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EDITORIAL

Hi folks! Another year will soon
be in, and what a year its been.
J was Blind with terpid scales,
now shattered and falling free,
thanks to the 8mm frame and good
company, my pinhole to the sky
dilates anew to seec...

This yezr has been a bumper
harvest for new films, exemplif-
ied by vhe biggest ever MS8 Fest-
Tval .

OQur burgeoning new members have,
by all accounts enjoyed the Film
Workshops which have armed aspilr-
ant eyes with new angles of in-
fleeGion.

Our last Open ocreening
1990 portends great thinzs with
MZ's awaited 3AM, new films from
BM. aind others, as well as Nick
O0's Patterns (epileptics beware!).
Afterwards its EQUIPMENT SHOW AND
TELL TIME- show your flashy S8
gadge:-s and infori» th: technical
plebs with your fascinating mech-
anical anecdotes.

CONTRIBUTORS- yes you! who have
made it all happen. Active auteurs
have blown my blood pressure and
swelled the pages of MS8. This has
necessitated a few logistical sugg-
esticns. If vou want your CONTRIB.
UTIONS RETURMED, please enclose/
include a STAMPED, SELF~ADDRESSED
ENVELOPE.

Due to fin3ncial constraints
(and the state of my health) we
cannot go over 20 pages, so I may
nave to hold over some works for
future issues.

Also, I hope to see more FILM
wOTES Fecr Open Screening Features,
as well as OPEN SCRECNIJG REVIEWS.
A reminder- B&W GRAPHICS and LAY-
OUT ASSISTANCE would be greatly
appreciated.

MS8 alzo produces an 2nnual
YEARBOOK which will be printed in
March/April '91, so CONTRIBUTIONS
should be in by the end of FEB.

I would like to arrange a YEARBOOK
EDITORIAL METLTING for interested

wWriters, artists ap2? photograph-
€rs. See me at the Open Screening

SO wWeé can arrange a time and place.
The EDITORIAL POLICY to date

nas Dbeen €Xtremely open- ynu give
we print. However, certain issues
nave arisen which need explanat -

for

lon. 1 cannot print any material
that 1s sexist, racist or descrim-
lnatory in any way. The volume of

contribputions has also impelled me

to request brevity, clarity and
relevance to the whole membership
and beyond as guiding orientations.
If you do not provide me with a
TITLE I will compose an irrelev-
ant, completely obnoxious and mis-
representative one of my own. Be
warned!

I have also noticed the reapp-
earance of a worrying personal
trend 1n some contributions. This
1s not a bad thing per se, however,
I would suggest that this Newsle-
tter 1s for the tEransport of issues,
ldeas and information relevant to
the wider membership, and is not a
conduilt for comments which are prop-
erly said between two people. Thess
gentle suggestions are not inten-
ded 0 diminish the creative and
illuminating worlks o: our writers.

Some wmembers have expressed con-
cern as to the alleged HUMOUR
sprinkled througr these pages.

The Editor believes a Newsletter
that is information based, disc-

ursive, creative and flecked with
a chuckle or two is what the Dear
Reader wants. Are we grim, trench-

coated figures projecting our ser-
ious souls, unable to take a
giggle? Is the Editor's view a
demented delusion bent on exposing
individuals to public mockery?
Send vour letter bombs, old Eride .
doo doo post packs, death threars
arnd poison pens to "Dear Editor..."
7appy shooting, d..

e

MARK FREEMAN will be leaving the
MS0 Committee at the end of the
year; ®Its been a leot aef Fun, but
its time for me to move on a give
someone else a shot. My two main
areas of interest have been accum-
ulating Film Group equipment and
hassling Kodak to fix their 'blue
rain' pruoblem. Hopefully a new
committee member can take over
these quests. I'll be coming to
next year's Open Screenings so
Ll 8ee vyau. . then™ .

COVER PHOTO- Nick Ostrovskis .

53d Bourke Street HANS
Meibourne, 3000 JUERGEN
Telephone: (03) 654 2703 SCHMIDT
Hours: 7 am to 3 pm Camera
Technician

Repairs to all types of
Photographic Equipment

PRECISION
CAMERA
SERVICE
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A.G.M. ®

e\ 1 F'Ne upcoming uvpen scliegening weg wlil Le
onducting our Annual General Meeting tor 1399%0.
t will basically consist of Bill doing a rough
financial /membership report of the year, and

perhaps a little bit ot discussion on changes
for 1991l. |
[t's also a time for people to leave of join
J —

the Super-8 Group's committee. 'he committee candy Munro sDeakKs
\ - » o ok & il _1' | | i it " | ": _:lr"'\‘ e -~ - |
at the moment consists of Bill Mousoulilis, Jenniter r - - ' T T T e
Pignataro, Matthew Rees, Chris Windmill, ™ Fepriegyw Lalrd "Baeck U B :
: 1ll, Mark ) -5 U} LizZard
,reemant 1:!”{_1 ".]}_C;.; - Ve - :"' - 1 'I-.I 4 o : — - " - = - -
) N1 Ostrovskis. FilMMaker's Forum -
One or two of these people will be leaving i : ot Bl L o R T
iy - ! [ N, [ | = . = 14 21 "1 e ] . — 1 n -
Lh? Committee, so have a think about joining 1t! laeve Woods, "Making Prints from
we're going to run this loosely and openly - Film Original" 1y
ne h.fjtlrlq‘l utc' _'[l_he ~umber on thhll-! CDmmltEEE is ' ""l - . m = S " = B @ @ & B O & B " RS S B® B OB OB & L;
open - but we wouldn't want more than seven on N1cK Ostrovskis ’ ratterns Film
it, for practical purposes. [f two people leave i
the committee now, that means there's room for —, - Notes... *i
- . T £ ¥ - 3 2! 1 e - A = .
up to three to join. If you can't decide by 8111 Mousoulis, Experimenta
the A.G.M., leave it till early next year, R :
February. (There's no Open Screening or Newsletter : WSV QI o mi ot ey, M (o T
in January. ) lecnnical Problems Solved J
What does being a committee member entail? 1 ] oy 1 f : MR .
It entails attending a committee meeting once All About Splices............. 10
a month (thrid Tuesday of each month), which means Julian Dahl, "Opportunity Kn =
basically having a say in whar the Group does Dk 1 3 ™ ! | g Rt
and how. And helping out a bit. It means just rublice 1V and duper o9 Papk IT I
being involved generally a bit more - ideal for lichael Fi ' L1 8 Ll by i,
: | ichael Filippidis, "The Tyrann:
someone who wants to get a bit more sSerious ~ : o= Sy
= : ’ = 1 &, =5 —
about making films and helping the whole scene DE GRE super o Guage ™o o o 13
dlﬂrlq- :: = -'I o . A . - - Ll - - -
y LA L iotes "A Ma = > Fal
Give Bill a ring if you have any gquestlions. . , ' = HCAl}{quz’ ralls™. 14
4 | 7 5 - 11 AT -~ - 4
111 #Housoulls, lew Faces of 1990

otherwise just turn up at the AGM and raise you
hand or your voice when we ask 1f anyone wants
to join the committee. And 1f everyone 1in the i X

J
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room raises their hands, well, we'll just have Jill HMousoul il3+ "Notes on LB e
] . i ol
to cross that bridge when we come to it. 4 ot ) : :
Last Upen ocreening". 17
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WORKSHOP

On Saturday November 19 and Monday November 26,

the Super-8 Group ran a workshop, a4 baslic one,
for beginners. ©On the first day the participants
(nine of them) shot off a roll each, and on the
second day they saw the results and did a little
bit of editing on them.

The whole thing was well run by Matthew Rees,
who provided introductlons that were simple
vet detailed and thorough. Jenny Pignataro
and Richard Tuohy were also on hand, helping
out.

Time was a little bit short at the second
<session, but at least the participants managed
a few edits, familiarizing themselives with
editing/splicing rudimentaries. And everyone
at least got to shoot off a roll - most of the
people hadn't done that before.

The results will be screened at the upcoming
Open Screening this Tuesday. (A note to Jenny
and Emily, who failed to show second session:

I think your films will be shown TOQO. Ring

Matthew. )
I can't help but write some notes down here;

&

HDTICE---HDTICE-'-HBTICE-*-HE’TICE a little preview, O review, of the films.
NOTICE...NOTICE...NOTICE...NOTICE Needless to say, each film-maker has his or her
ACTOR AVAILABLE own style, even if these styles are not fully
formed.
. i a ‘ What I see is: experimentatlion and adventure
Bill Jones, 19 jear?i JOUNG » ( Leesa Spenser and Gaylene Wright), serenity
be recognised DY S8 members and wonder (Nicola Abel), rich compositlons and
lead character in M la R~sa interesting zooms (Elena Callipari), overexposed
Rosa's Darling for a Day. images (Michael Filippidis - sorry Michael,
He has had a variely of exper- maybe the camera will worhfnext tlmej,‘mqre
jence in the performing arts, inc- rich compositions and & definite visual/formal
: . Ttk : for 3 sensibility (Anna Ziglinis), and variety.
luding private g 2B LNS discovery, intelligence (Michelle Ryan.)

years sSinglng and 2 years dancilng; can anyone, in 1990, after ten years of
a prod- sheer action, still deny the incredible power

has performed in The car,

uction of St Martin's Acting Sch- snd magic of Super-87 Or its importance as

ool: was an extra in an episode a medium that is accessible? These films, modest

of Kojak and Bill Mousoulis' if they may be (and 1 really gmn't bEil??E that),
smash these questions to smitnereens. See fOr

B LW EaT LK , yourself. (And do Ior yourself.)

Experienced filmmakers are 1n-
- Bill Mousoulils .

will
as a

vited to contact Bill J on:
687 4837 9-5pm.




For December Issue of Super-8 Newsletter (c)90 Sandy Munro

S0 another year has made the dreams of many super-8 users
come true 1n that they have put their visions onto film which
has been publicly screened at the Festival or during Open
screening at a meet.

