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orinz y r reative work into
. Lhe light! The COVER of MSS8 1 f
open to all
The duration and after- fay f@uf]ren}wa dream
math of fervent Festival levity Ne€Ww elastic epilepsies
has finally subsided and we can ' | o
now turn to our $8 babies. Jullan Dahl.
I was piqued, bored, and * Films chosen were: The Cutto-
lnspired by many of the Festiva- ck ideads (C-Windmill), Epter
al offerings and (perhaps naiv- rrame/Exit Frame (D GCrant),
2ly) feel a new zenith of 58 Viznet (D Jpence), Pause (R
activity is impending. Most of _ Ghazarian), Aerial (E lacLennan)
the eilght milimetre people I | Luna Park (R Long), Sucked ]
SpokKe with felt this festival | (M Freeman), Pravda Krapel K 1
was the best ever. Evening scr- dacarow), I Think I Just Killed
eenings were packed with over 90 ; nax (L. Sideris). The lystery of
people attending. Afternoon | Life (D Mason), Plumbers Come To
sessions drew over 70 optic lown (D 1aberfield), GRRR!' (H

auneceurs.,

The Film Maker's Forum
was also an outstanding success.
I found this particularly sur-
prising as a 'forum' demands

| &
a flight from inertia, an est- [ nh B x
ablished interest and actijive

participation. This standing-
room-only Festival feature chair-
ed by BPill M with a pamel of
three experienced film makers

3oeck) and Earth and Channel
Farts Two (5 Ball).

“Fastyval Fever” by Steven Ball....4
"Magic Moments in Super-8 History"

broved to be a rich arena of DRI MOBRA GRS . « st Siai% o s ewdw s Won o e 6 |
discussion and enquiry, as well Interview: 3Simon Cooper !
8,8 bedng a FLl1ip £o MS8 Pilm: W 030 .. . oo Mg . e AgE B | 7 !
Group membership. A recording Prazen Featival FPragmenbS.e..«s s« 8
of the Forum will be serialised "The Power of Responsiblity" by . *
in forthcoming issues. S TS TS oy 1 i R T R 14 3
tongratulations to steve "Debate with a Poet and Essayist"
8all (Festival Director), Big My g B T T S e e R 15

the MoS committee and all vol-
untary helpers. Strange Trade.
l1lchael Timcke (sax) and steve
rossel (Double Bass) also Prov-
lded original intermission ent-
ertainment. And if you missed the
end-of-Festival debauchery,
Just wait 'till pext year!

ota2ve B has left for
ocydney with 14 Festival films®
for a special screening on Oct.
10 at Harold Park Hotel, Glebe.
This is a good example of the
Kind of creative Ssymbiosis which
. would like to facilitate.

STAY TUNED for overseas
festivals and publications, 58
in sydney and "Opportunity
Knocks: Public Television and
super-8", which will appear in
the next issue.

COVER photo J.D.
"JACK'3BACK" Brian Ward.
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COPYRIGCHT: remains with_the writer/

e —————

Photographner/filmmaker unless other- g
The response to the last

newsletter has b:zen gositive

and I have been forced to hold

over some contributionz for

488 No. 53. Graphics and

Dhotos received are terrific.

All you bathroom darkroomers
and 3&W artists- fear not to

Wwise indicated. Other publications
may reprint text, photos or 2bllls
contained nerein, on the condition

that the HM38 Newsletter or the i

authmr!phm:cgrapner!filmmaker 18

¢
aknowledgead.
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Dear Editor,

Il have just read the September i1ssue
(No.51) of the Super-8 newsletter. [ must
say that [ enjoyed 1t, more than usual.

And 1t's not just because of the creation
of new selections, etc.: 1t's because ot
your desire, your naive enthusiasm.

[t 1s 1n the spirit ot the Super-8
Group that the editorship of the newsletter
has always been open, changing. [ hope,
however, that you get to do everything you
want with the newsletter - your love and
desire to be rewarded.

[ can see no conflict here, actually.
You could co-edit with others, or relinquish
Lt completely sometimes - everyone to be
happy. And, the golden rule: nothing to be
discouraged, everything to be open. (The
magical essence of love.)

One of the great joys for me these
days, as an eight-year veteran of the 1ndep-
endent f1lm scene, 1s the witnessing of the
emergence of younger (or newer) people.

[t 15 too much to expect older ones to change
their ways. Without wishing to sound too
unrealistic, these younger pecople (perhaps
better educated?) will pave the way to a
better tuture. (At the least, they give us

a4 livelier present.)

| hope [ can contribute to the news-
letter as much as your enthusiasm deserves.
I guess l've created a4 new section anyway -
'‘Letters to the Editor'.

Yours 1n naivety, love and enthusliasm,

Bill Mousoulis, 4/9/90,

CANTRILLS FILMNOTES IS OUT NOWIL!

Issue nos. 61/62 1s currently available from
Readings HBookstores or cinemi f(oyers.

Of particular interest to Super-d group members
would be an article by Bill Mousuonl.s on his
non-narrative tilms, an article Ly Guorge Ray/
Random on his films, and a review by Adrian
Martin of the "Six Secrets” film program (films
by Richard Tuohy. Sandy Munro, George Random,
George Ray, Fhil Kanlidis, Mark ienner.)

mEMBERSHl_?'

Thanks to Matthew Rees tor providing Lhis

lLlat of current members. Bill 1s meant to

send out renewal notices to pecople, but can't

find the timel If your name 1i notl on this

list, it means you're membership 1is due,

so do the right thingl!

List of current Super 8 Members

Adrian Martin Anqie Porter Ana [ialimis
Bill Mousouls Bree AcKillramn Bretl Macee
Brian Prichard Bruce Argstrome (harles Jaseson
Chris Wingmll Chris Leany Damien Grant
Darron Davies Davtd Couiton David Haberfeld
David Bonaiorno boue Rason Ellen Maclennan
Emily Nizon Flora beoraiou o Francois Bernard
Greq Olsen Wewnz Boecx lan Popoins
lan Kerr Jacour Ward James Lee
Jennifer Pramataro Joamne Carsichael Johanna Mauser
John Calder Julian Dahl Laki Sideris
Leesa Soencer Loren Daniel Ragve Moods
Marie Craven Mar1s Rocke Rark La Rosa
Mark Freesan Natthew Rees Nichael Siu
Nichael Buckley Richelie Rvan LI
Nic Maclean Mick Ostrovskis Nicola Abel
Nigel Buesst Nnoei Llovd Perry Laird
Peter Scrulier Peter AcLennan Mil Heffernan
Phillip Dean Redecca Young Robert Jankov

. Robert Soaldina Ross Ferquson Sabrina Schaid

| Sandra Munro Sarah Johmon Sonia Leder

1)

PACKAGED FILMS AND LIBRARIES

b}r [lan Poppins

Fram time to tima, [ receive phone
calls easking where Fackaged Filme may
be ocobtained, and L F there are any

Super 8 Film libraries 1n Australia
The answer is yes,ana for thoee who

may be INterested here are the
qutalls. The main outlet in Australia
i8: -

The Home Talkie Co of aust Pty Ltd
PO Box 200,

Strawberry Hills 2012 NoSw

The actums! address For vislting is:-
€68 Cleviand st Sydney.
Phone Nods 0Oc¢ B981758 02 6998777 or
02 6997082.

