder's "Home Developing” experiment film.

AN OPEN LETTER TO
BARRY BRANCHFLOWER

Dear Barry,

I was shocked to read your dismissive, trite
effort to critieise my filmwork. Your comment
"Michael Hutak again showed that he can point a
camera at a T.V. screen" leaves me almost lost for
words. Almost. Barry is that really all you could
see 1n front of you? A T.V. screen? Didn't those
filmic representations of television pixils carry
IMAGES? Didn't you look to see what these images
may have been conveying? I'm not stupid Barry. I'm
not trying to pretend that I am a great auteur
passing off plagiarism as original and striking
cinema. My attitudes can be read very clearly I
think, but as you seem to have problems with the
obvious let me state it.

I use images of T.V. to write with. I am not
particularly interested in creating or originating
the image. In fact I look at television as
providing an overdetermined, pluralistic storehouse
of imagery and my work is to make CHOICKES - to decid
what to use and what not to use, and in what
surrounding context, and what vagaries of sound
are involved, and how I might ironise one
particular moment by juxtaposing it with another,
etc., and so on. If you want to be a great director,
great, go ahead. But don't prescribe the limits of
filmaking to be as narrow as your own desires.

Yours Sincerely,
Michael Hutak,
maker of
Immortal Turf.




'ING REFCRT#D (cont.)

After saying all of that - here are my "reviews" on last
months films:

|. Persephone - Jo Hampton. This eerie and dream-like film

is beautiful and hounting. My only suggestion is that some
one else does the singing, the music's terrific and very suitable.
Can't wait to see the end result Jo!!!

2. Ge-Long - Barry Branchflower. This futuristic animation

is fantasically done. Little doll-like figures totter in and

cut of their town. A good sence of pace and an amusing story
- post apocalyptic Geelong- make a nice little film. Some of
titles were hard if not impossible to read though.

3."J C The Jewel Case" - Bill Mousoulis. A strange film in

it's ideas, but competently put together and filmed. "The
Jewel Case (J C) is a metaphor for Jesus Christ and the story
is about a boy who finds Jesus (I think). The film is quite
childlike in many ways and this can sometimes be infuriating.
4. "It Wont Be Long" - Simon Cooper. My only thoughts
regarding this film were that hopefully "it wont be long"

until it finishes. Film poetry this is definately not,
pretentious mish mash, perhaps.

It did have some interesting visuals in it, but the MacBeth
ivcri::e over left me cold and the film-maker with "blood
on his hands" so to speak.

5. "Busker" - David Cox. Prolific Super 8mm'er,

Cox shows he has the ability to make any thing
finteresﬁng. It doesn't always work but put music

and this film-maker together and your bound to have
an effective result. The audience's interest in

the film's character proves the success of the film.

A fraction too long | would suggest.

6. "Fistfull of Dolls" - Ron Olthof with some help. | call
this the "Brussell Sprout Barbie" film. It's bizzare, gruesome
and tantilizingly obscure. It perhaps relies on to

much blood and guts, but is quite an interesting film
nonetheless.

«€ wani to encourcge new peorle

to review the films shown at the
monthly open screenings. If you

feel inspired to write about any |
of them your contribution is
very welcomre,
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SPOLETO FRINGE FEST/VAL

Spoleto Fringe Festival - Garden Party - Super 8 Stall

to exhibit our craft and let the world know how
brilliant we are. The stalls are a kind of Arts Expo
where groups set up displays for the public and
generally make themselves known.

Where: Carlton Gardens
When : Sunday 14th Sept: 9 a.m. to & p.m.

Wwe need: display material, especially production
stills, graphic art-work, and ingenious Jigs and rigs,
costumes and props from film projects. We also plan to
show films, probably on a very small bright
rear-projection screen.

We also need volunteers to put some time in during the
day (even 1 hour helps) running the stall, talking to

interested people, and maybe even signing up new
members if we’re lucky.

[f you can help either way, phone John 4281072
or Barry 8187442,

Yes - we are going to run a stall at the Carlton Gardens

Man about St Kilda - Thorald Glitch
John Calder's "Home Developing" experiment film.

J.C. DCES IT ACAlll by Barry Brancrflower

John Calder presented another interesting talk
at the august meeting , the subject this time was
home processing of your movie film .

Mathew Rees gave a tegtimonial on what it is
like to attempt film processing for the first time.

