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A wealth of festival opDdzr-uni=ias
becKkons with =c¢cst Merbourne saxresaninag
rins de-ween May and Septeater. AlsO
included in this issue is a 1list of
overseas contact addresses. 1 would
be most interestad to hear froao anyone
rzagarding them, so inforazation can te
upcdacted in following issue-=.

The Lounge Speczial S8 Screening
is 1in train s3nd <ill hzppen on April
15th, 7-9pm. Widely advertised and
divergently prograzomed, it includes
new and old work from Nick Ostrovskis,
Caris Windmill. Jenny Pigznataro and
Ochers.

dope to s=e you there,
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Cover Artwork:
'CHING-THE WELL'by Steven Ball

|

“ The Well remains in it's place, it has a
firm, never-failing foundation. Similarly,
character must have a deep foundation and
lasting connection with the springs of
life. The Well does not change, yet through
the water that is drawn from it, it exerts
a far-reaching influence."

-'The Book of Changes'
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CONTRIBUTIONS CONTRIBUTIONS
CONTRIBUTIONS

- aras invited for MS8 No. 58. Thae
Cover is open for the mind's eye.
I would also like to see more Open
Screening Reviews- s5 escential for

our fil=ic development and reappraisal,
as well as giving an answer to our
projezted passion. Short articles,
features, photos and graphics are also
welcoc=e. Contributicns snould_be tygea,
double-spaced split coluzns, and rez-
eived by the last wesk of each montn.
If youa would like your worX returnza24d,

pleas=2 include a Staxzped, Self-Adcr

essed =nvelope. Don't think about £ftl-
just D0 IT! And who knows, it couldg te
YOUR TI'M glowingly reviewed in theas
next issue...

D

membershi

csts only $15 (£10 concession)
ann_ally, whic :n:ludes a copy of
Super Eiznt =2ach month, open doors
to the Upen Screen_ngs, a wide
selegcticn of Equipment Hire, as
well 2s the Invaluzble experience
of our longstendicg nmembers.,
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It's a Man's World:-

At the last Open Screening there were [ow
people, to be gsure (18 or so), bu:z there wore

even fewer women than usual (l0%:. And yet 39
of our 1l0J members (yes, we've reached triple
figures - firsrt time ever) are wemen. Sort

of like 'passive' members, who don't turn up
or make films.

Why 1s that?

Picture this: Jenny Pignatarc and Richard
Tuohy both receive badly-processed films from
Kodak. Both, separately, go back to them,

demanding replacement stock. Only one succeeds:

Richard. Why? Because he can turn on the
technical talk. Injustice!

Or this: a group of members at an Open
Screening (this is bound to have happened)
discuss lenses, filters, aperture settings,
etc, etc. The one or two girls in the group

(and me) feel left out because they can’'t under-

stand the technical talk, and, worse, are prac-

tically discouraged (by the atmopshere of "You‘we:

got to know how your camera works in order to
make a film.") Injusticel

I ask: has the arrogance of men gone so
far as to make art subordinate to technology?
And passion to reason, adventure to orthodoxy,
etc, etc? 1 Bsay that a good idea or fecling
badly presented is far superior to the perf-
ectly-realized barren one. The execution is
important, but not that important.

All this is old news of course - 25 or so
ycars old in fact. But the struggle is perpet-
ually new. Women are ... what? It is up to
each individual to answer that question. Don't
let the fuckers get away with it!

Bill Mousoculis for

People Who Use Automatic Exposure

_—

THE 40TH MELBOU |
INTERNATIONAL FILM
FESTIVAL
JUNE 7 - 22, 1991

SHOKRT FILM COMPETITION

1991 sess the 26th year of this,

one of the world’s longest running
short film competitions and Australia’s

SPSIBREE, i~y (R
only International film awards.

INTERNATIONAL SHORT FILM
COMPETITIOSN

64 out of 103.

EQUIPMENT

Okay. a full eguipment list was promised las®
1ssue, but it hasn't materiglized.

Rcughly, there are a number of cameras availaple
(thanks to Steven Ball and Ross Fergurson
recently dcnating a camera each), but not the
really gccd one, the Braun Nizo, which needs
repairs to the sound recording.

There is one projector available, and two
editing kits (viewer « Splicer). And other
bits and pieces, but no lights.