Home Talkie has s library of over
J000 Super B8 Films ranging fFrom shorts

to Full length features. They will
ship the Film interstate.

They are also the agents For many
overseas distributors of Ssuper 8
packaged Films. They also sell

reels,including the hard tc get 800 Frt
and 1600 Fft super reels.(The 1600 Ft

reals are the same size as 1200Fc
reals).

They have a striping service. At
present balance stripe 18 hard to

obtain, but they are still doing main
stripe. The cost is %24 for 400 Ft (
minimum 400 Ft). Extre ‘00 Ft is %6
plus packing and postage. Fostage at
present is 36 up to S00 grams anywhere
in Australia. Over that I suggest you
ask the Post OFfFice.

They also have splicers, tapes,
globes,.etc. Video transfers are done
by their $25000 telecine machine.

IF you are looking For anything in

Super 8, Including projectors and
cameras they are the people to
contact.

Another Australian Firm which seems
to have just started up is :-
Filmland Cinema Services
PO Box 101 Strawberry Hills NSW 2012.
Thay have & striping service. The cost
of main etripe (minimum 200 Ft) per
100 Ft ie $7.50. Main and baslance par

100 Ft | 15, - .
. 00 CONT'D PS5

EQUIPMENT

All 1tems are tor borrowing
unless otherwlise slated.,

Fverything Lo be bvoked with Uil
on 429 9P47.

IBRAUN NIZO 60H0 sound camera (S15 per day)
sharp lens; i1intervalometer; wide angle

lens; crystal sync pulse; various speeds.

BRAUN NIZO 6080 sound camera (515 per day)
sharp lens; intervalometer; wide angle

lens; crystal sync pulse: various speeds.

SANKYO sound camera
basic sound camera, 1B or 24 f[ps.

DAWN BROWN MEMORIAL CAMERA:

CANON B8l14 si1lent camera
excellent camera, but si1lent

ELMO ST-180 projector (S5 per day)
twin-track. basic., but solid, machine.

MILLER Junior tripod
currently without pan handle

small tripod

screen

2 editor/viewers

2 WURKER splicing machines

i WURKER splicing tapes, 50 per pack, $6 per pack.




Julian, I found these. Can you print as is. My favourite
film of tne festival was PRAVDA KRAPEL. I also liked

VIGNET, I THINK I JUST KILLED MAX,

ENTXR PRAXE/BSXIT FRAME=.

MYSTERY OF LIFS and

Tr08e w0 were tnere will nave tnelr own opinions. Hope

you enjoyed it. Stevea Ball.

MONDLY 3ra SEPT<UBER dam
Wake in panic. Alarm that

screams. 1 notice with relief

that the Iever has sub-
sided. Cneckx pulse. Check
breatn. It's raining. Gag
the alarm ana sinkK into
dull slumper.

FRIDAY 31st AUGUST 7pm

slassnouse Foyer. Twos and
tnrees aoc tne snuffle aance
of waltlng. S5lius up a
ladder. I inflate balloons.
Heavy neaa. 1 can breatn.
avold tzalxing to tThem.

tney smile... I laugh...
nervously and cougn outdl
e,£Lo0s oI 1nanity.

SUNDAY «na SsPT=SMBER 3.45 pa

Richard “Tuony's despalr over
technical S8 draw-backs.
wonder wny would any-one
want to :aake S8 film. Forum
is packea. Sevaral people
join tne S8 fGroup after.

SATURDAY 1st S52rT:HAMBER <2.50pm

snter St Kilaa TAB to change
$100 not:z 1nto coins 107
float of cash. Put 11t all on
a greynound. walk out witn

$245¢. Furchase large quantity

nhign #£rade Cocaine. Thanks
for the tip Cuttock-Heaa.

"SUNDAY 2na SIFT-MB=®R 10.05pm

Man 1n cej} and blackKk apron
fills my cup. David Cox
animated:Brothers Quay aund
Marxism (?). I try: Guy
puoborc ana SituAationists.
lnsteaa recite nursery .

on M2lob. Bitter. 5 pnlind
mice .

SATURDAY 1st SZPTHEIMBER 4.05pm

Wake to rink/orown Fl:nders
station. pan L-. CJ Taxi-
iriver®’s l1ace."'o wurries
myatve, youa sleep, traffic
S1LOWw aow: Hwanston nun'

FHG: .[JD :-_E;EJ;.--.--:..'-

FESTIVAL FEVER stevenBall

SUNDAY 2 GEPTEMBRER 6.30pm

NakKe to aream. Lines of lizht.
. lasnes ot flesn.

FRIDAY 315t ATIGUST 1.30pnm

“estivzl cash float empty, begging
starving. Sarah Johnson flies in
1rom ¥atnandu to sign cueques.
relief- th2 festival can est again.

SLTURDAY 1St SEPTHMBRER

Notes on last night's rilms:

"'Tove Ii1f='...0ver ambitious...
main character dull...'ordinary'’
suburvan life?...never this hum-
drum surely?...even in mundane:
strangeness, mystery. NotT in
this...another boys film from

uwle suburbs that wanis to grow up *
10 become a feature...limitations
ol sound, =2ditini, unreliaple

d2ptn oI I1eld, poor actinge...

no excuses for this, no arpologies,
it's down to the film-maker, if
there are gauge-specific limitations
incorpcrate them as part of film.
Know your ceilings and your flaws.,
Hawever '1I Think I just killed Max'
strergun ol acting and script
convinces in spite of/because of
limitations 0l gaug: witn sorhist-
icated saimplicity. the colour

hleezc at th2 ,01n enhances the
sens=e of direct to canera nonesty.
(Tricky concept nonesty.now can

a mediun reliant upon artifi:iality
be aescribed as nonest.ini=ntion
ana exec.ation :.aybe,not entirely.)"
-petter To 3Tton here. don't want to
varn into criticism/tneory (to:
late®?) or indulge in chummy opuady
pac£L-slapping.

