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at the usual venue at the Glasshcuse Function
Room, RMIT, 360 Swanston St. City.
\\ At /230 p.fs
‘Hl.
| SURPRISE
\J
. PG Yep, that's vight. 7:30 mext meeting 1s a
(" e -
\\\, surprise, and if vou want to know what it 1is,
well, you'll just have to turn up.
At 8:30 p.m.
OPEN SCREENING
BYO £ilm. Evervbody and everv:hing welcome

sometimes we get a lot of f£ilms, so to be

guaranteed your's will be screened (especially
1f 1t's long) you should book it in with Bill

beforehand on 429 9847.




NEWSY TYPE NOTES FROM ADMINISTRATION
(headed by Bill Moose)

Well, there seems to be a few things happening
at the moment, which is good to see....... -

Thanks to those who answered the call in the
last newsletter to rejoin. This last mont!
we received eight renewals of membership
(including one from the legend John Calder in
New Zealand) and one new membership. Now
that's what we need!.......

We've sold about a dozen coplies of our video
compilation "8 IN THE 80's" to various groups/
institutions, mainly thanks to Sarah Johnson.
And we've now sold our first cCopy to an
individual - stand up and be counted Sandy
Munro! The tape costs only $30 for Super-8
Group members, and is a very good buy! What's
more, most of the money from sales goes
directly to the film-makers, so support it

1f you have a bit of money. I will bring

Some coples along to the next Open Screening,
SO bring your money !

---------------------

The equipment pool is going sensationally
at the moment. After 2 slow start it seems
that everyone now wants to borrow or hire

S

something. The good camera, the Braun Nizo,
will, in a few days time, leave one major
project (Mark Zenner), to go to another one
(Mark La Rosa.) Heavy duty! Charles Jameson
1s using the Sankyo, whilst Bree McKilligan
has my personal Elmo. Remember there is also
editinc gear (although some of it has dis-
integrated), including Wurker splicing

tapes, which we sell for cheaper than Ace
Edit. Don't hesitate!

------ #i.i----'iii-ii

The Super-8 Festival is coming up something
Serious. Make and/or complete your film

Now. There should be an entry form in the
middle of this newsletter. The entry deadline
is July 27. That's the official deadline

of course, but be warned - the unofficial one
is just a week after that

FOR SALE _ FOR SALE FOR SALE

BAILLEAU 5008S

Super-8 Sound movie camera

Excellent condition

With remote control, filters, lenshood,
single-frame capability, etc.

A bargain at $500.

Abbotsford aresa |
Ring Tracey on 419 2679.
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LSssue next month, and Matthew Rees has
promised a special edition. Remember that
anyone can writs for the newsletter and that
everything is accepted (except harsh crit-
icisms dnonymously signed). People can

dlso edit/layvout an issue 1£ they like. .c...

Until we next meet

L L T R TR .

/\/\/\/./1/

Romahome Oy Matthew Rees

I must admit I found Matthew's film of
last year, Kite, a dull, uninspired plece.
This new film, which is really only some
lMages taken overseas, is a

return to the fun,
lively, quirky Matthew Rees I know and love.

H1s camera roams away from home, gently,
lovingly, through foreign streets and land-
SCapes, to rest on an ocean liner ( E<Ehink
that's what the last shot was. )

and serene £il

i — L

An éxhilarating

Five Minute Film by Walter Lee

I've spoken to quite a faw people about
this film, and I seem to be alone in liking
1t. It has been criticized for deing just a
typical student splattar-homage film and for
also being offensive and harmrful (Ln terms of
lmage presentad) to women. I wouldn't dis-
agree. But I'd like to add that the film-makar
Seéems interested in time and scace conf-
lgurations which are quite illustrative of
the way we experience life. And therefore
he's made the Storyline (a woman gets attacked)
very erfective. The attack is vervy quick and
the result (a dead person) 1s very slow.

That shot of the girl in the fridge at the
end is truly terrifying. If people are
offended by this film, then maybe it's done
1ts job.

BILL MOUSOULIS




EQUIPMENT LIST

Qkav, this is rough, but it has been promised
for awnile now, and it's the best that can
he done under the circumstances.

All items are for borrowing unless
otherwise stated.

Evervthing to be booked with Bill, 429 29847.

BRAUN NIZO 6080 sound camera (
sharp lens; intervalometer; wide angle
lens; crystal sync pulse; various speeds.
SANKYO sound camera
basic sound camera, 18 or 24 f{ps.

ELMO ST-180 projector ($5 per day)
twin-track. basic, but solid, machine.

. = | . 8 E = o = 4= 1 - -
1tor/viewer definitely workina

0

o
d

Editor/viewer possibly workin
2 others have died on us)

2 WURKER splicing machines

WURKER splicing tapes, 50 per pack, $6 per pack.

Next month we should have another
editor/viewer (boy do we need it!), and

T

possibly a light or two. Watch this space.
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-4 my dr:ief review of Mark La Rosa's Darling
sOr a Day 1in the "1§90 SUPER-8 MAGAZINE-~, T
as<Kked th questlon "Does anvona opelieve in
e Ccilnema?” Richarza Tyohy, like =Rma lead
-daracter n his new £film Love Life, nas raised
<23 dand, and I, :n rturn, beliava iim.

Jr am I just CONLirming My own cinema hera?
afser all, Love Life has manvy similaric:as

—
- Tl

3ut no, I
2Whnl man. de 18 so

-5a8T Ne makas me

t2lms of mine like Faith and Between Us.
teel that Richard is very much
commlitied and pass:i:cnarce
look like a dabblier.