And isn’t this what Art must be part of 7 A sharing with others 7
So Bill Mousoulis or someone else will comment on your film..but
remember that you are the final judge of your own work. 1If it

satisfies you then SHOW it. | |
I must give a rave here on a film 1 saw for the first time ever

IBACK UP LIZARD
ﬁ

Hello. I quite enjoyed last mon-
th's Open Screening- a very diverse ﬁ
cffering of optical fantasies. ~
Some tacky; others well Lhought

ut. It is wonderful such things
can be shown side oy side in the
S8 group. Films are for everyone

hich was at the 5th S-8 Festival this year. The film should be renamq to enjoy.

renamed to attract an audience because I confess that 1tsftitle
before my viewing prebiased my taste to watch it..> Sucked’.I Lthought
not a distasteful underground movie please. But the film is not
sexually kinky at all. It is the most Brilliant S-8 comedy of the
slap stick genre that I have ever seen. I can see it over and over.
he antics of the chef, the disgust of the possible repast, the

true to life clicheed dialogue of the estate agents at their con-
ention, the scenario at the Victorian market...etc Brilliant Bri
Brilliant. I dont know how much Mark Freeman had to do with the
amera work or script or directing but I am giving him the credit
ntil someone informs me as to who did what in/on the film. Apparentl
some persons always miss out on credit..for example Marlla Rosa

ho has done a lot on certain films.....

The last newsletter reveals Julian Dahls commitment to the job.
Allso it gave me a scare from Bill Mousoulis who hinted im.an article
hat he actually thought of leaving his admin position. At a visit
e reassured me he would stay for at least another twelve months.

chided him a little on the fact that there 1s no super-8 WRITTEN
policy on certain things such as percentage CONTENT of film genre
Ln our festival. There should be a written code to express the
lexibility of super-8 to show the public..ie Zage of DOCO, Zage of
arrative, kage of experimental, etc etc. A comment from a member
jegrading the doco style examples the need for a policy because ifh
111 your super-8 realists go you will be lefr with another ﬁRTIFICL
instead of super-8. As Bill said *Trank God for Ian Poppins*to
support my argument. I also stressed the need for QUALITY rather

han QUANTITY. Bill said some films he let through just because

he maker was super keen regardless of the violent content. This
Ls no example Bill. Also more reviews are called for from you
after Open screenings. Bill, I said, earn your money. We need you as
p figure-head too. You are beginning to write about yourself instead.

Also while I'm here |11 let you know that Stephen kindly asked me
o take the Festival photos which I kindly did at my own expense as
L wanted. However 1 do not own up to the comments added to the photos
printed in the October issue. I suggest the Editor check that out
ext time . Apparently we have both been duped. J

Well keep at it and if Bill says things like Well only show tﬁp
nd half of your film this time”“or calls yvour unseen roll a“rush
ion't be disheartened...he only gave Sweetie 4 out of 10 points. Kot

*veryone can be a god. ye zre all only human and can be very sub-

jective at times. Pleasing to see the age range 1n Oour group since
paturity gives deeper subjects and youth gives gutsy tries. A word

f praise to Nick O..who had the guts to write about the violence

bf the festival content on the Sat arvo. I had expressed my™concern
erbally at the impression of our group given to a member of the
public who ONLY sat in on THAT screening. ..Trashy super-8...Perhaps
all sessions in future should have a representative BﬂLAHCE:{ GENRES.

Moving pictures were originally
made [or the bored working class-
G selfl respecting snob would be
caught dead in a cinema. Thankfu-
lly that has changed »nd these
days there are films to satisfy
ary quirk cf humanity. The first
couple of pictures I saw were in
Fiji when I was abou: three or four
years old. They were South Pacific
N and Oklahoma- both shockers with
over-Lhe-top sound tracks.

Talking of quirks, 1 managed to
relocate my first S8 film., done in
| 1977 at college. My old headmaster
wanils Lo erect a bicycle rack in
my memory at the college. It is
Drzarre looking at it: f*lmed long
before I «as cast out into the
Wwlide world of dole cheques, music

bands, gricy roadies and bottle-
wlieldling audiences. Segments of the

[ilm may appear in Simon Cooper's
new downcast epic .

Someone told me that SKA TV
IS HAVING A BROADCAST (its actua-

lly a narrowcast,Ed) IN FEB
'91. Could be a good opportun-
ity for the S8 Group to snow
some of its plastic platters
there. Don't know their num-
ber but they have a little
office in the Prince of Wales
I Botbtel, Fitzroy St. St Kilda.
(See 'Opportunity Knocks: Pub-
Lic TV Profiles' for more det-
ails)

Oh yes, I nearly forgot-
Favourity S8 Films Seen this
Year. Probably a toss up bet-
ween Julian Dahl's dazzling
debut End of Beast for its
lovely B&W phnotography and
»la.sy music and Jenny Pignat-
aro's Astral Plane for its col-
ourful sex, bex and rock znd

*ﬂuaﬁ“iﬂL| roll overtones. HWa- Astral

= e L mko —
Please fm‘@" s “’L'h“% B micnael Siu

e michelle kyan
(Now would I do a thing like that? Nick Ostrovskis
_..j::':”"ﬁ:‘S Ed) . berry Laird
LISt of current Super % mempers 2aran Jonnsor Phil Herrernan
T — 118 Danko I'FL'IDEH 203101nQ
Adrian Martin anaie Pnryer Anna Z1alinis ;i::;; ;z?lg
111 Mousoulis bree MCK1111aan Bruce Armstronc _ e
Lharies Jameson Lhris winami! | LAris Leanv Ki1CNdel pucxliey
Damien Grant barron Davies bavie Coutten S
U3v10 Haperfelg Uavid Bonaiorno Uouo Masor Nicola Aoe.
tiena Cailipars trlen Maciennan E@YIv NIXOn P?FEf 5tﬁ“"ff
Flora beoraiou Francols pernarc bavIene wriant P”“*?ﬂ vean
vrea Oisen Heinz Boecr jan Foppins Koss Ferauson
lan Kerr jacaui Warc james Lee ?:yuflﬁff*—
Jennifer Pianatarc Jenny Brown Joanne Lareicnas! pjichard Tuohy
JONanNna nauser Jonn Lailaer Julilan pan! Brendan Murray
Lax1 Sigeris LEESz dpencer LOTEN Danie 18 Joy

marr L3 KOsz Rary Freeman PALINEN KeE:

masve WOOC:S marie Lraven Raris Xocae & |
If your mempershir

rjicr®* t 4

Plane a tribute or a piss-take
of my bittersweet Welcome to
Faifield ? One may never know...
Obh Jenny, wasn't it you at the
Lizard Restaurant ordering
tossed insects with the laot?

Now I'm gonna get your flav-

our on a scratch and sniff
L-shirt, so I can measure my
Pleasure in huge nasal treas-

ures 'till]l I'm buried in the
arrt.

Perry Laird. ‘

micnael r111pp1gis Josse Ford
Mezz O'Brien

RIC FEFIEEH Harry Starverkos
N1ae! puesst Rohan Forster
reter mcLennan HANB Roriex
Kepecca Youns Alex McCallum

. i P Alissa Gul

o80rina Cha:c Cleo Constantinou
S0nia Leper David Jonns

gue, do the
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‘53 RT: Kodachrome 30 which is a
\V \:>. light/ tungsten [(ilm. And you can
E E jt—] jM E Q‘ j +_'?__ _.I"‘___:I'_ -‘rl:‘:r. .:....- :ne B&w rast -.i-i:‘

Very yarse grain. And that's all

v /N ':;,- o 9 O you can get now...Up until about

M r—/‘-_:'\: LS- :I % :ll:\‘e) g Q two months ago you were able to get
K ( K chrome sound and silent

lus-X, which is very nice

lnhe Fil)Jmmaker's Forum was held R, _ i
it the Glasshouse on September 2 H&T PEOR Yy i used to alse be
s part of tne 1390 Melbourne 1ble to get 200 oot Kodachromes
iper B8 Film Festival. The comm- but I think that's been discontin-
s o 7 * 1ed altogethe

: ler. Stocks that they
lLled and vaguely interested were 3 e

e like Ektach-

oy
il

i
L)

3 (S — ¥ B E ]
invited Lo gdiscuss the views and S 5
rome a..d Plus-X w

= _ 5 . : hich are still be
*xperiences of three long-time - . -
A 2 = neing manufactured in the (United)
»0 artlsts; osimon (Looper, Richard

you can get, and you should

fuohy and Marie Craven (herearft- " .
get because there are still labs

er SC, RT, and MC).

: : tha will process them and there
JélOW 15 15 an edlted LeXxC 11 . i : v p
e e e i W i be or a long time... ou nee
f "SUPER EIGHT FILM MAKING IN , | ,
T g : - Lo contact Kodak and get them to
THE 90's™ ontinued from last =
g e order it. Takes about B weeks or
o 4 weeks by airmail.
I - " A il F i ¢
- ; - . e . - .jﬁn L 1--'E L™ jIh 11 '::IL.I
Jpen Question: Can you do dissol- — E .
want to use Lhe |

Ektachrome) film.
ust a matter of putting an

b
Lh

on Super 87
..+.40 do a di
1

A
{n
O

lve you have toO

« [T JI 5 in cagmera' on the [ilm

because its reversal film. So you MC; There's lots of rumours about
fou can get a print done buf (it) } altogether, bult the latest rum-
will look very different from the ir I heard was that they actually
rest o the liim... I1If you kKnow nerceived S8 as a stable market,

you want to ¢do a fade, that's the ike very smail but stable, and that
1 I -‘.I..-'l'['l L rL{:.JH:-‘I.‘ :‘_p.'-:",_; Mnawve l.- ] I'-\--Ilntw...-'.l"l.I * A 1'1- _-ir'll F D l:l-lr-l: 1'_ ) g2 e r} ;_r"fjdur'_*ln,': iL
" as long as 1t remalins that way...
sM: You just have to shoot it. JD: Do you see Public TV as a poss-
A 1 lﬁ-lu_.. e -

All cameras, well, most have man- ible fillip to greater exposure of
1al aperture over-rides, and only 3 films?

3 couple of cameras have (auto) MC: Yeah... Its a great idea. But
iissolve ind super-imposition my memory of them (Television
facility. The camera that the nlimited) trying to geL works, is
S0 I:f"er-'i’ nas, has Eot that. L hat L'r'_._-:l,r were Lncredilb Y selective
ML: Some people who want to do it that time, but its diversified
more complex things can finish ince then... Its kind of a non-
the film on video... financial distribution possibili-
H1: The important thing about tv... Some people in the vant

b
Lhat is 1its really not worth
doing unless you pay for a good
transfer and incorporate that 1in-
to the cost {f making the film.
And that's a difficult thing to
afford, because to get a really
rood 'Flying Spot Scanner Trans-
fer'...can cost you up to 5200
an nour, but its really worth
jocling 1f you can afford 1
wise...a S8 print looks t

a
arde are more purilistic about wan-

—1
=i
L]
=
rf

ting to show film as f1
just seems to me that anything that
along as a chance for a wid-
; idience is a3 good thing.