¥




FReEDOM'S WHORE

by Julian 0Dahl

SUNDAY Znd SEPTSMBZR 1.30am

peacock scream raboits bray

1 seeA LO ANOw you
Bill Mousoulis and Simon
cooper play pinoall arcade.

| Wrat am 1 doing here?

nettea words and plastlic stamps

a snotgun blast approximates the sun

FRIDAY 31st AUGUST 10am

Half page article in K.G. wOras blocks scaffolas to the gods

about a Super~8 festival.

Some-one called Ball enthuses relax relax we're all e£nlightened and OK
= ; capped

about the gauge's ease pf jacketed slapped

use and lack of theoretical strapped

baggage (32!). Puts me off the smallest waking fiinch suffices

£01Nng.

SUNDAY 2nd SEFT'SMBER 6pm gingeroread games of real believe

A fly lands on a dog turd
peiore paralysing a bdride.

gecreed verlisimilituae rendered paste

_ pulp pap bangers and mash
FRIDAY 31st AUGUST 8. 10pm

A Tati-esque figure 151t

n1gil SCoOts across screen 1n
glorious Kodachrome. I tell
Mark Freeman that 1 aon't
remember tnis film. He smiles,
I'm s2rious.

don'l cnew witn your mouth full

jJust let 1t gliae

all about aancing beasls
unnameable dreams secret feasts
SATURDAY 1st SpPT=MBrR 9.15pm oloated chasms howling fish

Simon (ooper paces (Glassnouse

i walked on my hands

foyer. A Distant Relaplon ig - bands slands
peing bporm. Hls lop-siaea grin BHES stands
twitches nervously, engulfed stilettos grind

In te ' . redome. . .

iR souse,cXROCLARN L PR AET ot is not hands or words 1 need to

I waste afew words oI badly

cnosen cliche. madness find

freedon's whore

“ONT'D from P3

They smlso heve reels Bsnd cans, Film
cament ,and other Super B8 goods. Their
phone number is 02 6S81470. Packmaged
Filmse are mlso sold by them,.

Another Austral ian Firm selling
psckaged movies is Reel! Memories PO
Box 248 Bondi Beach NSW 2026. They

| F 14 D;&E 3 1 St fluhhdl‘ 7 . BJH_H_L only sell these Films Bnd they will
_ send you lists ifF it s requested.
warKe 1n Larllc . i'Ll arm tnat IF you wish to deal with the main
SCreamns . ['iEE;.vV nead ’ can gistributorse of packaged FfFilms 1n the

v world directly, write to:-

nardly brzatn. It rained
last nignt. I leap from
pea, fall flat on my 1‘:1:.;--_:.0

Derrean Film Services,
89 High St, Oudley,
Wwest Midlends, DY1 1QFP ENGLAND

They send out & newsletter every
two months packed with details of new
and wsecondhand Filmse. The last Iissue
was 28 size A4 pages. The newsletter
mlsoc hes lisete of equipment Ffor sesle.
They mlmo bring out ] B4 peage
catalogue of all their Super 8 films.
1 have demslt with them over a period
of years ®snd have Ffound them, in the
-ir demlings with me, to be reliable.
fthey L yae L I an MNLssrs 0 B R Y ] ) 1F you 8are look i ng For equlipment,
only Sou | | aded | 1. feature Films, shorts, or trailers on

Super- 8 jt may be to Yyour advantasge

For Sale For Sale

{ FOR SALLE ...u FOR SALE «vias FOR SALL

L Kodak 40 20" sOUl S trane

- A R l.l
King MAark La Hose On S. JyH4 /. C0 CORERGE orie ar more of thess

suppllers. Lbood hunting. o
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10 MAGIC MOMENTS IN SUPER-8 HISTORY

by Bill Mousoulis

The Dth Melbourne Super-8 Film Festival
provided, for me, many moments - special
ones, distressed ones, etc. A lot of these
were personal, so I won't really go into
them here. But I will go through some of
my favourite films of the festival.

Long live the festivall

l. Love Life by Richard Tuohy

I still remember the first time | met
Kichard, in November 1987, when he'd Just
turned 18. He was keen then, and he's keen
now. Three years down the track, he's made
a film (this one) that John Flaus, on radio,
has called "the most sensitive, perceptive
Australian drama 1've seen for some time."

I love Richard, but | worry about him. Not
many people like his film, and he lets that
upset him. But he will learn. And he wil|

Kecp making great films. Sure, he dived in
the deep end with this one, but that surely
LS an 1ndication of his passion, ambition,
and sense of adventure.

Darling For A Day by Mark La Ro

W

People will think I'm being totally
subjective by talking about and praising
f1ims like Love Life and this one, but I'm
not. 1I'm being as honest and subjective
ds possible. Mark's latest production,
Even A Dog Can Lead the Way, another long
drama, will never see the light of day
though, because of a major technical fault.
That's a pity, because he is quite a soph-
1sticated and engaging film-maker.

J. A Distant Relation oy Simon Cooper

S>1lmon has just had some bad news from
the Film Commission: two applications for
tunding (one for 30min, 16mm production,
One Ior feature script development ) have
oeen turned down. He sounded quite dis-
dppointed about 1t over the phone when 1
Spoke to him, but | believe he 1s destined
(1l1ke Tuohy and La Rosa) to go on and make
ti1im-making his career. Looper 1s a world
awdy Irom flashy, glitzy Sydney film-makers
like Moffatt, Lowing, etc. He is a l10-year
suUrvivor, so far, and he will go on.

The tirst time One sees this film one
as a sense of revelation, well I did anyway.

[t '
- k

5 like Dreams Come True Dy Jane Stevenson.
S magical, absolutely, but 1'm getting
d*D1t conscious these days of a certain type

‘magical' ftilm, with particular elements
diways 1n 1it. I{ something 1i1s to be truly
Magical, shouldn't 1t surprise’

1 ¥

think the 2CICCL1I1Ion commitrer adecldedq
: show only © of the £ Minutes of thies
Liilm! what can be more lascinating than
~atching a ti1lm director al work, especlally
it rcal time? ohame, shame . Shame.
Face Job DY Jenniter Pignataro
JENNY has Certainly captured my iMmaginat
i1t the moment . Wnat 1 like about ner and
ne t1ims 1S the incredibl: énthusiasm
ipparent. Her next film is ailmost finished
walch out tor My article on ner in tne next
newslette (2] 1 8stil]l fee) INSPLry 1 wIrite

4. I Think 1 Just Killed Max by Laki Sideras

Filming Tuohy's 'Love Life! DYy Sandy Munr.