Love Life :s nort only & narrative Film
(4 Iare species in Super-8), dbut an ambitious
one. It is rtotally <Nsplractional - .t smacks
US 1n the rface and savs “"Look wha:c I'm doing. "

[}

-

l1s a call to arms - it points the wav o a

Neéw Australian independent cinema narrative
films not reliant on government ZIunding) and
CO an intelligent, well-made cinema (.t i1tself
ceing carefully worked-out in :its s1Jgns and
neanings, yet still charged with the Stuff
of life - emotions, situations, ecc.)

L've seen this film twlice now. I menction
this because on the firsrt viewing I nad my
~SSerfvations, thinking some of i- was flaec,
O sSuperfluous at the leasrt. The first taime
[ saw Rossellini's Voyage to Italy I felt the
Same., and that film now is one of my favourites

ever, I'm positive that aven 13 3
2L my own films now S<or the firsc t:me, ['d
LAl0K not very much of 1irc.

-hat's because of a Certain cinemat:c style
OL approach which declines ro empnasize, rely-
lng on the viewer to almost create -=n film
A§ ne/she 1i1s watching it. I find this mechod

Deing in Richard's film unusual because seem-

lngly it is a film of great precision and
meéaning, a film to be read in a particular
way . Or maybe mutual exclusivity doesn't
apply here. Love Life 1is precise, Strice,
direct, vet still subtle. mysterious, magical.
Richard has combined the two surprisingly
well.,

Love Life has a plethora of lirsle svmbols
and motifs in it. For example, wnen the main
character Steve 1is feeling a little dark, he

PUTS on sunglasses or a black tTOoD. Sometimes
this doesn't guite work. Ideally, averv moment
in a £film should comprise of cthe d:fferent
elements i1n equal proportions - =:there snould
Oe the narrative/plcot level and rthe mectaphor-

ical level with neither standing out or DbDeing
2bvious (this leads :o corny cliches.) It's
perfect when Steve drives his van in a circle

ln obsessive frustration or when he walks out
Of the seal enclosure, but it breaks down at
Other times. Sometimes the metapnors get mixed
4S 1t were. For example, if Tonv's home-made
-emonade 1S seen as a positive, life-affirming
thing, why does it taste bitter o Steve? And,
wny 1s circular motion seen in such an Lncons-

istent way - loving (Jill and Jeter), frustr-
dtion-filled (Steven 1in his wvan), thawing
(plate in the microwave)? And then cthere's

Something like the clenched hand., which stands

Out as a symbol because 1t has no narrative
Purpose or reason. B
Sut these are minor complaints for a £film

in this mecaphorical area.

The richness :1s within the details in scenes,
but also overall. Thus we have the opening
shot of a door clcsing, telling us we'Te now
going to enter a world, and go deep down 1nto
that world, and that that world will be dark,
depressed, introspective. The last scene
reverses this movement. And, feally .mportant-
ly. this cold/warm. dark/light metaphor seems
appropriate to the story. The change i1n Steve
is gestural and temporary. Day follows night
but 1isn't caused < s & - The film suggests
Opposites co-exist (see the grey 'industry'
montage and the green 'nature’ montage), but
Oof course Richard finishes on an 'ap’; 'high'®
moment, for a reason I will outline in a moment.

which works so well

L

s a2m 3; --*., Love Ljfe -Ocusses, vou guessa
ES. 'O steéven's love lifa. Aithough I thinx
“hatc e film :s f2eally abour Steve's lizfa
?Tf;a:*, wRiZla 1S sugges:te Ov the film's
=Lvill.Uule - the=a aras adbout five lntroducrtory
:l;u_EE be;:feh:ie :i:Le and a shot of a gArl

pDoear., <« Gget the ~eeling an alternacte fi:'m
could have followed - 'Work Life' gor 'Holiday
Lile' or whartaver. Jces rthe film Dreak down
in 1Ts <themat:c SXPCsition, J€.17g i1nconsiscapn-
OrL perfunctory? Yerhaps irc does...

QI exampls, I we're rg Sée The cold/warm
Symbolrsm ~Arough, doesn't =shar mean Stave
should »oe qUITTINg his Job {ar a Ireezer/pack-
ing place), ratner than accepliing it because
he has to "work ro live - thar's why we have
weekends. * Steve admires Tonv's 'pure' i4ob

Of making cabiners, erc.,
qUEeSTion nis own job? And
~nterests (his bedroom. un
1S Ccompletely bare)?

3ut perhaps I'm
those 1ssues g3are

doubt in rtime wil

Ut why doesn't he
why has he got no
€ N1s house-mace's,

underselling the film -
there, definitely, and no
£ise tTo the very surface.
fOor now thpugh, ls Steve's love life that
1S at clo&e hand, and that S more than enougn
“0 rfuel an examination of N1s character. And
what a brave characterization that is on the
Dart of Richard, for Steve 15 A& particularly
inept and enNgaging person, someone who 15
casual vet very intensely 1involved with the
whole process of living (loving.) That aura
of being distant that Steve evinces suggests,
to me, reat emotion. Richard doesn't fesel
the need to sav to us "Steve is a loving person
who s having bad luck-", he 3Just shows 1irt,
coldly, calmiv. Richard telegrapnhs nothing,
and we therefore feel everyvthing. A line such
as "You only come here when vyou're depressed”
(spoken by Tonv rto Steven) 1is seemingly in-
sightful and evocative, but it explains the
particular scene away too nicely, leaving us
Wwlith a momentary (rather than a profound and
lasting) satisfaction and understanding. But
that line (with one or two others spoken by
Tony) 1:is thankfully an aberration.