JD: Would you reccommend other

i8]
=1
2]

e
8 1)
-

avenues in the wlder medla

i as a
chance to show S8 film, like Eat

MC: When I was at MIMA (Modern Image
Makers Association) we showed sSome

- - someone ffrom Eat Car-
than video,

Open Question: Is there any way
you can change (Standard) 8mm to
Super 87

" 3
_ 835). They haven't been forth-
coming in taking up much Australian
seem to get a lot from
hannel 4 (UK), Lut they do show

k too...Some people do

k shown that way. 1Lf
rou fee . vated to do your owWn
iistribution its good to try them
yut send stuff around. You can

Y Film) on video and

p ¢ [P

3
-3
.
-
-
.T

MC: I reckon you should gelt onto

lm Processors in Adelaide which
does all S8 transfers... or you can
ry Film Plus in Melbourne...
BM: Or Cineservice. Film Plus pro-
cess Black and White (Tri-X)...
and they also do the Ektachrome,
that's 160 ASA Kodak, which Kodak

L

Australlan wor
g el thelr w O

=
L)
-

1 ™ - L SRy .1_:' =4 1 m - a 1]
used to do: they used to sell 1 JD: should S8 filmmakers EHGJ about
but now you have to get them [Film *apyrignt, gartlicularily wlith sound
Plus) to et it rr~m' verseas s 0 or irages taken from other produc-
kst : . '.Jj & Sidie rions? What are the implications?
some stocks are kind of a problem- A ol ‘ :

' ) S c: Tt depends on what you want L3
they've dishappeared. One of Che Sl

e

do »ith the fiim. Tlhere's nothing
stop you doing it if you're not
making any money out of the film.
(T vou do iancorporate copyrighnt
material without permission;, “ech-
nically its unreleasahble. If Yyou

colour stocks and one of the DB&W
stocks have gone. .. |

RT: Yeah. In fact there's only LwWO
FTlmu now,apart from Agfla.

BM: Which is like different col-
curs than the Kodak stuff. If you=

re interested in shooting something Lake [(ootage frﬂmlfv or svund off

maybe you could do tests and guage Fﬂﬂﬂrﬂﬂ.11“ﬂ”ﬂlfdlli you Cﬁ”'t Show

the stocks and see what effects it on television because that would
infringe copyright...It couldntt

you can get. 2 .
Open Question: What actual stocks be released, say, if my film (A
are still available? Distant Relation) I had to get all

-—>




the copyrights for the music, bec-

ause you wouldn't be able to show MAKING PRINTS FROM FILM ORIGINAL
it at a cinema... If you're brea- P

ching copyright they shouldn't show I pot into the habit of making duplicates off

i1t at all. The cinema managemen!

Should Jjust reject 1i1t. I1f its 1m- my photographed imapes when I was making slide works some twelve
portant to the film, that's only

when the issue comes up, and 1f you years ago, It was unavoidable when the same plece was set up as an

don't want to release it widely,
its probably not a problem.
MC!...10u can get away with things
l1ike images from TV. People in Syd-

mstallation for three weeks . W ith duplicates 1 was able to sect

the work up and leave that country without worrving because a

ney make whole films that are approp- friend was organised with spares should one slide get damaged or
riated images from TV...

SC: About four years ago there wac stolen ( don't laugh, thefts of slides in installations do occur 1)
a real trend in the ABC to buy a lot _ _ |

of Super 8 for Edge of the Wedge, It followed fairly automatically, once I started working with movies

First Take, and they rejected every-
thing that infringed copyright.
And at the time the most well known

that duplicates were required. You meet some viscious projectors

that will gouge deep grooves into your film or snap a whole line

WOrkKk was that telev_.si.n stuff, and

they didn't take any of that... of sprocket holes without anyone realizing.

SO0 1n the end they (the ABC) coul-

dn't show a true example of what Besides reassurance gained there are practical
S8 filmmakers were doing... _

MC: TV is a real killer for that advantages. Your duplicate films can each have a sound stripe laid

T_.ﬁnything to do with TV you have
LO be straight down the line.
Open-Question: What process is in-
volved in gettfng work into Filn

for minimal cost. Onto that sound stripe you can either record

direct or else place your pre-recorded sound track via a good sound

restivals? projector. Once this is done you know exactly haw certain sound
MC: You could contact the group:

beforehand and ask them when tih¢ 1mage combinations are synchronised. It is possible to erase and
festival is and when they're open . _ , .
contributions. and also whether alter the original sound track, It is possible to make additions

they charge an entry fee...

by way of commentary etc. using the balance stripe.
BM: Always with film festivals rinr 7R, ) g I

them and ask to speak with the co- Your origanal film should be CLEAN. It should

ordinator of the S8 part, and just

makKe sure you speak to the person have neat fim splices ( I use the easy Agfa automatic 'bandaid’

and your work will be considered.

Just Don't Be Shy! type and these are suitable but so are several other techniques ) .
TUNE IN next month for further deep Contrast will be slightly increased through print-

revelations and sweat Gsf*i‘... . e : _ .
y & M ing. This might be in certain ways attractive, but it can mean

= ; - = that overexposed and underexposed effects become exaggerated. |
I!m vocessovs wnt:ﬂi:msn;f think that a little of the range and saturation of colour from
75 NORTH EAST ROAD. COLLINSWOQD Fhone: (08) 344 4242 the K40 original gets lost (Not much ).
SOUTH AUSTRALIA 5081 269 5644
SUPER Bmm PROCESSING % PRINTING. AUGUST 1990 Do not expect to be able to get fades and dissolves
T A CHACME 160 / G160 /724 4 d. B0 new Mase Hins I as you can for the larger film guages. You should do these things
3LACK & WHITE Plus ) % ) 311.00 * o . s
Eﬁ&'ﬁ %Rggs 111‘2.[.3?/;{., S PLUS ‘g 5.00 " . 1n your camera. Arthur Howe at FIIM PROCESSORS in Adelaide told
CONTACT PRINTS (Picture only with Reversed Soulsion) I me during a telephone conversation last week that it was not
TXTACHROME 325. r 100" =i: _ - : : :
S-ATENR et 5 possible to combine sound and silent filming in a print.
OPTICAL PRINTS with Pre-Striped Film (No sound transfer) . - .
| -SUPER Bmm to SUPSR 8o = 330.00 per 100' min DICK COLLINGRIDGE in Sydney 1s still I believe
STANDARD 8 to SUPEZR 8z 340.00 " = gl : :
1 to SUPER Bmm 80.00 » n® L making duplicates involving S8. I telephoned twice last weck and
SUPER Bmm to 16z=n 90.00 = ® . s .
left messages requesting a copy of current charges. ['m stil] waiting

OPTICAL PRINTING will reproduce scratches {ro= both ‘
sides of the ORIGINAL FILM as Photographic Scratches. for that information. | have had work dane by Dick in the past and
with CONTACT PRINTIIG scratches may be less noticeable,

Allov up to 14 days in the Laboratory for Printine.
Include your telephone number with order.

| be took a great deal of trouble to get colour matching and correct

| focus. My experience with FILM PROCESSORS was only last year. |

RED / GREEM / BLACK SPACING $10.00 per 50! : B = o
PROJECTION LEADERS with Nusbers § 2.00 each found them very organised and helpful and work was finished almost
' - WP g T z n . . .
iccg- '-'-:.E.-..L & CG';T:I'I‘:'H 3 Egg iy the day promised ( Do allow a few extra days or weeks if you have
| n - A
€00 ' SCett a deadline to meet. If you are taking or sending films overseas got
SUPER 8mm CAMERA FILMS (Processing not included)
BLACK & WHITE Plus X or Tri X 318.00 mving in sufficient time, Remember you still have the sound track
Flease do not send Money, or Cheque. to attach ! ) The Adelaide firm returmn vour original and the print
All films received, are returned by C.0.D. POST only.
e —— by C.0.D. mail....My guess is that the Svdney firm and the Adelaid:

As the cost of the wvork carried out 1s not proporticcats to the walus of
the oririnal caseras [ils and prints handled.

lAaxicus care is taren with all Fhotograpnie Matarials in this Laberatory.
THINCS BETYOND OUR CONTRCL, wuch as, sechanical, pover [allure, damages
tiizs, tesrs, or joins, could alse affect ether (ilms during procesaing. to hand yet, 1 do not think there would be a big discrepency. Filn
Flease let us knov Lif you nave any casers trousls,

Custocers shculd INSURE all filse entrustsd to Fila Processors againast

all risk, (rom any causs. ~ Processors charge $30 for the first hundred feet complete with 2

group do work of similar quality and although exact prices are not




Kodak needs to hear from you.

souna stripe. lhey work 1n fractions thereafter. Naturally there is
Jﬂhn Rex (“worlawide strategic planner for postage st of new reel, colour leader etc (if reguired ) and
amateur movie film"”)at Eastman Kodak in Rochester, _ e
those costs would be extra.

New York, is conducting market research in USA
and abroad. to determine who presently uses and
will continue to use 3mm movie films.

| have heard a rumur that film students are having
processing done i1n U.S.A. but as yet [ have no definate information

Please share your diverse experience with Jobn
Rex. Contact him directly at Consumer Imaging
Division, Eastman Kodak Co, 343 Slate Streel.
Rochester, NY 14650, or telephone 0011 1 716 724
3446. Alsoask other filmmakers tocall him or write.
His report is supposed lo be presented in December

so you'll have to be quick.

| did leam {rom a photographer I met that there is great interest

in S8 1n New York and 1t 1s therefore likely that focilities for

processing would exist there, ['m still following up that information.
By the way, any scratches from the original become

far more visible once printed. Nothing can be done to remedy this

Some things Kodak may like to know: so take care of your original film. Don't allow the tail end of a

1. What problems. if any, have you had obtaining
Kodak Super8 or 8mm film stock?

2. Where do vou buy stock?

3. How much do you shoot a year?’

reel to flap around. Use a viewer/editor and mininisc projection &s

paicn as nossible 17 you 1ntend making a copy.