And as from this month, the gtuff isn't for
free. We need to make a bit more money, what
with no funding available, and the money covers
maintenance in any case. Don't worry, prices
are cheap. A flat rate of §5 will apply every
time something is taken, but you can hold on to
whatever it is until someone else needs it.

(Or maximum one week if you want to book it

84S a certainty.) The projector remains at

S5 a day (with discounts applying for numerous
days.)

Ring Bill on 429 9847 for full details.

POR SALE .... FOR SALE ..... FOR SALE .....

Canon sound camera, as new, low light capability.

Model No. FI15XL (this sounds unusual - perhaps
it's a 514.)

Has teleconverter (wide angle attachment).
Brand new. $§250.

Ring Paul Muelenburg on
B81 B721 (office hours.)

Filmmaking
Caurse
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CHILDREN’S FILM FESTIVAL
SUPER-S/VIDEO

Non-Competitive

SCIENCE FILM FESTIVAL
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FILM TO VIDEO TRANSFERS

(Hi-band/Lo-band U-Matic,
and VHS video)

VIDEO TAPE TO FILM
¥ NTSC TO PAL VIDEO TRANSEFER

FAST TURNAROUND #*#** COST EFFECTIVE !

.....

40 PUNT ROAD WINDSOR 3181

035104640 *

'SUPER EIGHT' HAS OPENED IT'S PAGES-TQ ADVERTISERS. ROCK BOTTOM RATES AND
MULTIPLE ISSUE DEALS AVAILABLE. GET IN QUICK. CALL STEVEN BALL ON 531 8145

BULLWINKLE'S /

CHEAP ART & STATIONERY SUPPLIES

General Stationery Frank Tate Building
Technical Equipment Institute of Education

Computer Disks Located Through Gate 5
Art Material Swanston Street

MELBOURNE UNIVERSITY STUDENT UNION SHOP
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FING THE SIDEWAILL

~ Wwill The news is grim, the —~oolah is all drciec uD,
:
< ' -me attitude surzvives! Trim the news>etier, L2xée It
S an' rean, cut the bull, get tc the pcint, ~aKke rIore
. . 5 invent ridiculous situations, that's wnat tThe ninelles
’ s all about, getting your messace acrcss before the en
b= -0 e¢he century. Say what you gotta say anéd then shut I
% -~ .: As =he infajous Azerican poet Zenry Rollins puLts 1it,
,g:' ﬂ sark about 1t, ::{'t think a>cut 2%, 2_5: DO IT:Ei'“
, ~7, N o BB I Yes folks, i1t's ~.Te TO Starst © - ole
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Melbourne Super8 Film Group, Tuesday, 13.3.91.

IAN POPPINS SPECIAL SCREENING.

what an extroardinarily confusing experience to witness [an Poppins, selfl-
appointed family archivist and documentor of private festivals! Ian says that

his family, sometimes nmumbering fifty individuals, gather in one space to

see themselves and their (now dead) ancestors come back for a visit on the

i1Tuminated screen in a (suburban ? ) livingroom...... Yet, despite this

personal involvement between camera's objects and subject Ian's films are

always strikingly pulled back and lacking in intimacy. I sensed more empathy

in the picnic cricket scene between immobile dark observing canine and film

maker than between the participants in the afternoon's game and the person

behind the camera. I was interested in accidents (7) such as the picnic table
left trembling as an Auntie quickly retreated from t-he camera's range.
Although Ian implies in words that his films are about people it is my impress-
ion that he has a far greater sensitivity for dealing with place and that that

is where his real interest lies ! Perhaps this is said in the title of his

early film "A llouse in the Country'" ? I found greater force in the image of

the relentlessly straight road travelled by lan and his pal when setting out

on a shooting excursion in their Hilman, I also liked the image of Puffing

Billy darkly floating above a mysterious cloud of white vapour, I liked the

self conscious shot of rustic cottage framed with one distinct yellow leaf in

the forepround in spite of the fact that one of the very irritating factors

in looking at Ian's films 1is that they tell you loud and clear that he has

100oked at all the popular books about how to take good photographs or make

anv words that once he had wi tnes sed

goad movies..... Ian even said in so m
Fitzpatrick travelogues,'..... Of course I used them as a model" ....nhy the
"af course” ?....This brings me to the moSt interesting issue raised in the