In this sense, the one-night-stand scene
1n the film is problematic. Of course, it's
~here to contrast against and emphaslze Steve's
searcn rfor love, but it makes Steve out to
be 1intelligent, cool and worldly :in a direct
wavy, Tather than letting h:is intelligence
and maturity co-exist with 113 naivety. Because
°f that, the scene stands out 1in the film as
an oDvious scene. The film works better when
1t doesn't point things out, when it just lects
the characters and situations speak for them-

selves.

love this one-night-stand scene
1s perfectly executed by the dir-

Still, I
Decause 1Lt

2ctor and his cast. The way the girl speaks
ner lines 1s extremely effecrive, hey tone
being one of indifference and CYnicism. In

nave ordinary-tyvpe
people speaking ordinary-type dialogue, the
acting 1s crucial. some of the actors, incl-
uding the lead, are very convincing, but some
of the others hopelessly overacr, including
the Tony character's actor, which is partic-
ularly damaging because of the nature of his
lines. Steve also lets the film down at the
and with his blunt smile.

There are other scenes in the film that T
also particularly love, this rtime not only
because of their peerless execution. but also
because of their poignancy and vision (by
'vision' I mean things Richard has chosen
to f£ilm because of their revelatory qualities. )
There's the moment when Steve, watching a
video, lets his mind wander to his problems,
which then reveals his feelings; there's the
nice touch of him driving down the street of
the girl he wants; and there's the bre;th-
taking shot of him ringing that same girl,
only to be turned down by her. It is moments

a film like this where we




like these that are SC magnificent in film,
Yet no-one really attempts them.
The film's style is truly wondrous. it
regsembles vet transcends naturelly anv notions
0f realism. it 1s realistic, expressicnistic
and symbolic all at the same time. AgQ :
: am reminded of Rossellini, how na:h;niuallzs FOR SALE FOR SALE FOR SALE
dmportant except the P=€sentation of the péﬁpl ;
the locations, and the ~nteraction between the
twOo. There is that distinct penetration through
t0 the characters’ minds despite the at times

Cirect, materialiss Presentation of the Phvsical BOLEX 12:1 zoom SUPEI_B Camera
“e8lity of the people and thessr surroundings. with leather carrying bag
1 also like the film's variety of shots, and 2 UﬂEXpDSEd films
how coverage (i.e. mise-en-scene) 1s changed
to suit the particular scene. There is & nice S450
mix of wide shots with closer ones. Camera

movements are completely functional and music

18 used sparingly. All in all, for me anyway, ELMO Sound editor/viewer
it's an exciting experience just watching and excellent condition
listening to this f£ilm.

The 1last scene is, of course, a classic $250
kind of wav to finish a film. I must admit
that first time around it caught me Dby surpraise
(can 3B minutes go so quick?) anc I missed . B
& lot of its effect. 1lt's one of those scenes Rlng Salvatore Privitera
a8t 1s so casual one can miss the point. Or on 354 2290

maybe one can only appreciate the scene ( The
relentless circling of the seal) contextually

and retrospectively. whatever, there's a lot
cf meaning and teeling in that scene. And
the way 1t closes reveals the film's uliimate
message, which is as clear and as brilliant
€S TNhe sun in Steve's eves, which is: we have

tOo, aespite evervything, love life.

8111 MOusoul:g

THE REALLY DANGEROUS TIME

Arter the screening everyone

CO come along to STALACTITES

#*‘ﬂ-

o2 (corner Russell and Lonsdale

shit and do other things. Don't be shy! by ¢

,ﬁi ‘ | j'r.[/;.\\ v .L_/

SPECIAL SCREENING VERY SPECIAL SCREENING

Love Life will not be SCreened at the next
Open Screening, but it will be screened two
days later, Thursday July 12, at 8:00 p.m.
@t the Grierson Cinema, together with one or
two shorter films before it.

Richard is booking and paying for the cinema
nimself, so help him cover cCosts: pay S3
Or $2 or whatever You can afford.

If you want more info (like how to get to
the Grierson), ring Richard on 528 1336
Or Bill on 429 9847. Otherwise see you there!

—



SSPONDING TO THE PTSPONSES - REPLY

L= -.._- b
—

by TAN POFPINS

Ut

[ am responcing to 3ill Mousoulis' incredibliﬂﬁza tement in last months
15sue Taat"if you are not zrerared to quit your job and give your life
to fila you will never make it.(i.e2. earn your living from film making,)"

At least two of the peopls who 3ill mentioned as not deing part of a

new wave if it hapoens, do now amake their living from fila making.

.0 Iy xnowledge MARK FREZMAI is still a positive film processor at V.r.L.
La0s, and <HRI3S WINTMILL is aneditor with the A.3.C. If that's 2ot =makin

a living from film makirg, [ don't know what is.

Not everyone wishes to be or can be =z director or oroducer, and Yark

and Chris' ccatribution to amakxing films is just as imrorvant as tae others,
tor without chem no filas woulc De made or sRown.

Most filaxs are group 2xercises, not just one persoms iaput, and witaout
the crews and the peoole who process and zmakxe the actual £ilm we use there
woulc %e no film maxing, Zveryone involved in Che process is a fim nmaker

one way or anotiher.

I, for one, would have liked tTo have been part of the professional film
zaxing scene, out wnen [ tried toenter in the early 1960's there were no
£ schools, no grants, no dole, and virtually no film industry.

I spoke to Crawfords, wno said they only hired sxperienced cersons. “hen

[ asked oow to get the experience they revlied that I should get a job
sweeping studio floors and try and worm Iy way lo.