4. How many rolls do you buy at a ume? ’
: B ‘ Nev G0
5. What problems, if any, do you have with a) i
_ . - o TYPICAL RUNNING TIMES OF FILMS
processing services b)other labservices c)equipment
. i g — - | Xt
repair d) other problems related to Super8 and 8mm —— ' i o
ﬁtm- - e | " l . " . | | li
- s g boupud | i | 14 | 19 | 40 , 34 |
6. Did film classes anywhere have anything to do Rpp—— | | I T P—t—n
3 " i - - e |y S Mncess | posamds  dhmuaes | bovomabs | | bnmn | 'l'-'l'l—d-n|hi—--qhq_u|.i.
with getting you to use Super8 or 8mm? Where? =i e
When? Are you a media teacher or a professional in "o Trda i T iratsl | w |1 f oo
- - . i i i
film/television? i Lan L lesneie | CQRRIEEEL 2 | B | ¢ ) 4
b -] | 14 | 1" 7 13 x 1 - T 74 3 1
7. What market adaptations could Kodak make 0 e [ I 0 B o L R R
' ! ": I‘I n 13 1 it Fy) ] hd e I T
that would induce you to purchase more Super8 or wy &7 | @te | oif 8 m el w|an}|n|n
1 sa0 v v 1 0 © 0 b 2 n 13 | -
8mm pI‘CKiUClS? ree 31 3 o 4] “ “ 13 3 | w |
[ T e b4 is i z 31 n L= - n » 12 i}
| . g L2 - M L) o 2 43 2 a =3 i3 -]
The above information comes from a very o | 2| o [uw | |w|lo|w|le|r)2|z]|o
1108 | &i y ] | T
:nformative newsletter put out by Bob Brodsky and =00 e e 5 0 el - ol i (B (T ] i

Toni Treadway, 10- Oxford Street, Somerville, MA
02143-1608 USA. They ask that if you write to John
Rex, please send them a copy of your letter.

;;[111 031-0‘::55{:1-5 P.O. Box 76
Walkervilla 5081

== = #

: L > 7S NORTH EAST ROAD. COLLINSWOOD Phone: (08) 344 £242
Ektachrome availability and SOUTH AUSTRALIA 5081 269 5544
: = PEMETE 10
processing SEPTEMBER 1990
PLZASE NOTE
Pmcassing of Ektachrome E160, G160 and 7244 “ODA¥X have ceagsed to =anufacture Super & ENTACHROME.

is still offered by Film Processors in South Australia
and Film Plus in Melbourne still process 7244. The
challenge lies in beingable to buy the stuff. Kodak's
Sydney office claimed all lines had been
discontinued and the Melbourne office gave
conflicting reports - one person said it was no longer
being made while another said it may be obtained
from overseas but was not beingetocked or marketed

in Australia. Confused? So were we! It seemed
incredible that the Australian distributors were

drying up supplies when from our point of view
Ektachrome was still very much in demand. A call
was made Lo John Rex at Consumer Imaging Division,
Eastman Kodak NY. He assured me that Ektachrome
is still being produced and that Kodak is committed
to continuing support for all of the Ektachrome

lines. On a more general note he said that Kodak

intends to continue supplying the Super 8 market as
| long as there is adequate customer demand. It's

obviously hard to maintain demand with distributors
saying the product is unavailable. 5o if you want to
use Ektachrome don't let a distributor tell you they
can't get it. Keep using it
Virginia Hilyara, Editor of Sydney Super 8/ 16 /3Smm FILM LABORATORY
7 mmmuwmmﬁ:mmmmm;mmw

Type 7224 / E160 / G160

ost Zxtachrose Filams we receive now, are past
their Zxpiry Date, or Heat Affected.

ot the Color 3alance, unless they have
a cool place, or a reirigerator.

2 " e
sdl8 cAan a'ls
™

~een kxept in

Sakura ceased to manufacture Super 8 Color Fil=os
in 198%, and sold by 'PACIFIC' in Australie,

ey

The color result ncow, is Very Poor.

and Wnite Reversal Plus X and Tri X Super &
ard 16— Ca=era Films are still awvailable.
rhaeck wvith Kodak Motion Plcture Div:aion.

+ackmoze 16c= VIF Type 7239 / 7249/ 7250 / 7251

n i11 ne Processed and Printed.

stil.2

far Printing with Pre=5Striped MametZc Sound Tracis.
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nes and also
hese slides

Begins with animated slides of crosses, horizontal 111
y G
p 2rimpositions

a focus test pdtturﬁ. The camera zooms 1n and out ©
at a fast rate. At times there are dissolves ana

] &

which generate many different patterns from these ﬂ

Slides of flowers are then animated. The same techniques are

used. An orange flower seems to sprout out from 1tself. Yellow
flowers form a cross sha At times the bright source light

gives the illusion of solarisation. Negatives are also rephotographed.
Negatives and pos LEl‘”T are superimposed simultaneously 1n sectilons.

i

L

"

Apart from patterns and flowers, there are also other 1mages like: -
my childhood, the area where I live, negative shots of the city,
vyarra, my street, Riverside Quay, AGAL, Flinders Street Station,
National Mutual, my dad, myself, Rialto..

Pos images of mum, city taken from Kensington flats 1n 1982, Latrobe
Valley, dad reading, home, grandma, SEC, childhood shots of Marina
ith accordian, neg of John as kid on front porch, Helen in bright

red jumper standing by 'face tree' near Moorabool Reservoilr, me,
Yallorn, Dad at work in 1960's.

Flowers gradually receed. Slow zooms back. Then move 1n and
out for a couple of seconds. Ends with bright pink/redish flower
moving forward.

- :
o =
i
: =
L] - =
= — e — ‘ r : _::
wIlltl€ CNlsS Driel report late on Tuesaay, ANEricate and tascinatind Ked Church, howewvi
NOvember, beiftore the fest) 15 4 mastéerplece. The ‘Huirhit rackKk creates a scar!
1 D& 11 ( I ' tmospheéere, producing a spellbinding and
Ne( thi news L o {the nes e !-}Iun;tn.-luj experience, culminating in one i
Februal Y - ) the sublimest moments the cinema has vet oftere
! necessar n a more im . t W ha Uus . ine new film Glitter, despite 1ts somelime
mentli 8] me | 1 Deautiifully ethereal i1maqes, cCnaot.l tNnoughn.
104 1T exg L IMi¢ ] -y Tk ine relationsnlip between the mater
f1im woO ‘memi T | creatment ol i1t 1s problemartiq . 1
N { en he rw l 1 lther here or therq
‘ italog 1 [ ( i ther 11.i1ms: lead Colles:s ' Wet Madelinoe
dE E258avs 1l 11 DY Adrian Martin, Jonr FlLau Lunny - lntellectual ' emotilional L1VEsSs .
nomi N i 3 - *dt because 1t's accurati virqinla
ILL s (37 | i | E.C LAK: Ll
dalLalogue, to remind us Wwhy we're in this, wl elephant baelieve 1t ' nNot. Cary . |18
WO I eper's Doubtlful Invitation almost achieve:
t num ! documentary ! - b 3
And n much the Iormer. robert Nerv' A Time Sight

-
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wWinkler rerti NeCl LVEe W

Hdrick wWall,. I Alwavs, remains pa LYy ol ' J o
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1S THIS YOUR PROGLEM?

From
Better

West's
July

Peter
Movies,

E PUSH PROCESSING

H*. the time this letter 1s published. |
- will have two cartndges of super s
Ektachrome 160 film readv to be
processed. Thev both contain rre-
placeable matenal which [ requare ror
a sponsored fim that I'm making
However. shooting took place under
condiions where 1t was impossible to
wuse addiwmal lghting and the
available hght was provided
comparatively dim tungsten lamps.

| was using the Canon 1014 X1-5
camera for this work but even with the
shutter opened to the maximum 220
positum, the indicated aperture was
just less than the maximum 1/'].4.
( My light meter actually indicated an
aperture of 1/1.0).

| am wondenng whether there is
any laboratory servwce — other than
the normal EM26 offered bv Kodak
— which, as m the proresswomal
world, would enable the nim to be
push processed to gve the best possible
resulls m these circumstances. Aller-
natwely, | remember reading some-
where that to ‘bnghten wp' a dark
16mm E ktachrome camera onginal,
tt s possible merely to reprint if. Is
this process applicable to super 8 and.
if so, who would offer 1t?
NICHOLAS McALPINE, Oxhey.
Herts.

If your camera indicated that the
correct exposure for your difficult
intenors was indeed just under
/71.4. then vou may well ind that the
screen results will be acceptable
with normal EM26 processing. (You
cannot normally rely on an external
meter unless you have calibrated it
for the partcular caine camera you
are using to take into account hght
deflected to the wiewfinder and
meter.) Much depends on whether
the Light sources or any brightly-iit
walls, etc. were bemg read by the
camera's meter (which would tend
towards under-exposure of the
actual subject).

[ don't believe that any lab offers
super 8 ‘push-processing (increas-
ing the development time in the first
developer to boost the effecuve film
speed) in this country. One or two
Amencan labs have adverused thus
service. (Try wnung to Newsfilm
Laboratory Inc. at 516 N. Larch-
mont Bivd., Los Angeles, CA
90004, USA or to Yale Laboratory,
1509 N. Gordon Street. Hollywood.
CA 90028, USA.) However, [ feel

that without a test roll to check how
much extra development 1S needed
you are chancing your luck some-
what — only if vou are quite certain
that vou have underexposed bv one
stop 1s push processing worth-while.
Otherwise your results will come
out too hght and with extra grain.
MaKing It umpossioie o rescue
through subsequent prinung (too
light scenes prnnt much worse than
too dark ones).

If t was mv film. and [ was
reasonably sure that | had under-
exposed by only some ¥ of a stop, |
would have the nlm processed
normally. and then look at the
results. If it proved too dark, then it
should sull be possible to eftect
some unprovement bv making a
copy (which should be done opucally
50 as o bring the emuision into the
nght positon to match the rest of
the ongnal Alm). Colour Technique,
who adveruse in MBM, offer such a
service.