/. A Dozen Shades of Green by Darron Davies

Darron 1s certainly experiencing a dozen
shades of green at the moment, in his
travels all over Europe. He's really not
nolidaying though - he'll be settling in
Southern Ireland shortly. He Bays he will
make a film and send it to us. I'm looking
forward to 1it.

6. The Mystery of Life by bDoug Mason
9. Pravda Krapel by Keely Macarow
10. The Cuttock-Heads by Chris Windmill

I've run out of time (to talk about these
films) and I1've also run out of places

(many other worthy films played 4n the
testival.)

See ya later. °

1T 1 I
Ilrll |

CON R f'rom P14,

Say "Lovel You've got to have lovel"®

I'd like to finish with an ldea, something
1 believe in, something 1 live out all the
time: Be yourself, but make sure you let
others be themselves too. Powys knocks
the shit out of religion in his book, but
he says that Christ expressed "the startling
doctrine of the immeasurable and equal value

of every living human soul."

[wrltten quickly, seemingly lrresponsibly
(well-arqued or smartly-worded writing is

well down my list of Priorities) in Cafe

Tramonto, Lygon St., late at night on

September 17, and dedicated, with much

love, to Jenny and Sandra.

v
\
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simon Cooper's first budget feature-length film,
Distant Relation, appeared in the recent Melbourne Suiper-8
Film Festival and was enthusiastically received. Film Group
members were introduced to works from this experienced
film maker through a special retrospective
of his films shown at the pre-F2ostival monthly screening.
M358 sought out Simon in the Festival melee to ask him
few questions about his life and work.
PROFILE: Born Canberra 1960. Degree in Film Studies at 3ydney
Jniversity of Technology 1987-9. Travelz regularly between
Canberra, Sydney and Melbourne promoting his werk.
Has made scores of S8 films over the last ten vears,
Irom silent comedy to biographical narrative. Currently works
at GCanberra‘'s National Library in the Film Secection.
T—————— i — =
N s > It was a rough sketch for rything tart -
JD: When did you start making films
ed thinking about doing =z zer 1] d in
) | January '88 1 got t| gEra from thi m
SC: 1 made my first film in 1976 at high '
Commissionpn (AFC).
school which wer2 kind muck around film
I made with three oth P €& ! , MYy rhool "IT WAS THE NATURAL THING TO DO. I N ER
THOUGET AEQOUT USING ANYTHING ELSI
friend The first one wa inimation. And Lhen BOUGHT A C:ME®{A AID EYER“THING NEXDE
S A e R o lved a bi WHEN 1 WAS ABOUT 18 AND JUST TO! FF1®
of pixilation Sut mainl omod) e JD: After how much lobbying Lime
were influenced by the ter Keaton type 2C: Hot mueh. I bt dpplied Tor grant e
of stuff iously in 1981, ° and '3b unt
JD When wa vour firs d g film and 1'd been around for a w le mak er-8
SC: I've only made one tha nad budgetl ar chey XRew wn —e
that was the 1z film, [ ! Relatic JD: To what extent waz th: guage : Lk
(ADK) which was $34,000. Every other one 1've yoursecanlcesaliinprerial =S ROy =
done Bas Beaa ¥ than $1.000 1Ls derrivative, if 1 can ca 5L 2R « i
I fiow Yame did AD vek ' B & | SC: 1 slipped into Super-c anywa b U n
SC: I made ar qutoblographi film In ‘8 Chatut0 s it wde L L L "
A A E Y whh el e i ’ e l Lhought  making ltmm bDecau W [
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expensive. Super-8 frfacilities were very prev-

alent in those days. There was never any

question of being able to get stozk. Mcre labs.

It was the natural thing to do. I never thou-
Eht about using anything else. There wa: no
video then. I bought a camera and everything 1

needed when I was about 18 and just took off!

"IT REALLY LOOKS LIKE ONE PERSON WENT OUT
AND SHOT IT. IT REALLY LOOKS VERY PERSON-
AL SO YOU DON'T QUESTION WHAT YOU'RE

SCEING IN A FILM LIKE JHﬂT".

———
—_—mmm

>0 ] never really had to spend much money from

Lhen onwards. 1 collected 2 lo¢t of footrage.

I started filming bits and pieces in the

early '860's...wWhen I moved Lo Sydney after

living in Canberra until I was 25 1 started

nvesliligating memory. As I was in a different
ace, different environment altogether. It

(ADR) just grew out of Ehat...

D: Do yeu think thatwhat is often said of
uper-8, its revelatory, personal aspect is
*OmZ2whatl of a cliche- pot really endemic to
ne medium itself but the uses to which its

DUt?

‘'S MORE INCLINED TO Br ACCEPTED

PE 8 15
. OF ITS HONESTY"™.

PER-
.CAUS

it I
m c

. : - %—_
2L: Yeah. ILs the uses Lo wilch 1vs pot. It
does lend itself to that. l quite consciously
used Super-8 in ADR because it has that

immediacy about jt. It really looks like ogne

€rson went out and shot it. Tt really look:

€rY Personal s> you don't question what vyoure
eelng in a film like that. If I'd made it

ADR) on 16mm ijt might look different. Peopl .«
n1ght think, 'Is he lying, is he making

iomelning of a parrative about hic life??

>uper-8 is more inclined to be accepted bec-
luse of its nonesty.

20 Lhe technical limitations (of Super-=§8)

'Y some kind of real vuoyeurism happerning
L2 I suppose so. Yeah. It has that immediacy

Ou can tell one person shot it...1f you

Ompare some 1bmm dutobilographical films

nNnat were made in the 1960's in America

or
ustralia, they're different...
D: S~ what are the strengths and WweaxKresses .
o ¥our oeplnion, of the 8mm [ilmic eye?