The result of their combined effort was like
watching a (very) old black and white film which
flickered and faded away every so often. This would
be an idea for a film within a film effect.

ne also saw an example of developing in the
negative. A black texta came out white on color
negative backgrounds. :

Some bluck ana white film shot under street
lights at night and processed to step up the ASa
of the film looked breathtakins.

most of the deep technical jargon went over
my head, but John is there, I um sure, to draw on
his vast exyerience should anyone be adventurous
enough to wish to process their own film. You will be
happy to know th:t the soundtracrs is unnaffected by
any unkina treatr-nt the ermulsion layers receive in
the developinyg tink.
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The film and video section of the
speleto Fringe Festival will be held at
the dast dénd 3 cinema fror the 26th Sept.
to the 4th Oct. The program this year
includes four mixed programs of
experimental super 3, I6mm, and video,
(which includes film performance), as
well as feature films from overseas, and
. progran. of I0 works from the "Hey, Hey
it's bSaturday" competition. Of special
interest to super 8 group members will
be the program of super 8 from New York,
Japan, and Noscow which will be on
friday Oct. 3rd at 7:I5 p.me This will
be our first opportunity to sce super 8
from lioscow, so it will be worth going
along to have a look.

FRINCE NETWORK LTD, 201 BRUNSWICK ST. FITZROY 419 9549

X oo $8, Grivmen, Sep)s T pom-




FES TIVAL

An unprecedented public response to local super 8
work was shown at 'The Ist Melbourne Super 8 Pestival'
held at the Olasshouse on the 28th, 29th, and 30th of
August. About 400 people turned up over the three
nights, with a truly 'festive' 200 at the Saturday
night progran.

As usual with super 8 screenings, the festival
exhibited a wildly mixed bag of films. In trying to
review this 35 film event I've had to be selective in
my mention of films. My choices are fairly random really,
based mostly on personal preference.

My favourite film of the festival is Nick
Ostrovekia' 'single frame' film Westgate Bridge., It is
a kaleidoscope of often superimposed filmed photographioc
slides, prints, and negatives. Like all the work I have
seen by this filmaker, the film is silent. To watch it
is to be induced into something of a trance-like statej
& purely visual experience.

Peter Napier's Maladaption No. 3 is a very actor-
oriented film; a bare room, a typewriter, and a
telephone are almost the only other things to attract
attention. The machines, presented here stripped of
their usefulness, are absurd, mysterious objects. The
‘primitive' man, with qualities of innocence and
helplessness compared to the 'beings' he has allowed to
invade his existence, is the other 'maladaption’'. There
is an interesting tension in this film between funny and
tragic which is enhanced very much by Ian Ecclesmith's
acting. He has a wonderful clownlike quality
reminiscent of Harpo Marx or Buster Keaton. The music,
dramatic and discordant, is also by Ian Ecclesmith.

OQutside In, David Kaneen's black and white
‘super 8 to video', is a portrait of an isolated man
who works in a psychiatric hospital. It takes the form
of narrative drama, (a risky proposition with super 8
I think), which it handles very sensitively. I found
particularly effective the acene in which the man sits
in front of the television and is lulled into a semi-
conscious state where his dream and external reality
merge. The use of dissolves and careful juxtaposition
of the shots enhance this effeoct. The acting is
convincing, and the music, again by Ian Ecclesmith,
adds considerably to the dramatic impact.

Five or six films from interstate appeared in the
festival., Immortal Turf from Sydney gave a sardonic
and decadent aspect to the opening night program.
Kinematic, by Perth filmaker Stewart Carter, was a
beautiful film to look at with a fascinating
Ccontrast between the flowing movements of a dancer and
the mechanical movements of the camera. Mark Titmarsh's
film Legion did not arrive in time to bo screened which
Was a disappointment as it is a marvellous film.

-RESOURCE POOL-

The calls have begun coming in for the actor/
film orew/ equipment resource pool which was
announced in last month's newsletter. The list is
still a long way from being exhaustive though.

If you are willing to contribute to the work
of other filmakers in any way, pledse ring and say
what you have to offer and on what conditions you

ﬂffﬂr it.

You can also ring if you want help on your

film,

CREW AND EQUIPMENT - Bill Mousoulis: 4I9 6562
s 387 9292

ACTORS - Matthew Rees

REVIEWED

However, Simon Cooper's It Won't Be Long was added to
the festival program to Ccompensate. T.V., comics, and
Macbeth were just a few elements in this Sydney film.
It was a collage of abruptly cut sound and image,
painting & chaotic world of isolated children
inhabiting concrete playgrounds, and confused and
disillusioned heroes who have i:11 lost heurt. The
discordant presence of the absurdly contrived

'Shakespearian' voice cut in and out of the soundtrack
provided a bizarre element of contrast and drama to
this film which answered "no" to its own question "will
we ever find peace from violence?",

T.V. images, as expressions of a destructive,
morey-obsessed world, were used again in The Son and
the Heir by Piero Colli and Mark La Rosa. This film
is another visually beautiful film with & dynamic
soundtrack, (nualities it also has in common with
¥ehmet Raif's The Nidnight Train To Katmandu). A couple
of particularly strong images from The Son znd the Heir
stick in my mind. The first is a shot in which the
camera moves through & lush green forest. This is
punctuated by flashes of a youth, a mén, and an old ran,
dissolving together to suggest the process of zgeing.