PROJECTOR POWER
LEAD

Al an auction of school equipment [
bought an A.E.lI. model 700/701
16mm projector; it was only when [
got home that | discovered that the
power-lead was missing. It 15 the
same as the Bell & Howell lead, 1.¢. a
4-pin Jones plug with green wire lo
pin numobered 13, black to 14, and
reds to 15 and 16. As it has a 1000W
240V lamp and the motlor i for
220-240V | don't think a transformer
ts required, so why 1s a 3-pin system
not good enough’ There must be a
reason for if.

[ put a red and black connection lo
the black and one red (16) on the
machine and il motored OK., but no
light lo the lamp (even though this s
OK).

T. LOWRY, Dundonald,
N. Ireland.

The reason for the 4-pin plug 1s the
same as on the older Bell & Howells

(like the 636). The projector could
be fitted either with mains voltage
lamps (and different ones would be
needed for localiues that had diffe-
rent mains supplies, which couid be
anywhere between 200 and 250V;
only in the last 20-30 years has 240V
become urniversal i this country and
220V on the Conunent), or 110V
lamps could be used via an external
transformer. Due to thewrr smaller

column

1n Haking

1986 .

nlament area the 11UV lamps put
quite a bit more bght onto the
screen, while taps on the transtor-
mer pnmary allowed the machmne to
be used over a range of mamns
suppbes while sull feeding the lamp
with its correct voltage leven a
shght over-voltage will drasncally
reduce lamp hife, while unuervoiung
It reduces bnghtness appreciablv).
The motor 1s less cnaal in respect ot
its supply and wall probably work
O.K. over the range 2(X) to 250V.

On the socket 15 1s the lamp and
16 the motor bve connecuon. with
14 the common return. With a mans
voltage lamp. the Jones-plug con-
nections should theretore be: Live
(brown — or red m older leads) to
BOTH pins 15 and 16: Neutral (blue
or black) to pin 14: Earth (green
vellow or green) to pin 13. If vou
have an exisung Bell & Howell lead,
you can solder a strap between pmns
15 and 16 of its socket; thus 1s better
than strapping the projector plug,
since it sull allows 110V lamp use via
a suitable transformer and lead.

With a 110V lamp the 110V from
the transformer 1s fed to pin 15 while
240V for the motor 1s fed to 16 and
the neutral of both goes to 14.

SCRATCH TREATMENT

[ have a problem with my films: they
are badly scratched and | would like
to ask if the 2.22 film treatment
actually removes scratches visibly
from the screem. Alsc my Cinerex
dual-gauge projector | (hnk s
scratching my nims and wonder 1f
you could gqive me any aduvice.

KEVIN HAYDEN, Liverpool 14.

2.22's mamn function 1s to remove
dirt that has become embedded In
the scratches and this reduces (but
does not eliminate) their visiblity on
the screen. Much depends on
whether the scratches are on Lhe
emulsion side or the base (careful
exammation under a strong magmn-
fier — perhaps the projecuon lens
removed from its holder — under an
obhque hght should tell you).

If they are on the emulsion. then
the water treatment recommended
a year or so ago by Ivan Watson
seems to bnng dramauc improve-
ments. The flm i1s uncoded on a
clean, flat waterproof surface and
then carefully stroked with a swab of
cotton wool dipped in the luke-warm
water. Repeated stroking may be

necessarv to swell the emulsion|
enough to ‘flow’ and ciose up all but |
the grossest scratches 'if these have |
actually removed some of the dves. |
then lUtte can be done. but most |
scratches only affect the clear|
supercoatc).

After treaung a }Eng'[h excessl
water must dbe wiped off both sides |
ol the fim (and the sprocket holes) |
and at the end of the treatment the |
whole hlm must be hung up to drv in |
2 dust-free atmosphere. If vou are |
treaung a long length of aim. 1t mught |
be advisable to unroll it loosely into a |
lew mches of water 1in a bath. and |
use the top bp for the treatment
area. '

Some wetting agent or washing- |
up bqud in the final rinse wall help |
even drving and avoid tear-drop |
marks. Make sure that no hawrs or |
bits of cotton wool remain on the
flm — they are almost impossible to
remove once the film dnes. Wipmg
down with a wet. soit chamois
leather can help.

As regards the projector, the
most likely cause of the scratching i1s
a chip of film or dirt lodged
somewhere n the hlm path: most
hkely culpnts are the autothreader
chutes, or perhaps the gate. Careful
cleaning with a small brush and
perhaps a moistened orange suck
should improve matters. Look also
for anv burrs in the gudes and gate
parts. and f necessary polish away.

SPEED FLUCTUATION

I oum a Ewmig 810D projector. While
operating, the machine suddenly
slows down to around 10 f.p.s. and
then, after a few seconds, if suddenly
regains normal speed. Yet the motor
seems all nght. Can you suggest the
cause and a cure’

TED ASTON, Birmingham.

I suspect that some od or grease
may have been deposited on the
vanable speed dnve umt disc,
causing sbippage. Remove the back
and wipe both discs and the
rubber-faced dnve-ball with a cloth
moistened with a degreasing cleaner
(Thawpit or alcohol) unul you are
sure that the surfaces are dry and
free from ol. I[f the trouble stll
persists, you will need speaalist
help and | suggest that you send the
machine to the current Eumug
repairers, Axco of 228 Regents Park
Road. London N7 3HP.

—_— T




AT | R el TIPS: MOVIE CLEAKER docsn't affect
ALL ABOUI splice.. It is advisable

|
to clean the finished film of emul -
OPTIONS: There are :::

LWO Lypec
of splices available;
-the WURKER covers 2 FRAMES
and is AVAILABLE FROM THE
MS8 GROUP in packs of S0. Con-
tact Bill,
- the HAMA which covers 4 FRAM-
ES and is most commonly found
at photo retailers in packs of
50 or 100.
Contact: Van Bar's
or Elliot'®s Photo Centre
116 Glenferri Rd Malvern
ph. 509 6786, or ask your local

photo shop to order some in for
}FD'U-.

If you want you film splic-
es Lto be as unobtrusive as
possible, its besat to go for
Lhe WURKER splice as it cov-
ers 2 rather than 4 frames
and is less noticeable during
projection.

= = - =Bald
sion residue, finger marks andu

dust. which are an =1most unavold-

able part of the ediltlng process.

Irf the splices are clean, any
SHOT LENGTH down to aboutl D frames
is possible. 3. .

Splices that are Cdrw.ully.ﬂﬂn%
will last almost as long as the film
self (over 50 years).

If the finished film becomec
stretched after freequent screenlings
(usually after several years) or the
splices are shoddily one, ic
rilm will "jump' in tUhe prﬁjgrt+
or. The film may the become ja-
mmed. There are few things morec
horrifying than walchlng a ten
foot resplendant 1mage of the
jammed f{rame bubbling and burn-
ing after a few seconds in friont

of the projection lamp. S0 hey:

-

Lets be careful out there.

. @

T ey

Kodachrome processing problems.

However, il 1is possibDle
2 LE P =

T'-
the 4 frame HAMAS in half, but
careful! Precision 13 the esseént

C L
"
|

i

50 pack of HAMAS cut in half
will give you Lwlice Lhe number
of splices as the WURKER type for
a simjlar price.

Both types leave the htalance
and MAIN SOUND STRIP INTACT. Old-
er roll-tape stock covers both
traks and will give you rougher
sound cutls.

SPLICE MACHINES: ElllolL"S naye
some but check
most are refu-

We've had a lot of reports this year of problems
with Kodachrome processing. An item in the Perth
Super 8 Film Group's September newsletter
mentioned scratches and marks that made the film
look like a snow storm. Recently Virginia Hilyard
has had the same problems - scratches and
snowstorms. There have also been some very long
delays - up to 5 weeks (1) and reports of excess dye
remaining on the film after processing.

;:ZF ::;il ::1 ff L'; Kodak reports that the “snowstorm” is a problem
~ The B | with a new processing machine installed this year
in the Collingwood labs. Static occurs as the film
runs over the transport rollers. To avoid this problem
staff do & ‘special’ batch each week and manually

support the film over the rollers. To get your film in

s o |
|

CER is the

inable from ACE
EDIT in Sydney Ph. (02) 398 9039.
MSoe FILM GROUP also has 2 Wurkers
( See Equipment Notes). Also, check
the Trading Post under photograph-

ic equipment. the ‘'special’ batch you have to put your film in the
THE PROCeESS: 1) Projecting your

processing envelope and then put this in a larger
envelope and address it: ATTENTION Mr Tony

'rushes' (complete,

and the ones that don't.
A SHOT LE helps.
2) HARDS should be CLEAN and the
work area DUST FREE. Load the
rushes into the editor/viewer
and locate the cut. All editor/
viewers have a HOLE PUNCH ARM

Lo mark the chosed
point for the CUT.
3) Aemove the portion of film
from the unit and either cut with

unedited film s) a lew me : . : :
e f el i e - Kelly, Customer Relations - Special Processing,
¥ 1l L m 4 N '

+fNat wor

Kodak processing laboratory, Private bag 131,
Abbotsford VIC 3067. You can ring Tony Kelly toll
free 008 333 355. [ was assured that even though the
machine has had this problem for 4 months, it is
being addressed and Mr Kelly hopes that it will be
running smoothly sooner or later - lets hope so.

e you an idea of the shot
F
.

wnich 15 usead
] The long delays are due to the equipment
problems and industrial strikes. There has been no

| 5.
Ehe Soricar GF wikh selesora. explanation of the scratche
NOle- 1f you cut scissors you

s

must RE-CUT BOTH ENDS in the spl-
ilcer LO ensure an even edge.