C: Well, the strenglh 15 that Kind of person

NMing. And the fact Lhat YOUu can shool

o0 Mmuc|
Ootage. 1 could go Oul with my camera and
ust PlcK up interesting Lhinga that nappen -

d in the City. Wnereas wilh tomm [ alwaye
i1nd, €3pecirally ir Yyou're hiring Lhe camera .,
Oviously YOUu have LoD

L all

Plan agschedule andg

in one wees or =omeLhning. You nave

al

RiOow exaclly whal you wanl. wWnereas wWililh
Super-8 you've got that freedom. You don't
have to know what you want...

JD: So mobility is a pretty key aspect?

SC: It is to mae.

JD: And limitations?

SC: Its obviourly got a huge ammount of lim-
itations. Depends what kird of fiim you're
trying to make. For me it isn'L veryllimit-
ing because you can blow it up to 16mm. And
because I do most of my sound pPost-production
that's not a problem. Whereas Super-8 has big
limitations with sound. Direct sound is

usually poor.

"SQC YOJ REALLY HAVE TO BE DOING IT FOF

SOME KIND OF PERSONAL DRIVE, LIKE YOU

JUST COULDN'T LIVE WITHOUT MAKINCG THE FILM.
IT HELPS YOU TO ARTICULATE THINGS THAT

10U COULDN'T ARTICULATE ANY OTHER WAY".

JD: You're quite happy with ADR's blow-un to

16mm? Good actuance?

SC: Genecrally. But that was the first time

I1'd done one...I'm Planninz another one at the

moment where I'll blow-up Super-8 to 16....
The only thing you gain from shooting on 8
and blowing-up to 16 is if you'‘re shooting on
a8 fairly high ratio as the Cost of blowing=-up
1s fairly expensive.

JD: S0 why do You make films?

SC: I don't know. lts hard to say with these
Lthings. You never have 3 direct reason for
doing it. Its Something like the old line
duthors used Lo use in the Nineteenth Cen-
tury...they said that YOou snould only write
1 you can't not Wwrite,

JD: The Romantic perspective?

SC: It is in a sense. Depending on what Lype
of film ycu're making. Some f[ilms Yyou can
make a good living out of. Making the kind of
(ilms I'm making, Obviously they're not going
Lo make money. You have LO struggle Lo raise
Lhe money to make them. So You really have to

be doing it for some Kind of personal drive,

like you Just couldn't live without making

the Film. IL helps You Lo somehow artjculate

Lhings you can't articulate any otLher way.

That's the only reason to Co 1L for me.

"I THINK PEOPLE ARE BARKING UP THE WRONG
TREE WHEN THEY SAY THATY CUPER-8 CAN BE

JUo=D iN COMMERCIALS ON TV OFR YOJ CAK SHOOT
A FILN ON SUPER-B AND BLOW IT UP TO 16mm
AND PEOPLE WOULDN'T KHGa. LT ST TRUEL.
THEY WOULD KNOW™,

JD: Do you think 1Ls fECcessary Lo leave the

bapgpgace of 1omm and 3S5Smm &° Lhe doar before

entering the world of Super=-8¢ Lre they

dpplicable at gl17?




very differnt things. If you're going to

make a 1bmm film, that's one thing. Il you're

going to make a Super~-8 film, that's something

else altogether. If you're going to make a

video, that's something else again You

really can't try and compare them. I think

people are barking up the wrong tree when they

say that Super-8 can be used

in commercials
on TV or you can shoot a film on Super-8

and blow it up to 16mm and people wouldn't

know. It isn't true. They would know. And its

not really the point. You're either makKing a

Super-8 film or you're making a 16mm film

which 15 more oriented towards narrative and
Kind of more mainstream ideas. There's no
point in bringing the guages Logether in that

sense or carrying around the baggage of 16

and 35mm as call it. But on the other

hand, there is a reason to know what [ilm is

and why. Therefore you should study film, I

think, before you make things...
"1 THIRE THL FILM TEAT IS5 DRAWN FRMM LTFE
15 ALWAYS GOING TO BE A LOT MORE INTER-
ESTING TO A WIDER AUDIENCE".
“— .
JD: IL has been said by some directors. ..
that there is an excess of (ilmgwhich get
their inspiration from other films rather
than from life. Could you put that into per-

Spective with your ideas about studying film?

SC: Well, its true. I think a lot of filmmak~

€érs, particularly film students, will gO

through a stage where they're quolting fom

other films. 1 don't think its a2 bad thing but

YOou can only take it And end

life

SO0 far. 1n the

I think the film that is drawn (from

1s always going to be a lot more interesting

LO a wider

audilence. Bul its not a bad thing
Lo draw from other films. Its i1nevitable that
cvery art form goes through this stagsc. Film
L5 only a very young art form, only been
around 1n Lhe Twentieth Century so0 this was
bound to happen...
JD: They secm to be getting more and more
common.
SC: Yeah. That's right. ¥ kind of an easy
Lhing to do in a way because its fun and its
lnteresting and people often feel like they
they're doing something clever.
JD: What do you think about the ethics of found
footage or images used from TV, pop svngs?
SC: 1 don't have an ethical srocleas with thrhat,

Materia! should be usable.

JD: Even if they're other people's artistic
Bape L —— i
"FILKZ YOU SEE ARL AS RELEVANT AS PEDOPLI
Tov ZEL IN TERMS OF MATERIAL YOU COULD USE
FOR A FILM™.

_-—____—_-_—_
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for the following:

BOOK REVIEZWS (past and present)
TECANICAL G&A - Have your
problems solved!

REAPER'S FORUM- Vent your mind,

FILM REVIEWS- 8mm and beyond.
WAY OF SEZINC FEATURES- What 1s
Super &, where is it going, what
could it oecome?
TECHNICAL FEATURES- eg. "How to
Make Quality Direct Sound on 8mm".
FILM NOTeES- Let the Philistines
know what your film really means!
pESTI L. BEVITENS
FASEILNAT NG EILMEC FAGCT Bikbl- or
'Interesting 33 Facts I Heard on
the Bus One Day'.
ALSO- STILLS, PHOTOS; GRA?RHICS,
POEMS.
AND REMEMSER- We're open CLO
suggestion!
Send your CONTRIBUTIONS, typea,
single sgcz2ced A4 split columns
{4 E possisle]) &
The kdicer
 Melbourne 3Super 8 Film Group
iewsletter
PO Box 1154
Richmond grth. VIE 311,
EXPRESS fOURSELE 1L
endeavours, and not you're own, but you're
using pleces of them to form ycur own woszic?