In the poignant final shot of the film, an image of that
forest is projected onto a venetian blind. The Blats are
opened, the light from outside streams in, Bnu the
fragile and ethereal vision disappears.

I noticed some comron concerns appearing in scome of
the films. Quite a few films, for instunce, (rost
noticeably Citizen Shit and The Little Tailor Wis
Disturbed), took to the liberal use of fake blood in a
celebration of the cheap effect. Animation was also
visible in & number of films. Plasmo had a plasticene
creature dancing in time with Peter Garrett, whilst in
Aesop 's Fable & one men crowd cheered wildly as a pot
and en iron raced each other dowr the garden path. In a
different vein, Coptinentally Yours, a lovingly made
homage to Codard, had Rolazndo Caputo talking about tle
death of a certain type of 'poetic' cinema. He took this
idea further with his own filr Waiting which concluded
with the words "she knew that everything was now .
possible-cxcept sincerity”.

The longest film at the festival was Urban Blues
and Pointy Shoes, a lively attempt at a nistory of
Victoria which made connections between larrikins,
bodgies and vidgies, and punks. It used a variety of
forms including shadow puppets, animution, narrative,
and documentary, with references to Ned Kelly, Homicide,
and The Sentimental Bloxe. It was mammoth in’'scope and,
from the look of the credits,(which included a grateful
thanks to the Department of 3Social Security), in
production &s well. The diversity of approach made the
film really interesting to watch and gave richness to the
depictions of the lives of those in the socicl groups it
dealt with.

To organize and finance the festival Bingle handedly
was a brave aot by Bill Mousoulis. His staging of this
first big Melbourne super 8 event coincides perfectly
with the growing enthusiasm and energy surrounding local
super 8 production. The suddenly apparent liveliness,
related very much to the formation of the super 8 group
earlier this year, is reflected in the fact that two thirds
of the many Melbourne films in the program were made in
1986. The audiences at the festival showed that there is
also an expanding public intierest in super B, which
suggests the super 8 group should be eligible for funding
from the film bodies to stage next year's festival,

Anne-Marie Crawford

-
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The "Victorian Movie Makers" have invited the Melbourne R\véi
Super-8 Film Group to their meeting of Weds Oct 8th. ¥

They have been admiring our newsletter and they want to
meet us and see our films.

Vic Movie Makers is an amateur movie-making club, and is
00 years old this year. They have built up an
impressive theatrette and space in Fitzroy and run an
International Film Festival with separate Amateur and
Independent competitions (with prizes!) that packed the
State Film Centre last year. (Entry forms for 1986
available at our next meeting on 16th Sept).
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When : Weds Oct 6th, 7:30 p.m.

Where : Vic Movie Makers, 2 Napier St, Fitzroy.
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MEMBERS WELCOME MEMBERS WELCOME MEMBERS NEXT OPEN SCREENING:

WELCOME This will be on SEPTEMBER | 6th,

, ting Room
As always, members are needed to nelp support the m:; Irﬂgggzzshﬂuse Cinema

group in other ways than financial. RM.LT
Contributions to the newsletter are more than welcome, o e
as are any general ideas on the running of the group,

the Work-Shops etc. For your information a list of MUSIC*=* MUSIC*** MUS|Cr#+
the Committee is as follows, do not hesitate to contact
any of us if you do have any ideas, suggestions, queries.

WORKSHOP

With David Cox

WORK SHOP - |6th September from 7:30 until

~ : 3:30
darah Johnson - President
1_2;{]”}, Branchflower - Vice President David is well known for his fantastic music
3il] Mousoulls - Sea retary a lot of which has been used to great effect
| = on various Super 8mm films. There will be brief
Matthew €es - TFEGSUFEF discussion and he will demonstrate his talents.

PLUS THE MORE THAN NECESSARY, e : .
John Calder, Anne-Marie Crawford, isten 12.0 msican fenl of the rme e ™
Brett Cameron and Peter Nathan. and tribulations of composing especially for

super eight

Newsletter layout and editorial:
Anne Marie Crawford and Sarah Johnson.

This newsletter-magazine is published monthly by The Melbourne Super-8 Film Ccoup

Newsletter photocopying by Matthew Rees

Contributions are welcome

Membership ta the Super-8 Group is %10 per twelve months

super eight
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