B) Place both film ends in the
splicer. TRY KROT TO TOUCH THE AD-

Home Talkies (the super8 supplierson Cleveland
St. Surry Hills) report that while cleaning
Kodachrome, excess dye is leaving a pink/purple
residue in their tanks. This should bhave been

HESIVE SIDE of the splice during : : .

snTtaatVon: Ph ) TDL , t_m':l,; ’ removed in the final bath during processing.
= & CE Wil = i i =¥ bt i - = & X

e o o b T R AR i Apparently the excess dye makes the film unstable,
The SPROCKET HOLES should he EVE thereby reducing its life. Using the Red, Yellow,
aind CLESR PPESHX the splice bet- White label cleaners from Home Talkies will remove
ween [fingers tov enzure REMOVAL OF

re

P gl e, ok ess dye.(unintended pl
AilR DUBBLLS FILY ENPS chould the exc y [ quﬂ
S1T Strailight and close together
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OrrorTuniTyY

by Julian Dahl
Royal Melbourns

hnolgy 1V is the most
expzrimentaliy
straddles

PMITV

TRt e Qi [ech
longstanding and
oriented TV-group. 1t

both the needs of media stuaents
to hone skills and deumia creative
optics, and its specified goal to

Ynrovide loeca

filmmaker; (and)
community groups B

...with the oppor-

tunity to put innovative and soc-
ialiy relevant programmes to air"
(RMITV fact sheet).

RMITV was the first group UTO
be granted a Limited Test Broadcast
License by the Department of Trans-
port and Communications in 1987.
IJts sixth test broadcast was made

help of a transmitter atop
Westfield Shopping-
channel 31, with a
range of 900,000.
$7,000 and liber-
and donations
over 200
radical,
expl -

caster
sing UHF
dience
budget of
loans

N
X

wlith the
N
u
a

On a
al equipment
from corporat groups,
students rar days of
humourous and experimentally
programmes between the
£t ef August this year.
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ORTUNITIES: With
ffrom husden. Huntingdale,
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cray Colleges, Holmglen TAFE, Mon-
ash and lbourne Universities,
' screen the

RMITV has been able to
1 d orama of student work.

) have al ) ]

[ documentariles,

from

"Best the Melbourne Superd
Club"™, work from the Fring Netw-
ork Film and Video Festival,
MIMA, and individual entries from
the MS8 Film Group.

RMITV "is strongly committed
to faeilitating the artistic and
cultural expressions of the broad-
er community" and represents the

most encouraging opportunity for

independant experimental or avant-

garde films. Anotfther test transmi-

ssion is planned for mid-193;0.
COMTACT: Productioen Loeosrdinacors:s

Maria Rizzo 4996764

Jaki Fisher 387 2503

RNOC KS PUBLIC TV AND SUPER-38

InstL-QBis a

19th to

SIK&a-1 v
Saint Kilda Access Telovis! /

PART 1l

TVU PROFILE: Television Unlimited
coordinating and organisat-
ional group 1involved 1in corporate
and government liason as much as
programme development. 130 members

from within and outside the TV ind-
ustry make TVU tick, with help
'from some government funding, mem-
bership Fee and donations.

As Lisa Hﬂrler TVU Programmer
said, "All people in Public TV are
now trying to sway powerful groups?",
and none more so than TVU which has,
along with Open Channel, SKA TV
PBAA and a vartiey of other cons-
ortiums, jus ompleted one of the
most ,_ﬁnly detailed elucidations
of the face and rationale of Public
TV- Towards a Better Model". It
was written 1in spose to the rec-
ent CLC Report to DOTAC (See "Upn—
ortunity Knocks- Public Televisio

and S8" MS' No. 53).
Lisa sees the level of S8 invol-
ment as "up to the S8 Group its-
gl f... With Publie TV yeu're ste-
pping into another realm- 1t becomes
much wider because the whole com-

programme",

0509

munity can
CONTACT:

see your
vy aefrtee 311

Lisa Horler, Programmer 531 4218
gr write to PO Box 20

Foetseray 3011.
SKA TV PROFILE: 8L Kilda Aceces
Television is one of the more higt
profile Publie TV groups. Like
RAT, they seek to promot "lecal-
ised,regional 1 relevant to the
area that you're broadcasting to"
(John Sarandon, SKA founder and
sponsorship cmgrmlnatmrj. However,
SKA also wishes to create a "lively
alternative media" through allowlng
access to independant film and

video artists
Two previous
sing UHE 31 were

test
completed 1in

1988 and Dec. '89 with the help ol
a St Kilda Council grant of $16,000
and the usual bevy Df loaned equlp-
ment, benefit functions and corpor-
ate donations.

Their last transmission cost —2»




only $8,000. It was facilitated Dy
the efforts of their 300 strong
membership and outside ad hoc prod-
uction staff from other Public TV
groups. 80% of programmes scrcened
were produced 'in house' with 20%
of contributions from independant
film and video makers.

SKA and RMITV are perhaps tne
most conducive groups for S8 films
as they have, since thelr 1ncept-
ion, promoted experimental 1imag-
es and oew forms for the small
screen.

Said John, "We're always after
material beacuse there's no short-
age of air-time". Another trans-
mission is planned for Feb. 1991.
CONTACT: Office- Prince of Wales
Hotel, 3t Kilda, 2nd Floor.
ph. 534 8255 or write to-

SKA T¥ PG Bax 12572
St Kilda Bth, %82

RAT PROFILE: Richmond Acess Tele-
vision is a locally based organis-
ation which seeks to facilitate
'on air' acess to local groups 4and
institutions. This orientation was
exemplifisd by the first RAT tran-
smission during the 21-23 of June
this year, which used the Richmond
"Off Peak Arts Festival" as its
flfocus.

160 people were involved in the
narrowcast. Over 85% of air-time
was specifically made by or for
RAT.

As the meza-networkKks siide down
the monetary parabcla, Public TV
rontinues to surprise by its ‘can-
do'ethic, wide community support,
capital loans and donations. The
transmission was made possible by
a $7,000 grant from the Richmond
Council and 4250,000 worth of eqg-
arpment loaned from Open Ci.annel,
Sony Australia, Broadcast Rentals,
GTV 9, SKA TV and Telecom Austr-
alia, to name but a few (Tracey
Naughton, RAT Chairperson, "Off
Peak, Off Beat but On Tim:", Aust-

| _ Journal get.
1990). The transmitter was lucated
atop a cherry picker parked outside
side a church on a hill in West
Hawthorn.
S8 OPPORTUNITIES: As <he above may
suggest, RAT is more concerned
with democratising the airwaves,
rather than providing a forum for
independant film.

However, Tracey's advice toc MSS8

NG - r
73 15

ifilmmakers is, "You've obviously
realised you're not going to get on
the major networxs- so tnat':z the
racionale for Public TV, to zllow
access to a wider audience".
Further, it must be remembered
that programme time is fairly elas-
tic, with plenty of scope for well
producerd S8 films. ‘nother trans-
missfion is plamnned for Feb. '91.
CONTACT: Tracey Naughton 419 267¢

or Kevin Breen ph. 420 9621.
HOW TO ACCESS PUBLIC TV

Before contacting the various
groups listed above, it may Dbe wise
to consider certain logistical,
practical and legal aspects of TV
broadcasting.

All Public TV groups have some
form of Selection Committee which are
usually pretty open to new ideas,
however, the medium itself does have
certain constraints:

1) A S8 film proposed for transmi-
ssion should not infringe COPYRIGHT
in sound or vision. TV images, pop
songs, even advertising bill boa-
rds are not acceptable. In short,
everything must be original, or the
release of copyrighted material must
be pald for.
2) The groups I spoke with said no
set policy, aside from legal fact-
ors, governed the acceptability or
otherwise of submitted programmes.
All indicated that works
should not be racisk, sexist or in
any way descriminatory.
3) The film must not contravene the
Broadcasting Act in terms of nud-
ity, obscenity or violence.
4) S8, being such a fragile, ten-
ebrous visage is technically vuln-
erable and does not easily lend it-
self to high quality video repro-
duction (more about film-video tran-
sfer and copyright will be revealed
in future issues). Ideally, the film
should be well shot and cut, clean-
ed, and tele-cined to High Band
via the Flying Spot Scanner Techn-
uque. The original VHS copy is also
acceptable.

Publliec TV is the most exciting
'*free to air' opportunity for S8
filmmakers, and offers the transport
of optic mind-waves to hundreds of
thousands of potential viewers. But
Public TV needs you too! Volunteers
are required fgp sound, camera.,
post-production- whatever you are
prepared to give. And remembper,
involvement in grass roots air-
waves can only help open the tube

monopoly to all. .




Way of Seeing Featur

THE TYRANNY OF THE® SUPERS GUAGE

By Michael Filiopidis

The S8 group, as indeed
the S8 newsletter, stands
at a crossroad from which
there may be no turning back
once a path has been chosen.
In the past our newsletter
has served as a bulletin board,
a battle ground and as a bridge
between the group and the
outside world of non-S8 aficionados.
Our decision now as to the
direction which the newsletter
and the group will take is
directly related to the issue
of criticism for it is my
contention that the S8 newsletter
and the S8 group will stand
or crumble by the very degree
to which they proclaim themselves
to be forums for critical
debate.

The crossroad which we
face as a group is due to
the very name we have given
the group's publication: Newsletter
of the Melbourne Super 8 Film
Group. A newsletter has connotations
of the bulletin board approach
towards facilitating communication
between members. Surely what
we seek from the newsletter
is more than news; the history
of the newsletter has seen
it used 1n so many ways as
to make the term newsletter
inadequate. 1 propose therefore,
that we begin to view the
group's publication as not
just a newsletter, but rather,
as a journal. We may out
of habit retain the name S8
Newsletter, however, our attitude
towards it must be that it
1s 2a place where we commit
to posterity our positions
regarding the practice of
film making.

Our practices and theories
as film makers and as a group
of film makers must come under
scrutiny. The newsletter
must be a place where we do
more than just wax lyrical

about S8; it must be a place
where we all stand accountable
for the films we make. Acountability
as 1 see 1t does not mean

that the film maker must lose
any of their integrity as

a film maker. Far from it,

what I mean is that the critical
discussion which the newsletter
will engender will act as

a method by which we all take
responsibility for what we

bring to the group. If we

are to be taken seriously

as artists or as a school

of film makers then it is
necessary that we take responsibility
for ourselves. We can no

longer afford to be satisfied
with the pluralistic, open-
nanded approach towards S8

film making that we have had
in the past.

As it stands now the
58 group 1is composed of anyone
interested in SB8. This is
admirable and to be applauded,
however, the time has arrived
when we can no longer remain
just a hobby group. If we
are to be remembered as more
than just that bunch of misfits
in Melbourne who keep churning
out S8 stuff for their own
sake then we have to rethink
our position, proclaim our
manifesto and work at achieving
the aims of that manifesto.
Right now we are nothing more
than a hobby group and while
this has the advantage of
allowing the group to be as
open, pluralistic and egalitarian
as possible, it also means
that the group can never be
seen as a cohesive unit of
film makers practicing their
craft in the format of S8
and who share fundamental
principles as to what sort
of film they see as being
worthwhile.