EC: Well, you're using pieces of found foolLage
to create ycur own films...Unless you're
straight ripping it off, using it fairly
whole. In the long run il you're releasing a
film you should pay the rights to use. But |
don't find its an ethical problem [or Super-=C
filmmakers...l aon'L find a probiem using
images from television as much as you wWould
using materia! from the street. To me its nc
different...Its all part of your world ex-



thing...The same thing witn Super-8. Because
people are a little reluctant to edit the
original footage too much, or to try and getl
around the whole problem of the 24 frame
delay tie. the location of live sound in rel-
ation to the projected image in S8, Ed) a lot
of people just forget about it and do really
rough edits and just stay with that as part of
the Super-8 medium but I think that's a bit
of a mistake.

JD: Do you tlink audiences arc Loo forgiving
of Super-8, given that it dcves nhave consid-
erable foibles even 1in the hands of an
experienced (ilmmaker?

SC: Yeah. I don't know. 1 think some peouple
expect Super-8 t look rough. They get a bit
alarmed if its trying to look good. They're
actually more critical of a film that's try-
ing to look better rather than one that
doesn'L even attempt to smooth the rough
edges...

JD: Do you see film as something of a p-rpet-
uation of the selfl?

oC: Yeah. I'm interested in whal each are or
generation responds to, what art it creates...

That's my great interest in film history

in general. Its quite interesting to see

serience. Films you see are as relevant as what kind ol statements can be made at a

: a o 3 certain time or what kinds o things
people you see in terms of material you : 1 S F lngs are

sould use for a film considered avant-garde or whatever. Il Lhey
- - =

JD: Have you used the techknique of trans- popped up five years earlier, Lhey wouldn'tL

rerr‘ing rushes (unedited shots) onto video nave been. Thr-',r would have been discarded. 11

tape and editing from that? they popped up five years later Lthey would

SCG: That's what I d5d on ADR. "3Y THE TIME IT- FINISHED .

JD: Why waa that a useful technique? rTHE FELM E3 MADE . JTS A VERY

SC: Partly because you want Lo screcn or e€dil LONSERVATIVE dEDLUM BELCAUSE IN

the film as little as possible. 1 always edi! I 4D PeOPLE END UP PLAYING
| BIT SAPE"

on paper or in my mind bu' ALR was even bey- —_—
dlS0 have been discarded.

ond that. I really had to see some images T ,
U HO ¥YOu thl‘]k r]]m‘ L"Frhiu more rap
- | . "= 1 (L i ldl
juxtapositioned together, but 1Ls the duration . y
p Lhan idNEguage sini’s into cliche?
...video editing is really annoying. Its not! o
oL: 1! probably does, but

don't really
like film where you can jusL slot pieces J

: KNnow wnether that's a good or bad thing
around as you feel. You can'L do thal wililh ~

=
-
-
-
-—
-
-
-
e

1L 1mpells you a little further to

L
" A LST OF PEOPLE JUST FORGET AROUT 1T try ! ciflerent, the totally nuw...?
AND DO REAL'.Y ROUGH EDITS AND JUST STAY C: ! don't think it d :
X : e ) A . ps 1 - . -} - u i DL‘:-’; & Lril:‘i;\‘_ !‘-;lh‘
WITH THAT AS PART OF THE SUPER--8 MEDIUM
— . v -~ L] - = e # = !': :r | v L . ] - -
1[‘.--.-.1 .: .,.iE-IH}T T-:[lqlll'l Jll.. ;:IT LJE- n J":I-I:Jll,i-h!".i.. F Dt'l.]-.-l.. ¥ } mtl}r'_ L[ﬁn,-‘_ruriLl.-fl- I’T"[J{Ilur:—l.
= JD: Wny 1 that?
V1 Qi EL F | BE-Te . { * 3 1-
11] electronic. - nlnk Lthal people use it more conser-
1N - 1 T i T ¥
| you think that because you have to valive L L9 : » '
L s i L i " * F = i L & | ver Y dlrf 1CU l |"'|l'.;j IF "
1 - - 4 = L lu"-- 'u"ll-llllr
J‘ by r " T_ P iy ne e R ® . ® i - - e, ; _ i .
| : ICKR ONn ouper-0 Lthat 1t zakes yay you're working with certaliln idea or vou
mIre <careful bout " 1l 1 o h o Wi fr i ' [ C . |
J abou nandling tl f11m?7 might Ue working with actors and other people
feah. That's the problem most uper-8 > rou'r :
L NeE oblem Mmoo~ T ' ] r=0 = 0 Vi ] i rl ! ]u--* ¥ q 0 '..--I - ¥
L el bl = L S L S -.'." PR L —_— II' 1 Ivl
[1ilmmaker: nave ] « noor ol . - (F
= o L 1 9 I,l.-l:""ll _'_._‘_*T__lr,llu_ ::;,_j,""_t_' b"_;lrl:_,.t__-li"' j--:L "= G- ‘.,r"."" i lt_'-’_f:rllr = 1 ™ Ly t " ]
S . el al A R s L) il |'||'F }-‘Jn—
vV 1d¢ peoplie nave Loo, because they're relu: - dacrKle., And then vyou'wvs ot Lo t
s Ji - . L) T e 1 -r_lil : I-'.f L
Lant LD re=n0Ar 1 N o B i \ ¥ T, . i T TR . .
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Le 4l LGOIV wajye. Suv, UY Lhe Lime 1L: lLiD1ShveQy
the film is made, its a very conservatijive med-—
lum because in the enc people end up plaving
it a bit safe. They might experiment more with
other mediums. Film has this relation to real™
ity. Its always a question in people's mindg:
because [1lm can be very realisti-.

JD: How would you compare video to Super-8

a5 a means of expression?

SC: Its too different. Its a very different
business.

JD: Why is it (video) a different business?
SC: It just is. The image is sSubstantially
different. The electronic image 1s not the
szame as a [ilm imagc.

JD: What dues Nt it give you tnat the film
image does in Super-87

SC: Well, on a technical level it doesn't
necessarily give you as much clarity or- it
Just looks differenv. IL doesn'tl give you the
depth as well butl someho. Lhere's Just some-
thing different aboul tne clectronic image

and the way people have grown up wilh it on

TV and sv on. Its phnsychology i: very diflf-

. N EACT., IF PEOPLE. WANT TO
MAKE. TRJLY SUBVERSIVE STATE-
MENTS THEY'LE PO IT IN THE =
MALNSTREAMY

erent.