There being no dole, nmo zrants and Zaving a liking for eating and shelter,

[ had to stay in my clerical job. L[t may De taal scae of the oeovle mentioned
in SiI1's article alsa like to eat and have shelter, and domn't consider tiat

the taxpayer should have to support them Oy gzoing on the dole, and belng



People should quit their Jobs if the dole was cut out and grants dried up,

Most life histories of £ilz making tha: I nave read, tell of peovle survortins

themselves working in one or many Jobs whilst waiting for their big breai,
andit doesn't seem to have dene them anv harm.

Meanwvhile, I hcpe to eventually become a £ilm maker myself (Bill's Gefinition),

In a few short years, cue to early retirement I will be able to give up

work and devote my life to making ¥as, I 2ope 3ill, Mark and Richard have

Dace it by then and that they will give me a Job on the crevw, sc I can get the

éxperience neecec to become a FIIM vpRe:

"4

_ yoe, W e 3 1 a2 : e h .
COTNCTE:~ Mark Freeman has now changed his Job, ancé is now working for the

"f 1 -:;_: = 2 ™ o~ L " %
elbourne 7ilnp Festival, ‘nicrtunately, the News was received

Loo late for me to alier the above article.

FILM IN LIFE

A flat surface hitting the white wall of Iight .
Reality, of reality off reality

No meaning, only signs of times

of days past in years to come

Going through the loop of time.

Endless construction of truth

@S a8 struggle for words

within a struggle for self-explanation
Understanding the means of practise.
Overflowing image of existence

hits the plane of thought.

Push it out into gutso meaning;

nothingness peers through the vacuum
of hollow space.

Still searching, framing the cut-up
process of ordered patterns of Iife.
Nothing else holds no meaning.

Meaning in self in purity cf action.

Sebbie Cutter
1290




I see a fzir pit cf cronyism in this super-8 film group.

The buddy, buddy syndrome. Quite a few people like Mzxi

L2 Josa and Richard Tuohy are meking films which are T00
similar To Bill Mousoulis' films. I don't thipk this is teing
original at 211. Unless you have the stamp of your own

originality in your work you are nothing.
3111 Mousoulis mus=: find it exiremely {1

String of people mzkinz films Slmilar to his., Imitazion is
the highest frog of compliment/flattery anyone can have.

Bill Mousoulis seems to nuriure and promote these Iilm-pakers
like '0Old Mother Red Hen' and the nine soft_yellow chicks
under her warm wings. * I think this is fzir enough since
thes2~ people are supporting Bill's films. However, I don't
think it is that much good for Tuohy/Ia Rosa et 2l in the

long run since they are becoming Bill Mousoulis clones/robots.
They even walk arounc in 2 deluded way "‘pattirg each others
backs and calling each other 'legends'. (This is shown by the
captlon under the photoc of Bil flousoulis and Richard Tuohy
in the last newsletter).

vhat I am trying to Say is that only Bill Mousoulis can make
Bill Mousoulis filgs. Nobody else can.

I don't think that Bill Mousoulis iIs a legend (or has 'made
it') yet. Sure, Bill Mousoplis has changed from being a
mouldy creature and is on the way TO becoming a Greek God
surrouded by gold light. However Bill lacks consistency.
He makes a2 great film like Between Us and then a bundle of
kindergarten drop-out efforts 1like HJow Soon is Now, Honey
and the terrible Cut.

Bill can make good super-8 filws, this is shown by Precious,
F2ith and Pretty Naive.
—— R T ———

. : i ¥ :
Bill will only be a legend or 'makes it' when ?e reaches some
sort of consistency. t the moment he has not made it'.

He is still on the bigz nighway like the rest of us.

@ W
Don't delude yourseif Bill and say that you have made it.

You m2y end up on a lonely by-way and be lost.

NICK CSTROVSKIS 28 Jume 1950 ,

* 0Old Mother Red Hen is the pursery rhyme/story I read before
—__——l-_+________
I go to bed.

RUSY MRKING FiL®)
AR ENNEKL IS TRO p
z o aiiog Z-ZAS [ NICK OSTRevSKIS W’!L
= anp BUSTING CAME ) R s
ne THE M. ZENVNER SURRCGARTE :




123 INTERVIEWS

THIS MONTH:

YOU ARZE THE MOST PROLIFIC
PIIMUWKER I¥ THE SUPER 8
GROQUP. WERE YOU MAKING
FILMS BEFORE YOU JOINED
THE GROUP? IF NOT, TO
WHAT DO YOU ATTRIBUTE THIS
BURST OF ACTIVITY?

———— e
—_—
fes, 1 was making films,ie

Suoer 3 gsilent '86 before
Jolned the zroup,because there
came 2 time in my li’2 when I
wanted to capture a 'gpiris!
of life so that it could be
"neld',out not asg two-
dimensiornal painting.
'FPreezing' moments involves
'Time', so film seemed the
oest medium to capture a
'reality' that was spontaneous
and fluid. At this inception,
L saw an advertisement Por a
Grad-Diploma Media Studieg
Course and knew that that wasg
w#nat I wanted to do. I wag
accepted. The course zave us
the equipment and 127t us to
Our own devices, since it wag
part-time one night a week.
Hence I had a hands-on =it}
vlideo and Super 8 equipment
for the first time. T naturally
'took"' to Super 8 and my assign
-ments were liked.