The future is clear:

1i’ we want to have maximum
impact on film history then

we must decide on a manifesto
and govern ourselves accordingly
for we need to have more than
just a film gauge uniting

us every month that we meet;

on the other hand, such a
decision will necessarily

entail the exclusion of those
film makers and practices

which do not follow the aesthetic
of the group's manifesto.

This 1s where the biggest
drawback 1n choosing to be

a school of film makers rather
than an assortment of film
makers comes to loom large

in our minds. To choose the

way of the manifesto will

mean that many of us will

drop away or revolt by leaving
the group (which is as it

should be) as we cannot reconcile
our own practices with the
demands of the group's manifesto.
The variety and richness of

the group as 1t stands will

be lost 1n favour of a purity
and homogenelty which 1s based
upon a kindred sensibility
rather than just a kindred
gauge.

These are dangerous waters
we tread and we must always
be guarded against personalilty
clashes. If we cannot as
a group accept the way of
the manifesto then we must
resign ourselves to being
the S8 group and nothing but
the S8 group. 1f, however,
we adopt a manifesto then
we stand to be liberated from
the tyranny of the SE guage
even as we lose many of our

=




fellow film makers. The irony
in this 1s that the manifesto
itself 1s but another tyrannical
system to which we will dedicate
our energles; the difference,
slight as it is, between being
just a S8 film maker and a
manifesto film maker is that

your philosophy 1s organized
around first principles which
may or may not have anything

to do with S8. The manifesto
could be applicable to all
formats as what 1t seeks to
offer is a programme regarding
the making of any or all films:
in short, the manifesto proclaims
that this 1s what a film should
aim to be no matter what the
gauge 1s.

Where does this leave
the group you ask? What the
group has to address 1i1f it
rejects the option of adopting
a manifesto 1s the randomness
and disunity of the group
as it is now. With so many
people of differing sensibillities
it becomes almost impossible
to see how the group can make
any concerted impression upon
cinema. As things stand now
S8 is seen as an end in itself
and not as a means to an end.
This 1s where 1 see the tyranny
of the SB guage working to
undermine our efforts, for
while the only preregquisite
to joining the group 1s to
express interest in S8 we
can never hope to have the
kind of unified creative activity
of which the history of art
1s made: 1t 1s almost as though
the medium 1s the master,
not the artist.

Our dull servitude to
the notion that all that 1s
required of us 1n order that
we be film makers 1s to use
S8 is depressing. Let us
be more than just S8 film
makers. let us be artists,
schooled in the ways of artists
and their ilk. We must aspire
to loftier ideas than just
how to get our hands upon
a cheap S8 camera. All we
do now 1s tacliltly agree that
we are ideologically acceptable
simply because we have made

a film on SB8; after watching
it at the open screening we
remain silent when the time
comes to discuss critically
what we have just seen. It
1s as though to work in S8
were enough. Well it is not
enough.

We must accept that standards

or criteria external to the
question of which format one
has used can and must be applied
to what we do. Each of us

as a practitioner of S8 film
making must be our own acid
test. We must be the toughest
critic of our own work just

as we must be critical of

the wvork of others. It is

not acceptable to merely do
something on S8, bring it

along to the open-screening

and then feel satisfied that

1t is worthwhile. Unless we
have really thought out what it
1s we are doing and why it is
important and how best to do it
then we cannot expect to have
any credibility as artists.

Art as I define it at this
point in my thinking is not the
film/painting etc. itself, but
the labour and effort poured
into it. "A work of art", means
precisely that: a work produced
by way of decisions, decisions
and more decisions; art is a
term denoting a work which has
required labour and thought
in its planning and execution.

The role of objective
criticism in all of this is that
1t allows us to have standards
which we can all share; a critical,
theoretical or practical manifesto
thus works as a common reference
point by which we can be united.
At any rate, art never works
innocently and for that reason
alone we must ensure that there
be objective criticism of everything
the group does. The newsletter

1s to be our forum for such activity
(just as one would hope the open-
screenings would be). There can be

no other way: accountability on our
part as film makers and as a group of
film makers demands that objective
criticism be a part of our practice.‘
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NEXT PEN SCREENING. .....
"A MAN WALKING, FALLS", bL&W sound
lim 40s, by Julian Dahl.

[his film depicts an unknown man:
walking, searching, meeting fellow
lotsam and sipping the liquor of
bonhomie.

wanted Lu explore the rich
grain of Tri-X B&W stock for iwpr-

25S510ni1istic ends. Also, the medium
ane simple story impelled the use
)f 1930's stylisation with hyper-
polic makeup and costume.

ne Storyboard was designed to
percelve memory, dream, desire and
allegedly objective 'reality!' on
equal terms with equal ualidif?-
Llnear narrative, naturalistic sound
And realist assumptions are appr-
Jdachned with an ironic and subver-
sive purpose.

—

ine man, pursued as much by his
Past as hlic 1mpending demise is not
i Wwalking parable. As the personal
ature of the S8 medium connotes,
18 15 one story told to
ind its own refraction within the
viewer's optic. This is not to
invalidate directorial intent, but
merely Lo assert its relative incon-

— S€quence once the film ceccmes tLhe

plaything of other minds,
4da.kKing and falling.. ‘
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LAKl SIDERILS. Laki came up with several
lively, rich and sal 1sfying tilms during the
vear: Guitar Hero, madonna, and 1 Think [ J
Killed Max. | worry about him though, and h
rwo triends Damien Grant and Peter Schuller.
feel these three have a lot to of fer the cin %/}
world., and they should be doing that offeran "?F?'
*"pon't quit your day job"™ 15 the phrase most
inappropriate here.

RICHARD TUOHY. Richard quit his day job
during the year, and currently stands as the
excliting prospect the Super-8 Group's got.
not that he made Love Life this year, a 40-r
drama lauded by John Flaus on the radio; 1l
more because he kind of doesn't like the fi.
He's a thinker, a voracious learner, and a
passionate analyzer. And yet, he's also a i
of quivering emotions. He's a total insplri
and he's only 21. Whatever he may be doing
year, or the year after, he'll always be ac
torever learning and doing. He hates it wh
I say this, but here goes aga.ll- this guy
definitely going to have a career 1n featun

film-making.

MAEVE WOODS. Maeve unleashed Flashing F
and Bones and Lit Flat on us thls year and
seople found the 1, e R WL B e, Ty B 95

11 125 NS T4 D 16; 17, 18; 19, 20, X,
-3, 24, 25, 26, 27, 28, 29, 30, 31, 32, 33,
35 36. 37, 38, 39, 40, 41, 42, 43, 44, 45,
<7, 48, 49, 50, 51, 52, 53, 54, 55, 56, 57. :
9. 60, 61, 62, 63, 04, 65, 66, 67, 68, 69,
51 R T 8. “15, A6,y Til. IB. I3, B0, 81,

gl, 84, B g6, 87, 88, B89, 90, 91, 92, 93
count them) minutes 1LMpressive, others not
Maeve will not be denied though. 5She desel
not only the screening she does get, but al
others tooc. She 15 a courageous film-make)
(her films aren't half-bad either.)

|:'I LI Lad =

ANNA ZIGLINIS. Anna would no doubt be
surprised to see her name here, but she s
be. Just like Michael and David, she repri
Optimism and The Future. And: she's got w
it takes (I know these things.) In fact,
represents an incredibly large group withl

-
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Super-8 Group which 1is perhaps about to Cco - gy
to the fore. It is a group consisting of oray 5 g ¢
Maris Rocke, Ellen MacLennan, Michelle Rya P an o3 -';‘r‘"
and many others - 1.e. women. Hopefully n Ao k) Jﬁﬂ
vear we'll see a better male-female balanc i S u'fqiiﬁg
2 " P PR - P
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(Thanks also to the faceless
masses who have made Che scene
rhat it is today. You may yet bDe

| ionised too!).

QUIPITIENTT

All 1Ltems are Lor borrowing
unless orLtherwise slated.

Everveining to be booked with Baill
on 42v Y9847.

BRAUN N120 60BU sound camera (S15 per dav)
sharp lens;: 1ntervalometer; wide angle
lens; crvstal sync pulse; various speeds.

BRAUN NIZO 6080 sound camera (S5S15 per aay)
sharp lens: i1ntervalometer:; wide angle
lens; crystal sync pulse; various speeds.

SANKYO sound camera
basic sound camera, 18 or I3 (ps.
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DAWN BROWN MEMORIAL CAMERA:®
CANON Bl4 silent camera

excellent camera, bu

ELMO ST-1B0 projector |

5 per
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I ILLER Junior tripod
currently without pan handle

mall tripod
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editor/viewers

WURKER splicing machines

JRKER splicing tapes,
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Never Oily or Dry (David Haberteld): Like
Les David 18 bent on soclal critique, hell-bent

on 1it. 1*1l have to see this one again before

L |
b
wld

NOTES ON THE LAST OPEN SCREENING
NOV. 1990.

commenting on 1ts meaning, bul 1 can say 1l
uncompromising, intense, and just plain scary.
David's work is somewhat obscure, combining and

by Bill Mousoul: . . :
twisting traditional elements/1lmages, ana 1f

has sledgehammer 1mpact.

Astor Theatre Sign and Squizzy Taylor (Tom
Vitale): A hobbyist, an enthusiast, Tom saw
the Open Screenling advertised 1
came along. Each film 1s just one roll devoted
to filming said subjects. Who can deny Tom's
pleasure 1n such a venture/!

Tremendous. n the E.G. and

Oh yes, 1'm happy alright. After two or thres
pretty bare Open Screenings, last month's was
ada treal. A total of 17 fi1lms shown, wlth three
Or four others missing out. l1'm always busy
concentrating on the projection and worrying
about the time to pay full attention to the
films, but here are some notes on them.

Ormond (Gary QO'Keefe): Dirk de Bruyn watch
out, you have a challenger! Not materialist-Lirk,
but family-Dirk. But no-one can have a monopoly
on filming one's kids. This reminds me of
Brian McKenzie's On The Waves of the Adriatac
a documentary that is really a narrative film,
i.e. has the feel, majesty and potency of a

narrative film.