JD: Its phsvchology? what are the assumptions
behind that?

oC: 1 Jjust think peopl< have a cvifferent rel-
ation to the electronic image than they do to

the fi1lm image...a different attitude in the

way Lhey consume jt, the way they respond to .t

JP:Why is Super-8 ostensibly a frinﬁpactiujty?
SC: The standards are well and truly set in
Hollywood's illusionist ciﬁema— the mains-
Stream. Therefore Super-8 can't hupe to do
that, therefore it has to go somewhere else,
Lherefore it is automatically a fringe activ-
ity.

JD: Are people too willing to tar "oilywoo:z
“ith naive avant-garde contempt?

SC: Yes. People have got wise to the Holly-
WO00d stuff and they know there's much more tc
it than you would think. and alsc in Holly-
WO0od there's a lot of subversive tnings that

happened in mainstream features- a much more

Subversive activity than your avant-garde film

which 3 really only preaching La Lhe convert-
€d... 1In fact, il people want to make trulj)

Subversive statements they'll do it in the

e i ——

FILM NOTES FOR Earth and Cha=
-_'__*_-___

nnel Part Two (Smins) Dip:
oteve Ball.

EARTH AND CHANNEL

B e LS s————————

Unclaimed and unnamed.

Latitude south and longitude east
Equator, meridian, so truthful north,
magnetic and soothing, speaks

across earth and through channel.

Current of light
crashing through.
Unclaimed and unnamed.

Unclaimed and unnamed.
Skinny, white burned by
sun fried salt pan

gold and brown.

A thousand miles forward,
a thousand around,
unclaimed and unnamed.

Unclaimed and unnamed.
Hard wind blow salt skin
dry and cracked crust
lips and earth thirst.

Big black crow a flying blood-clot
in a scarred sky
unclaimed and unnamed.

Unclaimed and unnamed.
sizzle dry grass

from rain to flame

in a spark.

Though change

remalins the same.
Homeless,nameless.
No name? No claim.

mﬂir‘s:.Lr'-;--_,. QD
$
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THE POWER OF RESPONSIBILITY
_h_
(some more thoughts on the medium of Super-8)

BY BILL MOUSQULIS

“Uncultured people live in the world without
being conscious that to be alive at all is
the one grand mystery. "

- John Cowper Powys,

The Meaning of Culture.

—_—— —_— - ——

A COMMAON PRAYER
BY MICHALL LEUNIG
God help us with ideas, those thoughts which inform the way we

live and the things we do. Let us not seize upon ideas, neither shall

we hunt them down nor steal them away. Rather let us wait
faithfully for them to approach,

slowly and gently like @

creatures from the wild. And

let them enter willingly into our \
hearts and come and go freely »

within the sanctuary of our ]}_7
comtemplation, informing our H}‘/ \/j

Souls as they arrive and being FL/{\ AL &

enlivened by the inspiration of
our hearts as they leave. These shall be our truest thoughts. Our

willing and effective 1deas. Let us treasure their humble onginality.

Let us follow them gently back into the world with faith that they
shall lead us to lives of harmony and integnty. Amen

With this piece, | wish to continue a
line of thinking started by me in the last
1ssue with "The Magic in Her Little Girl
Eyes..." In that article, I postulated that
freedom, love and self-expression are
deeply connected, and that they are well
Sulted to the medium of Super-8. Now, ['d
lLike to talk about responsibility and ideas:
the responsibility of interacting with ideas.
rirstly, though, I need to discuss a
paradox, the paradox produced by the juxta-
position of the Powys and Leunig pieces
above. That 1s, why should one wWOorry about
‘ideas' when 'to be alive' is enough? But
[ sense that Powys 1s being polemical - trying
to push the old 'less 1s more' idea. Let
Us categorically state, therefore, here and
now, (watch out for this one yuppies!),
that 1f you can't be in an empty room for
long without getting restless, that means

you don't know how to truly live.

I am often overwhelmed by life: the
littlest thing can really get me going. I
miss a lot: there is too much to take in.
And so I want to state, arrogantly, that I
feel incredible humility at all times. I
don't value myself, my perceptions, my
opinions. I don't hold on to them: I am
born afresh every day. That's why I feel
(and act) like a zombie most of the time.

Even as I'm writing this, I'm just writing

it - the lines aren't planned. They are
inspired, from something. Like magic. ll

'i;"‘l']" 5 - e L -I,—.,ql_l'ln I‘,-.! ..1‘,‘ 3 i = S 8 e

that comes to you, from somewhere, and then
You put 1t to some use. But not everyone

gets 1deas, although everyone gets things

that resemble or pretend to be ideas. l.isten.
DO you want to know a secret’! An idea 1s
not an 1dea unless you believe i1n it, unless

you've nurtured, loved and expressed 1t,

and with all your heart. The smallest 1dea
that 1s believed 1n (for example, the motion
of a bird's flight) is a far more productive
thing than a big 1idea carelessly treated
(for example, the 1lls of consumerism -

many student films.)

Which brings us to responsibility, or
power. Freedom gives both. They are
basically the same thing. So what is human
nature:/ Is it really something that tends
not to use, but abuse, power? ['d like to
think the answer to that question is up to
each 1individual. [ know 1t 1is for me. But
even 1f I feel that I myself do not abuse
power or responsibility, that does not absolve
me from others' abuse. I am not alone. We

are not alone. We are in this together.

The B0's are now the 90's, and the act

of faith required to live truly and magnif- .
lcently 1s constantly being subverted by Fﬁ
extraordinarily malicious forces. To be a
gentle one necessarily needs to be tough. ;ﬂ
Like the angel in Godard's Hail Mary, we =
need to slap people in the face and angrilyfﬁ
SEPT. OPEN SCREENING |

The Tuesday 11 September open screening was
the 'morning after' a great super-8 festival.

The 7.30pm section consis§ted of films which
had been rejected from the festival. 1 thought
the best of these was Killian Deller's 1952.
This film was mainly Koyanisquatsi timelapse
animation of people and the weather. The

film really impressed me when I saw it at

the selection committee meeting. but on seeing
1t again, I thought that sections could have
been trimmed. The sound helped carry the

film when the visuals were slack. Some stunning
compressed time tricks though! 1Is Killian
Dellers a Swiss Dirk de Bruyn?

Hell is for Tourists (USA) by Michael Herman
was another film John West rejected. Silent
holiday shots which didn't have much intention

or direction. It didn't do anything for
me.

The film by Sebastian Dellers didn't appeal
o me because of its overuse of multiple
exposure. For most of this short film there
were about three layers of images. This
effect became gimmicky after awhile.