L thank John Cumminsg for
urging me to join the Melbourme
Suver 3 Group becauge making
Super 8's for thig Group hasg
been one of the most rewarding
and enjoyable moments of my
life. It is a creativa outlet
Sndearing my urze now to g0

furthe

Irj iu
Jq

]

er 1n film, especially

with Bill Mousoulig' encourage

SANDY MUNRO

IN THE HOT SEAT

TALK ABOUT A PILM LIXE 'ON
TRACK', FROM ITS IVUCEPTION
TO COMPLETION.

—_—
—_—

I

On Track's inception
actually started whils T
did my course,as an idea.
LIt was something T manted
tO0 do, but never Z0T around

to doing until two years

was To record
a3 1t svontan
The 'eventg'
would create the narrative
vhe activity and the visualgs,
I would nave to canture the
'8pirit' of all +thig on my
cemera. So there wag no |
Drlor script written, just an
1ntultive Script that I wrote
as I filmed, eg 'T'11 film
‘e engine now, Then EYE]
film the expression on the
guard's face'. T like tq
'"FEEL' the Scrivnt z2s I film.
On viewing the silent
Tilm when I receivaeg the
orint-outs, I didn't want to
cut or edit any of the soont
-aneity captured, so T Nag
fortunate in that T Just join
-ed the end of the reel to0 the
next end of the reel ang it

all h together to RECAPTURE
THE SPI ? AND ZVENTS o7f that
moment. (I edit Within camera)

plan or pre=script a £ilm, T
have no ldea whether T will be

able to capture “the game
vivacity.
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'ON TRACK' 1S
ABOUT 'A DAY IN THE LIFE CF'
A TRAIN CUARD, OR MORE
HOW YOU, SANDY MUNRO,
PHYSICALLY SEE THE WORLD?
HOW WOULD YOU DESCRIBE OR.
MORE IMPORTANTLY, DEFINE
'ON TRACK'?

wOULD
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NEVERTHELESS, THE FILM DOES
REVEAL TO AN AUDIENCE SOME

~-THING OF WHAT IT
A TRALN GUARD.
YOU?
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ARE YOU INTERESTED, AS
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YOU HAVE ONLY JUST RECENTLY
BEGUN USING SOUND. WHAT
AFFECT HAS THE INTRODUCTION
OF SOUND HAD ON YOUR FILM
«MAKING?
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nave =z chess poarc anc =
~ame 01 chessg pleved on the
voucnaing pumper pere sefore
the trams departed. T"hen
the '"planned' icdea was tc
walk through Yelbourne 3
- = - ..
Tilm the chessplayer enczic
-ine znvone in the stree
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WHY DO YOU WISH TO MAK:E
FICTION FIIMS? DO YOU
THINK YOU HAVE EMHAUSTED
THE POSSIBILITIES OF YOUR
SPONTANEOUS DOCO STYLE?
The next CoallzoNG:
189 “0D create a2 scrint
18 +<0 create 2 scrint
'before' the actual filzm-
ing, witn 'actors' rather
then resal-lie pecvle.
The soontaneous 30¢co s=:vle
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BUT DOSN'T MAKING SOMETHING
—
OuUT OFr HOTHIHG, AS YOU'VELE
DONE WITH YOUR DOCO FILMS,
REQUIRE MNORE INGENUITY
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THAN THE TOTAL FABRICATION
OF A FI1CTION FILM?
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1 GUESS SO. DO YOU HAVE
FUTURE PROJECTS YOU'D LI

TO TELL ME ABOUT?
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AT present - am Maxing
a video of chess games,
clubs, members and otner
documentary f{eatures, ZIAhl
jg all to raise the pu2iicC’s
awareness of chess in tae
community and in schocls.
I ¢id have one tape accepted

Ey SKA access TV before Xmas

‘89 but 1 don't Know 1f‘it
was screened. or not., I feel
chess i1s invaluable as part
of a maths/logic/problem—
solving facet of any school
carricula, as in Russia.

1 &m also using :he

'humourcus®

O type fun theme fi1lms

€. {i1Xing tne puncture on

a2 d1cycle, I plan o wri-e
a SCript invelving characsters
aumour, narrative and a
SITUATION, and film witn i
video camera, because video
1S cheape nd therefore can

medium
before
on Super 8§,
mastered this, I plan ¢
involved with 16mm. On
at a time, and "Every Joumn
3egins With A Single Step”.

Of course, whenever I
have the chance, ]I continue
O use the Silent as well as
the Sound Super 8 cameras.

At present, when a TITLE
comes into my mind, I jor it
fﬂm. when 1t all jells, and
nopefully soon, I will take
that step to Tilm *APTER a
script*. (Richard Tuohy is
Keen on this).
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At this year's Melbourne Film Festival, tbere
was a Super-8 program held at the State Film

Centre on Saturday June 16 at 5:30 p.m.

For. the record, the films screened were:

Small Blue Thing by Mark La Rosa
Precious by Bill Mousoulls
Newbury by Mark Freeman

The Verdict of the Rational in the Face
of the Absurd by Damien Grant

madonna by Laki Sideris

Michelle and Carolyn, Carolyn and Michelle
by Darron Davies

Melbourne Pipers' Tune by Sandy Munro
...Jn a Few Words... by George Ray
Grrr! by Heinz Boeck