nrocess of viewing the films made by Ian and other really dedicated home movie

makers: [f these film makers are brave enough to work with familiar images

derived from within their own families OF from experiences of holidays in quite
nredictahle tourist destinations. why then do they drain the life thus gained

by setting out to base their films upci falsely 'universalised' rodels, on

types: which have been created with all the cynicism of somcone setting up
i




a supermarket display ? Is it not the great advantage of the 'marginal'

film maker that she or he can turn their back on the Fitzpatricks and the
Greenways and their ilk ? If in Ian's case the answer is that the family

thus filmed enjoys the Fitzpatrick window dressing and added mannerisms

then it's for Ian to decide if he wants to ma}:e films according to those
dictates. And if the film maker is setting out to engage in a dialogue relating

yatrick cliches to other aspects of film making, thats an intercsting

T
Ll

[
[

one,
OPEN SCREENING 15.3.9).
Ihis was a quiet weck inomntrast to the rush of activity and new [ilms

brought to the previous screening. The openness and absence of cexcluding
practices is quite genuine in the Melbourne Super8 Film Group. It is an
extreemly valuable feature of the group but inevitably results in fluctuations
in volume and kind. This week there was only one persan who brought along
work, However, time and concentration is a valuable oppertunity in any con-
text and I found it rewarding to give more attention to the cluster of reels

brought along by Tom and to try to think about some similarities and differ-

ences in approach between Tom's work and that shown by Ian at 7:30.

Tom Vitale's films seem to me to be cancerned with momuments and the demise
of monuments. It appears that he sets out to film on a day that some clearly
ldentifiable event is scheduled such as a Royal Visit, or the last journcy
of a cable tram, or the demolition of a landmark cinema, a visit in daylight
to a drive in cinema prior to its closing down or, more or less equivalent
though indirectly so, he recorded the filming of the events in a well known

criminal's life.....Squizzey Taylor surely a 'monument'( the film within film

device ) |
Particular place/event in mind Tom must set out an the day to tell his audience

the 'Truth' zbout what is or was and the moment it came into existance Or

ceased to be. With lucid wide shots the camera is patient as it allows the
machines to roll on. Each film reel consists of half a dozen shots of even
length which establish early, middle and late stages in this clearly identified
event. The commercial media would have been there as well and they would have
dragged in close ups of smiling crowd or crane shots but Tom attempts none

of these mannerisms or embellishments., Tom's [ilns arc dry. llowever, 1 [ound

this characteristic took on a positive value when presented with the several
reels all on one evening. I became quite fascinated by the sewrity and austerity
of what I was viewing. One film was called "A Cavalcade of Transport" it was
simply a witness to big old cars, motor bikes, trucks and trams rolling down

a hill twards the viewer ( though with no sense of iminent collision ) and

past and on. Drive-in Cinema showed you the back of the screen and ticket office,
a look upwards to bic-box and vast projectors behind glass, empty white marker
posts where cars recently had been stationed, and a sustained shot of the looming

white, filmless screen.....the site already of an absence...... the whole drive-

-

in complex reriniscent interestingly of a grave vard, Mw

6.
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: ' 't advise that filmmakers developing sev-
‘blue rain?', Lram tracks and "Martian

la should send them together
In 4 zingle post-pack.

Hoduk sends 2-3 shipments to the US
Peér week, each consisting of 3-500

ly indicated 1,500
s to have been repk
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green' problems have allegedly gone.
Virglnia with Kodak's public relations
believes that in-house processing is

oo 1n ] . o . - e -
now "fine". However, some filmmakers rolls. The bprevions
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2) Lhe bypass system is said to avoid
all of the above pitfalls but can take
over 2 weeks. Given the above, proc-
essing in Australia must be approached
wilh caution.

3) Paulo Alto is a main branch facil-
ity 1in San Francisco, USA. This is
where "a lot of S8 processing" from
Australia is done.

Although Melbourne fimmakers no
longer have the luxury of full in-house
developing in the metro area, the move
to the US benefits all other S8 users
in the region.

Virginia saya S8 cost will not rise
Lo meet these extra freight conts
"Rs long as we can break even (!)
and satisfy everybody".