Untitled (Ross Fergurson): When you really
want to get that roll processed. Maybe the shot:
can be used later, in another film. Note must
be taken of the 1ne processing of the black

¥

and white by FilmPlus. Blister (Steven Ball): 1 wasn't paying full

atrtention to this one, for whatever reasons,

All 1 Want Is A Woman (Sandy Munro): Sandy's but it looked like it had a lot going for 1il.
film of a few months back, but with extra scenes Basically, it's strong formally, pictorially,
Shot and added t 1L . Sandy has even edited, and this strength 1s translated into thematlc
gasp, horror! There 1s something sophisticated meaning too, unlike other films of 1ts 11lK.
here which belies the seeming daagginess of it like Perry Laird and David Haberfeld, Steven 1S
all. Pathos plus! proving an auteur.

Short films series (Les Hillis): Five short Astral Plane (Jenny Pignatarc): Okay, I'm
pleces here, one of which had a title. Les is biased on this one, because 1 helped edit 1T,
determined on social critiqui And good on him. but 1 really like 1t. Lots of charming 1mages,
But: I feel 1t's the easi1est thing '* the world everyday but radiant, and propelled along by the
to attack consumerism, 1it's such a sitting lively music. But 1‘'ve got toO riticize J”“?f
tarqet. 1f Les 18 serious about film-making, sometime, SO here goes: one shouldn't actually
he'll mature and expand: 1f not, he'll drop aavocate the astral (i1.e. dream) plane ahead oI
out like the countless “socially conscious”® the reality plane, because it implies dreams
Students before him, - can't be realized and that one theretore expends

energy on the solace offered by them. A sharper.

Sisters Fertility Dance and Wayward Vixen more dynamic thinking 1S reguired.
i¥erry Laird): What magic Perry weaves! He
has captured a temale essence or two with these sex/dialogue/empathy: 38 (Bill Mousoulis]):
1i1ilms. He doesn't bother with such an easy Brilliant fi1lm, absolutely scorching. on,

nang on 1 made this one - |1 better not talr

dévice a4as narrative; Ne gets to the heart of
Lthe matter and stays there, trustingly., lovingly

Sbout LE -

—




Immiraging (FPeter Spence): Overwhelming c a

amount of "notes” here, as Pete calls them.

And he's right - this isn't 'cinema.’ And
yet, it 18, Dbecause he's filmed 1t all. Words,
images - lots of them. Very mythical stutt . " 5 — T e o
. - o . ] ""r-—\.. -w_ .:-'I_._._\.:
this, and very challenging. - Qare souZniu L Of L L1 1 QL LUaAN L -
Presentiment (Raymondo Cortese): Presentiment: 2001 REVIEWS ( nast anad present )
premonition. An art film, yes. I'm surprised -
more of these films don't turn up: 1t's sSuch an e ol e e g YR B = Havas vour
acttractive, 1if pretentious (and therefore L2l o K5 iad ¥ ¢ .
difficult to master) genre. 1
oproblems solved:
Panorama (Nick Ostrovskis): From a few
5 I 4= P F N e a B | Ll
vears back this one, but Nick reckons 1L'S D RADPERLS FORUM- Vent rour 1L 0a .,
now finished, that no more editing will be done i ot — 4
on it. I'm skeptical. I don't trust film-makers
§ [ | = 1 - i F P ‘_-F'\.l.:ger"]
who don't trust themselves. Nick's close to Aot YOUl plLeclil.
losing me: I am no longer sure of any 1image,
of which film it belongs to, of what meaning = TLM REVIEWS - Smm and S%eyona.
it has apart from or within that film, etc, etc.
. . sy AR SREING FEATURES- Wwnat 18
Allens Sweets Sign and Demolition of Hoyts S SEEING rk& 3
in Malvern (Tom Vitale): The screening finished H : el x .
off with two more of Tom's short pieces, leaving Super o, Jhere 15 1L ZO01llly, +ilal
ian Poppins, Brendan Murray, and Maeve Woods
stranded. Suffice to say you're first on the ~suld it become ?
list next time guys.
ey O f = Tt B BEa - e it L~ pr g
“;I'-‘i-.-.-l'lll_I r:'j;ullt-fr‘::_. '\--"-.-_-"l" I-i--"H !‘--":‘:I
A gocd Open Screening, and the next one ~ : > I
o i = : 1 " Iy = Y - ~1 =T [ ] T
promises to be a bumper too. As well as filims Make QualiltCy Direct o0Ulld } OO .
from the above three people, there should also
be new films from myself, Julian Dahl, and 2 TL.M MOTES - et Lhe Pr jlistines
Mark Zenner (the awaited 3 a.m.) If they get A =
finished, ol course. And the Workshop films . =~ : P ] raasn = |
Y .A:l-' - r '__TT-:. b__r:‘-._' |j:-H+
will also be screened. LNow wnat Jyoul - J
See you there. . oM T AL Sy TD ;
= W —— T — S P ] -:--ll i T ™ Tqa—nﬂ—a “-'- d_-—. o
:'1::' ..-.-I"':....-J | R e L &1 e A ke el o &
' ITnteresting S8 racts 1 aeard O
i = "= % = ™ o v N
.he Bus Une bay .
I & ~¢‘T[i* 0 :.quf“‘j “RADHT ‘5
'._.l\:‘-.-- g g -_ri_':"- b i N b 1 - ik = g Nl M
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iy REMEMBER- We're pen COC
v &l B EE A i 41 - b =
suggestion!
3end vour CONTRIBUTIONS, U¥Ped,
- — o | ¥ — ¥y oy o B =
_— ) i =i = NAaAC e . g =0 B S R ¥ L —
e i T sl o DS
if possible) to:
tqe Edl.or
: slbourne 3Super 8 Film Group
ewuslatter
20 Box 1150
2ichmond North, VIC 31c1.
X PRESS. YOURSELEE ! 1!
. ."whenever you have actors in Super-d

...it always seems Lo come accross through
a vacuum"

The amateur, shoe-string nature of

S8 film production is usually reflected
in the quality of on-screen performance.
Emotion often seems contrived- and per-
haps necessarily so as the performers are
friends or eager auteurs [eeding the
director's filmic fetishes. 1f the direc-
tor can spread the sublime virus of
inspiration to the performers, Lhen emol-
ive energy can bYe born. Amateur thealre
groups are good recruiting grounds. Some
agents may give you the number of no-flee
performers eager to build ilm skill
vea M La Rosa's article "Notes on A
in MS8 no. 52 for more details.
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NIGHT

MELBOURNE SUPER-8 1990

in Melbourne in 1990 the
most vital and Innovative
‘films are being made on
Super-8.

This selection by Melbourne
based film-makers from the
Fifth Melbourne Super-8
Festival is an indication of
the- the strength and
diversity of a thriving scene.

R N E

PROGRAMME

THE CUTTOCK HEADS (6 minutes)
Chrs Winolrredl
LUNA PARK (1.5 minutes)
Hrva Long
VIGNET (36 seconds)
Pete Spence
AERIAL (4 minules)
Eden MaclLennan
PLUMBERS COME TO TOWN (3 minutes)
Davd Haberigid
PAUSE (8 minutes)
Rath Gharanan
GRRARA! (2 minutos)
Hesne Boeck
PRAVDA KRAPEL (7 minutes)
Keely Macarow
ssss [NTERVAL #==s=
| THINK | JUST KILLED MAX (5 minutes)
Lak: Secerrs
THE MYSTERY OF LIFE (9 minutes)
Doug Maton
ENTER FRAMESEXIT FRAME (4 minutos)
Darmwen Grant
EARTH AND CHANNEL PARAT 2 (8 minutes)
Sleve Hal
OPTIC YOUTH (7 minutes)
Meck CUstrovziis

SUCKED (18 minutlos)
Mark Freeman

| I
1 | FILM AND VIDEOSPACE

THE PARK CREATIVE ARTS

B MARTID M HOTIL = 10 ) g bl s JEIF = M PT SBii = b LT L

Films made by individuals
who vretain a healthy
distance from prescribed

dogma or mainstream
conformity.

Films that entertain, amuse,

confront, confound, enthrall
and delight.

This form enables S8 “ilmmakers to
Sales Tax which is usually between
ITEM 107 applies to films which are
only Y LE 1 and thi Ne letter
embershirc
LOCK supplies: Van Bar's, Car]l
Or contact Mark
ElrXm distributors, ph. 353 2560.

To the Commissioner of Taxation
Commonwealth of Australia

1

3
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|I-\.

1 " Y .- . . - .
Uy Lock or services
™ E: 2 N . s = - -
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I hereby certify B - v vams s ssnnaassserseesaessspurchased from

*essecssscscccnsesONeceeecses18 fOor use in the production of motion

pictures (other than films for private, domestic or personal use by

or for wnom they are produced) and exemption is accordingly claimed

under item 107

and Classifications Act.
Name,

Address.

of the first schedule of the 8ales Tax Exemption

Signed.
Date,




oopen screeningo

NEXT MEETING

NEXT MEETING

Tuesday December 11, 7:30 p.m.

Glasshouse Function Room, R.M.I.T..
360 Swanston St. City,

This 1s the last Open Screening for the year,
S0 come along!

We're going to start the AGM at 7:30 sharp,
SO those interested better be there.

The Open Screening will start at about 8:00,
with drinks and snacks towards the end of it =
a little party folksl!

As well as bringing your films along, bring
any odd bits of equipment you may have, or Jjust
your camera, and show it to people.

We've booked the room till 11:00, so come along

and be merry!
eV |
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Editorial & Layout By: JULIAN DAHL PH. 525 3320
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Contact Number: Bill Mousoulis 429 9847

This newsletter is published monthly by the Melbourne Super 8 Film Group.
Contributions are welcome (deadline 4th Monday of each month).
Membership of the group $15 ($10 concession) annually.
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POSTAGE
SURFACE PAID

Super Eight

If undeliverable reumto: 0 T2 ' MAH L Rich310ndiﬂﬂnh
Melbourne Super 8 Film Group " stml?r;m
PO Box 1150 ustralia

Richmond North
Victoria 3121

Chris Windmil] 1009
6/158 Chapel Street
BALACLAVA 3183 .

Registered by Australia Post Publication No VGB7570
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