Pause by Raffi Ghazarian

Love Life by Richard TUDhY [he audience seemed to be JL.'.'.'..E? IJ].E.:J":EC[ wlith
the program; *vervone except Sarah Johnson
The screening was well attended, the cinema it Asems. The ex-committee member of the
almost being full (it seats 300 'He Paces Super-8 Group has rung me up and told me she
were mainly unfamiliar, so these films have thought that the program overall was atrocious,
managed to get a somewhat wider exposure that 1t cConsisted of Mousoulis-clone films,
and that she would be writing a letter of
Three of the films - Small Blue Thing, Newbury, e b _the lestival (presumably suggesti
and Love Life - had their premiere screeenings SIS SUREE- roup shouldn't pick the program
= nexet ealr
The program was chosen by the Super-8 sroup YY1 i :
and ended up consisting of onlv Melbourne All 1 cen do 1is hazard a guess here, and
material. The festival itself only ended up SUggest tRhRat 1t 1s sour grapes on her part
receiving two or three films from bevond Deécause her tfriend David Cox's film Panoramicon
Melbourne - these were considered bv our panel (@ strong contender for inclusion) didn't make
and were not included, for varicus reasons the program. The truth 1s that there was only
o : room for one longish film, and that we decided
L believe that, in the end, the program picked Love Life to be the more important of the two.
itself. The _l_l_u'*mﬂ.'ﬁ.EfEn TE?:E entea are the Other Longaish f___'___""S 3;5-_: ml:c__sed out, including
current active film-makers in Melbourne And, the much touted Darling for a Day (Mark La Rosa
arguably, these films are technically and Sucked (Mark Freeman), and Original Copy
artistically more accomplished than films of (Mark Zenner
PIEV1IOUS Years. And no matter what one thinks .
of Richard Tuohy's Love Life for it has proven l1 don't kno etner thnis means others oI UuUsS
to be a controversial film), one can't deny should write letters of support to the festival
the importance of a 38-minute narrative drama Maybe. I certainly won't be doing anything
film being made cheaply-and efficiently on a like that L couldn't really care. I don't
gauge where few film-makers take that risk. want to be defensive about all of this stuff
1, 8s part of my job as Super-8 Group admin-
lstrator, help organize screenings. Does there
need tc be a justification for that on my part?

BILL MOUSOULIS
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This m had me
unaerstana why a

doing a belly lauzh.
talented person like Ia

Like this. Good stuff!!! Sugzgestions
film. I did not like 1t at all.

Teally mean, so I wont say any

-n the open screening section,

Jomahome

Filming Tuchy's Love Life

cive Minute Filnm
'_h
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Familz A LOHI e o e siara st

distoric Hobart
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st

n Matithew Hees' lomahome, I saw some
-0 3 very refresning, intgere g way.
-1lm wnilst driving (or so it seemed).
Other hand Sressing the camera trigger.
yet this rilm is rock steady. I like th

-
o b

cancy Munro showed a film of Qichard

Lveryone loved it.

the fcllewing

Zuohy shooting footage for hi

JUbz 12 COFEN SCREENIXG
nere 1 am in June 1990. The JEAZ S now hall Tull, I 2@ z2las I 21 nOo¢
3 <035, Sloce oy natural 1ie2 would hzve heer ~nshed years azg.
1% Ty lass arcicie I Si8dged rear.y sveryone. . 4is that Cecause my -ar
~CU_d Dot start. Today, zs5 I ar “YEitg, . am in a woncer:iu! gTcoa. : .
~200 ICr 2 dig in the sea this Lornirg and I feel zreat. I like the 20la
“a..5—ireezing weather we nave :in relicurne.
“he June 12 ccen Screening was a2 'been there seen that ocen screening’.
abcut 50 reople were there. Not tha- 120y reople cme and sugport our
Screenings anymere. Aven Corrine 1cesn't 2ome and chook Ef:uﬂ&‘xlih ner
2s522lnes anymore. 3Iven the XIYA 3Sizwizs don't soge.
-le first zart was an 80's retrosiectiive. The £ilas shcwn .ere:
‘he 3Bowel Houndromat *eerescsrsnsescesasce NTiS Windmill
¥idnignt Trzin 30 Kathmandu sececcscinness Mehmet Mai:
Gerry Gee Junior sessrocqsissvsnssnsnesnene MaEthew Rees
Yorena meeLARRS ANt AL surennisins nsivens ssers ARG Novie Grawiford
anlmation Generation sotinn nisinwianssna salesss IR Kawr
Suzzestions anm B sE $iseas We NS e e semmes s DAVES Chaswort
1 missed the first *wo *ilze, but I have seen them defore. I don't 'ike
“he 3owel Houndromat since I ion't understand it. Xidnizht Train 2o
Aathmandu is an all-time classi-. orena Jy Anne Marie ?}awfara 1S 3
very sracelul poetiz film. I always 2njoy Séelng the original copy of
‘als Iilm. It is so scratched Byt 1T communicates so well. It has zot
2 Very timeless gquality about it. I asould watch 1T stacks of times. CLASSIC
Animation GCeneration oy Ian Kerr lccked zreat (it always did). In this
i1lm Ian XKerr moves around in AT2Zing, gravity-defying yoga postures.
Ze then does hilarious Yonty rython tyge “alking movements. Dishes
#asn themselves as soon as Ian £01nts 31 Zlinger 2t them. An ironing
202rd goes for a stroll.and a Plasticine ginger bread man is animsted.

T

can't
n Kerr ocred making films
oy David Chesworth was a weak

oT

s T

¥y suggestions for this film are
thing. (I am Mr Nice Guy today).

“ere seen:

Yatithew 3ees
sandy Yunro
¥»alter Lee

Nick Ostrovskis
lan Foppins

unnieg znglish landscape shown
n this film ¥atthew Rees snoots
Une hand on the wheel, :he

ratthew drives like Tom Slick
18 film.