Her advice to nervous S8'ers reluc-
tant- to play Russian Roulette with
their masterpieces is- "You can fleel
safe. The (new) system is down and
working". It appears that the rising
surge of interest and production in S8
has impelled a marked improvement in
S8 processing. Says Virginia, "I get
calls about Super B8 all the time.
Its getting really big. Who knows what

L. Turq—araund time is CUﬁrentlyT:]q what's going to happen?®
) days via post. Joel Epstein, Business Ektachrome and Plus-X perhaps...?

INTERNATIONAL

FILM
CONTACTS

Millenium Film Workshop Inc.
64 East 4th Street

New York

NY 10003 BSA

Rolf Schoeber
Audiovisual Experimental
Foundation

PO Box 307

6800 AM Arnhem

The Netherlands

Onasbruck Experimental
Film Festival
Postfalm 1861

D-4500 O . " FESTIVAL INTERNACIONAL DEL NUEVO
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Epartado 61482
; Chacao 1000

The Funnel ’ =

3 =2 acus
PO Box 1032 17 = : 1
ﬁd l X ST $ velnezZue.d

- =
idelaide Street We have no further information

5 = »
E . b”ftlﬂn aboutk this festival., nowever, K as
Tﬁran?n South America is a vibrant zopne -°
Ontario S8 filrmaking, this could be a
:"S:zgﬁu by :‘- - P e ey - -y
- sl OPDDO il 1l L .

()
fL
-
%
(L
4
N
=
(|
{n
e
|
1
¢!
N
.
(D
(n




Ci= PN . .__-'.-__:,-'_"-'-‘-
MAGE WAKERS ASSOCIATION NC '-'fﬁ""_‘_*' < 7} =
L
ey
o — e
_.__'--—-.J-I._ —

SUN. APRIL 7th
LINDEN GALLERY

7.00pm

"Generic Sound and Image"

Mlulti-media orasentation from Warren Burt, Chris Knowles, aT-GLd SBurke
and Ernie Althoff

Musicians have been invoived in mulli-media procuclions lor mosi ol this century
They have made hims and vwideos, made pholographic images

1:--‘.—; A F™ ey ™ i

scores that are semelimes works of visual an in their own nght. This programmo
eatures work by Melbourne musicians whose work frequently crosses over nio
Ihe wvisualmedia spheres. Works for lilm/video ang elecironics r

as weli as wor«s ‘cr sh

oy Brigld Burke and Ernle Althofl. Warren 2urt

Knowles ang Warren Burt »ll be presented,
insirument
musical precesses |0.shape the making ol the visual pans of ius compos:|
while Bricgd Burke uses her siide works as the scores lor musical periorma
Erme Allhe'l and Chns Knowles explore a vanely ol refanons pe!ween sound and
image in their york. An evening ol new music and visuais where the visual may
ncl aiways ce al ihe lop of the percepiual hierarchy!

SAT. APRIL 20th 3.30pm
STATE FILM THEATRE

wlteaars =il
pifen ail

'Cantrills Filmnotes' 20th

Anniversary

Programme 1
T 0 2 iS5 10 celebrate the 201h anniversary of
‘Cantnils Fiimnotes’, which has been published by
Arthur and Connne Caninil since 1971, The lilms,
prod Melbourne and Sydney lilm-makers lrom
1€70 1o 1972, were featured in the 1971- 73 issues Il
was a ime when anylhing seemed possible, and the
limmakers, unencumbereg Dy theory and cnficism,
and encouraged by the success of film ant in the US
ar<d Europe, lfelt part of an international lilm-as-arl
movement that was hopelul of continuing growth and
acceptance

Tre progrgm: Mindlines by Lynsey Martin -
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a play ol
atsiraction_and ‘reahsm’ denved from lravelling shols;
Requlem No. 1 by Paul Winkler - a2 meditation on lhe
d=alh al ltha lilmmaker's falher; Black Fungus,
hichael Lee s'collage of superimposed ‘found’ images,
combined with onginal graphic animation, Isiand
Fuse, by Arhur and Connne Cantrill - produced by
rel:iming o!/d B & W loolage in order 1o manipulate
texture, movemenlt and colour, Lelchhardl, Petler
K'ngston's impressiomshic quest lor the lost explorer;
Beyond Fuller, in which Bruce and Barrell Hodsdon
translate nto hilm some ol their responses (o
Ho'lywood and European 'New Wave' cinema, K -
Tape 1, Jim Wilson's standard Bmm ‘diary loolage’
reti'med on super B and enlarged lo 16mm; Red,
Red? Red John Phillips’ evocalion ol lhe polilical
uncarground, lilmed in the UK,
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SUN. APRIL 2lst
STATE FILM THEATRE