After the break we saw some home-grown films.
On the way to the Exam by Russell Morris

was a humorous story of two LaTrobe Uni.

Ag. Science students battling to get to an
exam on time. Blues Brothers music and
several interesting twists. I liked jit.

Tinsel Scare by Gregqg Olsen had a real sense

of mystery. A young man wakes up in the
morning to find a christmas tree with two
unopened presents beneath it in his backyard.
Ominous storm-clouds are in the background.

The music creates a feeling of expectation.

The first present is unwrapped, it is a strange
looking animals horn. The second present

IS unwrapped, it is a claw which attacks

the man. Russian roulette with presents?

Afterwards it was Stalagtites till ?.00am.
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real ctrencth lie~ in itg,..." at~.,, an
listed above. Rut don't "mobile rlaatic
1ty" ~tc. alreadv may Medium? As does

‘verisimilitude"? And r~onverselv: 4nesn
the Medium of Suner-8 alreadv whisoer tc
us the 1rreducible limit to what =e #il)
be able to do — even if thi=z should tur
out to be a strength? (Therr are ro00d re

ons for doubting the latter ponssinility

not least o which is that "conversatio:
Al tone", "mghile nlasticity" et al als
come well within the options-range of ¢t}
"mainatream movie machine": a point Juli
ignored or formot. In defence of this

machine it can at least he said that if
does decide to experiment, the experime
w#on't be half-baked, as those in Super-8
=0 oten have to be: lo~k at Torkovakr a
Snviet maine*ream in this rersard. The 1i

T the medium are the Timite of mv dre=a

E & b O & B & A S
g E T A N D
T
p.{

This note objects to a mode of
Areumentation employed by Julian Dahl
in the article of the Sept., newsletter
entitled "#WAY OF SZEING FEATURE — To-
wards A New Suner Eizht Aesthetic”.

To the mode: not to what igs heing
Argued. I have nothing apainst arzuing
for a personal, expressive nse of the
Suner—8 medium. But to plav down the
importance of what ~harncterizes it as
a medium, And then to valorize "the
uses to which the tools are nut" in
terms of precisely those medium-char-

acteristics, ig to argue in ~ircles,

Those chraracteri~tics are listed in
opposition to "the m~instream movie mac-
hine", and given definition in their
difference from itz characteristics:
“convergsational tone. mobile plasticity
and experimental notential" f~= Super-8:
"verisimilitude", "creators of the 'given
reality'", "cliche “actories" for mains-
tream, The two are re~iprocally Aefined
by what their medin — their "toolg" —
allow them to produce. What is irreducible

in the medium of Surer-8 (its =pantrum of

chnices) ia used to plav down the role of

the medium ae a medinm.

The Super-8 choice-spectrum is narrow:
"The n-obing 8mm ninhole is a poor conduit
for the main~treem movie m-~4ine.," (Whose

Fh"‘lir‘ﬂ_r-—_‘ i 4 oy yemey by | ar sy A ;. .'l mn =

It is illeritimate to use the "gtrengtha"
of Super-8 to criticize the importance of
the medium that these derive from — especial-
ly when the strengths are used to characterize

the medium, as is the casge in Julian's article
because you will alwavs come hack to it in the
end.

What point is there in pr2ising mobility ang
a quiet, conversatinnal tone when you c=2n't
help having these? Does such praise actually
have a specific sense” If not. one ig entitled
to suspect that, having mnde a virtue of neces
8ity, one is pretendins that only the virtue

WAR ever there,

2rinciple of Loric: Onlv that is prorncitian
able whose neration is imarinable. (Knowr 2o
a

Witteenstein's law: cae "Pracst

Therr are Super-8 filmmakers who stretch and
reacnh bevond the medium; snd there are those wh
work within what thev imagine to be its limitat
ions. Given the same exnen-iture of effort, the

former group will travel further along within
D

the medium than the latter. Those whose reach
exceeds their grasp stend the greater chance of

discovering how far they can grasp (Zenner's

law).

That distance, "nd none other, will show us
the limitations n® thr medium (and there ~re
those ~mone ug whn helieve they can =till hn
pushed back),.

An end to those who lack the competence

to be ambitioua and mnke an aesthetic of it!

Oreater rigor in argumentation, please.

Mark C. Zenner.
7/9/90.
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NEXT MEETING THE THUNDER CAN WAN

Next Open Screening -

Glasshouse Function Room, RMIT,
360 Swanston St. City.

Tuesday October 9
At 7:30 p.m.

THE ONE LERKS)
BUT I DONT CARE,
BECAUSE | HAVE JUsT
FINISHED mY Fjum FOR
THE OCTORER OPEN SCREENING,

SPECIAL SCREENING

Lit Flat (1987, 47 minutes )

directed by Maeve Woods

wWlth contributions by Glyn Morris f
and Simone Mangos

| BY DAY HE CARRIES TOILETS
Maeve Woods' film Flashing Flesh

and Bones Part 2 played recently in the ON  HIs HEAD,
Super-8 festival.

We are pleased to present this other work THE £V IN [
Irom this film-maker, éspecilally as it's \ FM EN Er HE MMSHH
@ long piece and therefore not suited to H1$ HANDS AND EDITS H1g
testivals.

FItmS Fox THE 0T 08¢R
Lit Flat has a sense of containment, being OPEN SMNJA}G ]]
ti1lmed inside the four walls of a small *a
tlat. There is a window. and a glass of
water on a window ledge as a central motif. - c [ ]
A Zen approach to washing-up. £ AN DO fTJ SO CAN ?DU- .
At 8:30 p.m. ‘C | MAKE A FiLm AN BRING IT TO

™ QPEN SCREENING]

Bring your own filml!|
LAST OPEN SCREENING

Editorial & Layout By:  J.1i.. Dah]

1952 by Killian Dellers

X : : Many Things Illuminated by S. Dellers
Contact Number: Bill Mousoulis 429 9847 Ford. e Bisde. - by-bud, Stiires.r

This newsletter is published monthly by the Melbourne Super 8 Film Group. Hell is for Tourists by Michael Herrman

Contributions are welcome (deadline 4th Monday of each month). between 2 and 3 by Natasha Lepetit
Membership of the group $15 ($10 concession) annually. “ye-Opener by Mary-Anne Hogan
On the Way to the Exam Oy Kussell Morris

Tinsel Scare Dy Greqg Olsen

Peter and the Pixies Oy George Ray
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