-

e

ilm, 2Cmin long and totally

15 called rilxzing Tuony's Love Life.

latest film. It is a documentary style
2dltea in camera. This “ilm

The title is misleading since it suggzest
“his film is as tame as a Zrannies cat.
In this film Richard Tuohy is portrayed

N0t arrogant and rude as most direcsors

“ne way of his camera, iichard says '"could you
not-shot director would say).
Zht into Richard®s film and Richard

= |

ol something really mean (like a
this 7ilm because it Zave me 1insi
nimself. The film was effective in the

©Xpressions, gestures and movements.

Sut of this film like I was dreaming cor

Sandy's intention).

S something obscene.

It is rated "G" not "XXX".

2S a courteous young director,
are, «hen somebody zets in
please move" instead

liked

-
-

way 1t captured RAichards
found myself drifting in and
ln a trance (this was probably




rlve Y¥inute Film is an inappropriate title for this blood=-lust student
PET O

etiort. The only thing most film students at Melbourne State .0llege

secd 1O make are snort splatter rilms just so that they -ould zet

€N0uULN marxs to pass their film unit. This m=kes Film a oL-out,

soft option subject. This type of Ffilm would Z0 down well at a Charles

:

¥anson piznic with a fast splning plg on the spit. I lauzhed all the

way through this ilm because it was funny. I heard Yark Zenner laugh

alot too. It was a change from familiar films and “ilm-makers.

o e Y e ol

+ Showed my Ii.m ramily Album which was made in 1983, I always use

rersonal images rom my past and present. I find thac animating thotos,

}5wm slides and negatives is the most approrriate way of doing this.

I like saturating the zolors and US1ng superlmposition erffects. At

times 1 like short bursts of Slngle Irame images which barely register

J0 theé consclous mind. I like to think that these sections work on a

subliminal level if the viewer i receptive (maybe it works like that
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L like to show my films in total slience Sinrce soupa 18y be distracting.
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Jniortunately, . missed the last film of the open screening. The film
T L | LL S i

4aS lan roppin’'s Trip to Tasmania,
Al T /MTS AT "~-|l|":+r-'-'_: o il T "t a
- _.-\_.lll..i'h ol ..:;:.[q.ﬂl" u_-l:"-._.,.u e | Nt II_Jn'E ":'rl:_'cl

(o -

THE 50th OFEN SCREENING

The super-8 group has reached 50 open screenings. This would not have
been possible if it wasn't for the zreat efforts of the founding
commlttee members Bill Mousoulis and Matthew Rees. They have both done
a marvellous job.

- |

™ 1

L propose that we make a big banner for them both to run through at the
July 10th open screening. We will all form a guard of honor and cl

as they jog past (like at the football).

The banner will be drapped across Swanston Street. Police will stop
traffic for one hour. |




353
Jetween US D¥ S11ll POUSCULlS recenily won a pricze at the prestiziou
3t Kilda Film zestival.
T e W : -_'I' g o B Y . L ] _— . — - ] ﬂ‘ﬂﬁﬁn &
I Saw Between Us 2T a s5teclal creview screening 2% the Glasshouse
- — : - P— g pa— — ] g -n.. . .—'l e o~ 1 -
on 8 Decemper _25¢ ye22r. _he cinema was zackea. There would have
J'F" e, lr"-\.‘—. —_ ey ."- - —
2 JG :.-':3:.-'.-...: 1-:1':— E L] .'E'..:r De 1% - C..-" ']
Ty - - = ] — - — —— — : 19 - T L] "-.
"he thunaerous agtglause a:ter e film sent 3il) up into Heaven for
several months. +hile chaxragrne -orks poprea and everyone celebrat
; q ¥ o ‘F'l " —— ¥ 7 L 3 — g— — S —— ﬂl :"“-lI T - =
3111 was beaming. L nave never ceen anyone beam S0 much. 3ill was
a nNuge nizn.
- 1 s : e o ---_- 2, — - l-i-h b ol *'\1 '__ — - ety —
i thingk that Setween Us is 311l's best film. I Think it is a zreat
m = 3 e -~ - B W
(There is no guestion about that).
u ‘T 1 - - —, — o l-‘;‘.
Bill NMousoulis, I congratulate you on the success or your ilm,
"_‘-‘l J\Cm : o | FJ"'I"":: -r'inl" Lis - "'\- ;
H-L-..J'l{- Lru_.R{jIDfuJ.w f'i.f June I .:'E‘O
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MARK ZENNER'S ARTICLzo

There have not been any really interesting super-8 group newsletters

since the famous Adrian/Anne-Narie cartoon 1sSsue several years 220.

I it wasn't for the zreat Mark Zenner the newsletter would be lixe

flat lemonade and mouldy cheese. Yark Zenners arilcl.es are alwavs §p9?

fun. Everycne needs to assist the old Zenner diode ara write SOme snit
& ea2nuts, 0Out nNE

(I have). I think thet Mark Zenner can't write for peant |
would probably write for macadamia nuts. 1S }ast Tuicle ras such 2
heavy slog that I could not read it. I tried but failead. 'JG O

I think that Mark Zenner is either a helluva 1ot smartier tian me =<
else a helluva lot dumber than me. I will only dec%d? w%en I find out
Wwhether the cup of tea I am drinking 1s half-full of hali-empty.

(I only pass wind, not jucgements). ot s
If only I could turn Mark Zenner's words 1nto

'Tolly=-Filder'. I would
then £ill every crack in my house (ard the houses 1n Ty olock)

and all

the cracks in the dog kennels in the district.

Mark, I am only being silly. Stay co0l, simmer down.