Otn

'Cantrilis Filmnotes'’

’,
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3.30pm

Anniversary
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Film and Video
The meeting will

alsn provide forum environment where people can exchange and gather information
and meet other artists performing or exhibi ting in Lhe Fringe Arts Festival.

If there are any queries prior Lo the meeting pleuse contact
the Fringe Arls Feslival office on Ph: 419 9548

Belinda Alexandrovics

o ' . - .
Fringe Film and Video Director.

37th International Short Film

b ]

Festival Oberhausen
24-30 April 1991
“Way to the Neighbour®

22nd Filmotheque of the Youth
20-30 April 1991

REGULATIONS
for the 37th International Short Film
Festival Oberhausen 1991

From 24 — 30 April 1991 the 37th Intarnatio-
nal Short Film Festival Oberhausen will take
piace under the motto “Way to the
Neighbour®; the event Is acknowiedged by
FIAPF/IFFPA, the internationa! Federation
of Film Producers’ Associations, as an inde-
pendent, compelitive festival for cinema and
television films. _

The 22nd Filmotheque of Youtn, taking pla-
ce from 20 — 30 Apri! 1391 as part of the In-
ternational Short Film Festiva! Oberhauser.
IS & means to prtwide even juvenile anc up-
growing persons with the chance to have e
youth-apted survey on the selection encg
presentation of an essential part of intena-
ticnal creating of shont fims.

Al' the contributions submitted will aisc De
availabie for tne selection for the FimMoine-
cue of Youth.

Tne Town of Oberhausen will organize Ine
37th Internationa! Snort Film Festival One--
nausen.

4 Shonrt

_—

The Federal State of North Rhine-Westpha-
lia, the Kulturstiftung der Lander (Cultural
Foundation of the Lands, with funds provid-
ed by the Federal Ministry of the Interior) the
Deutsche Volkshochschulverband (Asso-
ciation of German Adult Education Centres)
and the Landesverband der Volkshoch-
schulen von Nordrhein-Westfalen (Land As-
sociation of Adult Education Centres of
North Rhine-Westfalia) advised by the Ar-
beitsgemeinschafi der Filmjournalisten (As-
sociation of Film Critics) will suppon the
37th International Short Film Festival Ober-
hausen.

The Institut Internationale Kurzfiimtage
Oberhausen (Institute International Short
Film Festival Oberhausen) will be in charge
of realizing the 37th International Short Film
Festival Oberhausen.

The Youth Welfare Department of the Town
of Oberhausen will be in charge of the 22nd
Filmotheque of Youth

. The International Competition at the 37th

International Short Film Festival Oberhau-
sen Is particularly meant to discuss new
tendencies of the international short film,
without regard to national representation
Froducts of all genres wiil be admitted to ta-
ke partin the Internatonal Competition.
The competition will comprise 12 program-
mes &! the mosl with 8 maximum of 24
viewing hours.

The producers and tne fiimmakers whose
short fiims wiil be presented within the com-
petition of the 37th International Short Film
Festival Opernausen will receive g paruci-
pation diploma

filme which las® up tc 35 minutes (24

pictures per second) will be admitted to the
International Competition. In very rare ca-
ses, the Festival Committe will reserve
themselves the right to admit films with a
presantanon time of up to 60 minutes. This

exceptional permission will ‘preferably, be :

T § g =

applied to countries vnﬂm El Iesa devaloped

. i

producnun of short films. ﬂ.,_}.g..-gﬂ LA Cu.

W3k Nluv st balhrern

g thswdthafunnatnf%mmorwmmand

Super-8 films can be shown. Films with se-
parate sound can only be shown in a 18 mm
format

"'""-L‘ur: g I -'-“-1-"'

AN *'::I"'*"‘?—'-rxé':::-‘- 4

-|"

R O

&= .-

B. Films t:hat have b-a&n antarad for the Inter-

national Competition will have to be com- :

plale-d after 1st January 1989, 5,01 v

=

E vy T M - +-".-i"'fr‘l-"fh

nmf.;“ g R - ';,- SEA P LN Ee

Films that hava not been shown on any Ger-
man festival with suprareglional irnpcxtanc:o
will be preferred. y ¥ i At S
Contributions to the Compaunun must not
have been broadcasted on German televi-
sion befur the FestrvaL

|

8. The Festn'ars Comrrutlaa \-.dll be Ln charga

of forming the contents of the 37th Interna-
tional Short Film Festival Oberhausen. The
members of this commission will be ap-
pointed by the directress of the International
Short Film Festival Oberhausan in accord-
ance with the supporting institutions and as-
sociations. '

f‘"ﬂi"" r =
.Flmswhlﬁhammm&dymnapdzaaian- «f

other FIAPF-acknowledged festival cannot -_
be shown wrthln the International Competl- 1
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G MOERDE, E e = WORK FROM THE
will oS l1Ssu.858 Al w :_.':-.:"‘ Pl Boquh = a \ : -
"RNO statutory lizits"™ gca Row oz 59 MARINE BIOLOGISTS
photo records zzn Ea E&s=. ¢ Lg rapg> WILL APPEAR IN
onactles to exc22% thatst sSeaumis- catad PROGRAM\F
il :: il U Secisitiy relaled %PECIAL PROGRAMME,
i G U o S L . e FOLLOWED BY THE
L - i s L s 0 B T ol w o K= ol s 2 1 e =
should De destiroyed z2f s~ a _Lti1=; OPEN SCREENING.
tice. The cizizen Ees a Sz~ &n Sel-
inezte the exz2nt of 2i~Ffue?-n - Lolle
rectension of parsonzl imfor=gsinna wink_ .AF”JHPCHSElNiﬂﬂEhﬂOEEJNﬂﬁHBE
in corpgorate and govarnzent Saodfas.
Inis concern 8s highligztad oy Tha fFfact
that duplication and persis*anca cof
perscnal infcrzaticn is ¢cftan of z~az*
value to the govern=-anat. i1aciucins
the taxation depgrizz2nt znsd tra Pelice.
insirznce cc=zz=nias, dirans ==2:1 haghd I
nésses and ot2ars. It szo2uld >t e un
Lo the security co=gz=ny or carpycration
to decide the termn of elfizzcy ¢f vig-
ual informztion co aer-ly gaizel,
| de this &s 1% say, it 1s an BXIIS g~
i i?e lrony thst anking z2ad securi:zy
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stock, and incdirectly k2lp to erzura
thatl our exparic tal, czallenzgf=z and
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by The Marine Bioligists
1984, Colour, Sound, 10 mins.

"A Porpoise in The Modern Age~ is the lirst slap al
being born again, every child player winning a prize
mixed metaphor and an acouslic guilar. — (T.M

D . IR T X
9. anTgn mntrfb.:ﬁomwtlpmfemh‘ybe s-a-
Iedwhmamrngmmwmisa
atfasﬂva]snrbymammbenofmaﬁatv-
al's Commission at Oberhausen. ~
Fim experts of the respective countries
may be Invited by the IntemaBonal Short

The Marine Biologists are:

Fim Festival Oberhausen to co-operate.”, NICK MEYERS
Thasalecbondayshﬂwrmm-omun-_ . Ssia
tﬂasvdllbeannounc:edh:imﬁm& ¥ 1973 Dogs Life _
iy 1980 Went to Technical College and ma
1&E%m1ﬂmsamtnbaEﬂmmmdbyﬁm;nr films
ducers. In exceptional casss the submis- 1981 Worked “in the industry™ on featu
sions can be made by official film Institutes. . ilims like "Doctors and Nurses™ a
If short films are owned by a successorin - “The Frank Birrell Story:
e after the selection has been made, this 1982 Australian Broadcastling Comm:ssion
successor will have fo be asked for peqmis- 1983 “Scales of Justice™ and music career
wan o et the film take part in the compe?-. 1984 Went “overseas”. "A Porpoise in T
tion of the International Shott Fidm Fastrval M = '
Oberhausan.ﬂv A et S YU lodern Age Lol
e e g i e 1985 Jingles, “Edge of Nowhere™, “Carumba
11 Althe film submissions and prwie\v cq:ua: & “This is Super8~
will have to arrive at Obechausan not I-atat -
than 1st March 1991 = - .-~ o SEAN O"BRIEN
A film submission will curwiso l - 1981 High School and "Moth Scoll”
pletely filled In registration form, two black-. . 1982 Went to University. Drama and "Rocke
and-white photographs, otw-larq.:aga% Against The Reds”
dialogue_ ksts for non-Gemman-anguage.. 1983 More Universily and music career
fiims and — F possible — Engfish, French ‘ 1984 Wenlt “Overseas™ and “Young Chr:slig
and German versions of the ) dialogue fEists i v 1o ™
, ml‘ﬂ*ﬂh!wmvf L& o -_-" : et - ' = ¢ s
-.The presentation copies of e mg 1985 Finished Universily, ._d_ge 0: Nowher
| contributions must amrive d Obafmsm = & “Skirl,Garler.Hal.Shoe
fims,-_the Engfish, Frnnc:h -
and German versions of the dialogue imj 1980 High School, “Fragments Of. x
i sached_Oberhausen by tha >y 1981 Art School and as “Frank Birrell -
m iF 'JJ; "T--n hiF!v 59 AT Do 1982 Joined Super Eight Group and "Rock=2
For conveyance by malks X = vsa—2-3% 85.- Against The Reds™
Intemationale Kurzfilmtage Oberhausan -. - 18e3 Wasn’t in 3 music career but ma
Christian-Steger-Stt 10, Postfach 101508, ™ “Something’s Going 1o Happen”™
4200 Oberhausen; fax 0045-208-852591; 1984 Ohdn’t go “"overseas” Made "A Fum
telex' 856414 kuob<t - telegam addr&s: - Wihich A Word Appears.” & "A Purpo
" Filmtage Oberhausert tslephone:- 00_49— in The Moderr. &ge”
2%‘30700&1’%49‘2@"&&#& o -_“__ ) -.535 n._..n'fave--. "T!"-'E"E c _r\.:. '-__,q?g:d..:_ Like T
ForraHa:;r;ss:* "Tr:.--_,q.,. wz~ of Ay €, 5 | Presence”, & "Ecge of Nownere™

Mwmatmahxurﬁnm;om
GrillostraBe - 34, D-<4200 Oberhausen 1

Bahnstation 4200 Oberhausen HO (10 be -
called for at the station, do not notfy).
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LAST OPEN SCREENING

Cable Troms
XPT
Cavalcade Transport

Drive-in all by Tom Vitale

screening e

NEXT OPEN SCREENING

Tuesday April 9 1991
!

VENUE: Meecting Room C, R.M.I.T., City.

Note that we're not in the Glasslhiousc room
this month. Meeting Room C is up one flight

of stairs, and through the SRC section. Just

packaged films: ° follow the arrows.
The Castle of Fu-man Chu trailer
Hlorror Express trailer At 7:30 p.m.:
(brought in by Gary 0O'Keefe)
History of the Cinema THE MARINE BIOLOGISTS retrospective:
SRrOUdIEBELE, by Ian Foppine] #8 Porpoise in the Modern Age (1983, 10 mins)

- ’ Edgu qf Nowhere (1985, 27 mins)

w‘&,ﬁ‘l Truc (19487, 17 mins)

’}_"ﬁ i ‘_"T_. -

. Mw
Julian Daﬁl, Perry Laird, Steven Ball
Contact Number: Bill Mousoulis 429 9847

This newsleller is published monthly by the Melbourne Super 8 Film Group.
Conlributions are welcome (deadline 4th Monday of each month).
Membership of the group $15 ($10 concession) annually.

AL 8:30 p.m.:

OPEN SCREENING

BYO film. Everything and everyonec welcome.

e
O

Editorial & Layout By:

Super Eight SURFACE i
It un-deliverabla return to: Lﬂ , M AII L Richmond North
Melbourne Super 8 Film Group Victorla

PO Box 1150 l Ausltralla 3121

—_—

Richmond North
Victoria 3121

" Chris Hind.i]]
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