. ’ ¥ -~ et o at'
I think that Original Copy is Al. I think that Orizinal Copy 1s 5¥es
- - - _— L | g Le
Yark Zenner, zet off your big, lazy anus and m=zke more oI those :Hanu
NaZs kil

films. I am more intersted in your films and stunning drawilliss
your long, boring, boring , boring articles.

e 1t ouv.

Lred

Jy

Show us whats there deep down on Mark Zenner land.

Fi1 : ' in thne
Cne film per year is not good enough for the teeming Tasses

Mark Zenner fan club.

NICKX CSTROVSKIS 27 June 15990
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KIDLAT (LIGHTNING)

Dir: Joey Agabayani

Prod: Mowelfund Film Institute, Goethe Intstitute.
Philippines, 1989,16mm, 10'.

This film is a rambunctious comic book satire of a truth
seeking journalist up against a crooked politician and his
private army. An editorial cartoon cinematically
transformed by polished in-camera special effects and
riotous acting. This 16mm film by one of the country's
masters of super 8 filmmaking is included to show the
some of the work done by these young filmmakers since
working with the super 8 medium.

TRUE BLUE AMERICAN
COCONUT GROVE

Dir: Luis P. Quirino and Doris Sales

Prod: Mowelfund Film Institute, Goethe Institute,
Philippine Information Agency.

Experimental, 1989, 16 mm, 9' 30".

The cultural colonisation of the Philippines and the
similarities between Hollywood and the CIA.

STUDIES FOR THE SKIES

Dir: Raymond Red

Prod: Mowelfund Film Institute, Goethe Institute,
Philippine Information Agency.

Experimental, 1989, 16mm, 8' 20".

Enigmatic tale about human dreams to fly one day and
the endless attempt to reach the heavens.

LIZARD: Or How to Perform in
Front of the Reptile.

Dir: Roxlee and Ludwig llio.

Prod: Mowelfund Film Institute, Goethe Institute.

Experimental, 1987, 16mm, 5'.

Man bangs himself against the wall. He attacks the wall.
Man comments on blind idolatry and the fanaticism of his
fellow men. The lizard is a witness.

FILIPINAS

Dir: Reggie Romana

Prod: Mowelfund Film Institute, Goethe Institute,
Philippine Information Agency.

Experimental, 1989, 16mm, 5'.

An optically printed film that brings out the material
specificities of film.

PECHA BRIDGE

Dir: Joseph FortinProd: UP Asian Centre
Documentary,1982, Super 8, 15'.

The film revolves around the efforts of the Bontoc
Igorots to build a wooden bridge across the mighty
Chico River. Calling on their determination and
ingenuity they brave the rapids to open up a way for
them to reach their farmlands, which will ensure their
survival.

DELIRIOUS

Dir: Mel Bacani Il

Prod: Mowelfund Film Institute, Goethe Institute.
Philippine Information Agency.

Experimental, 1989, 16imm, 10'40",

A peek into the world of the 'temporarily insane’.

SEWING

Dir: At Maculangan

Prod: Mowelfund Film Institute, Goethe Institute.
Philippine Information Agency.

Experimental, 1989, 16mm, 5'.

A cinematic embroidery....

BALAT Il (SKIN I1)

Dir: Yeye Calderon
Prod: Mowelfund Film Institute, Goethe Institute.

Philippine Information Agency.
Experimental, 1989, 16mm, 8'.

An experimental animation film about nuclear threat.
This film mixes live action with drawings and xerox
copies of drawings.

Still from: REVOLUTIONS HAPPEN LIKE REFRAINS IN A SONG by Nick Deocan
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TITLE OF FILM

NAME

ADDRESS

TELEPHONE (b h) (a h)
FILM DURATION (Mins) (secs)

YEAR OF PRODUCTION

COUNTRY OF PRODUCTION (If not Australia)

SOUND / SILENT

(If sound please specify: single / twin track, cassette [incl. precise starting instructions],
live efc.)

RUNNING SPEED

PROGRAMME NOTES

(incl. any stills / artwork relating to your entry for publicity purposes)

ENTRIES CLOSE 27 JULY 1990

Please send film and entry form to:

MELBOURNE SUPER 8 FILM GROUP
P.O. BOX 1150

RICHMOND NORTH
VICTORIA 3121 AUSTRALIA

For further information contact: Steven Ball (03) 531 8145
Bill Mousoulis (03) 429 9847




"The political realities 1
surrounding our lives / -'

became the one supreme
motivating force which
urged us - the young Filipino
filmmakers - to express our :
sentiments by appropriating )
an avant-garde cinema best
suited to our own sensibilities,

an avant-garde cinema that soon
became a cinema of dissent, and
this dissent was primarily directed
toward a commercial cinema that \
produced 150 films a year but with no \
concern for personal, innovative

expression."” (cantrii’s Filmnotes, Nos 59, 60, p.5.) &

Modern Image Makers Association
(MIMA) proudly presents a programme
of Super 8 and 16mm works by a number | -
of Filippino film artists, including the
internationally acclaimed

RAYMOND RED.

To be presented by

NICK DEOCAMPO

Filmmaker, leading figure in the
independent film movement in The
Philippines and Director of the
Mowelfund Film Institute.

The screening will be followed by
an informal discussion, facilitated
by Arthur Cantrill.

$7 Full, $4 Conc.

2 pm Sunday 15 July
The Alliance Francaise
17 Robe St, St Kilda

: (around the comer from Linden Gallery)

Nick Deocampo will be in Melbourne as a part of the Asian Cinema
Studies Society (Australia) first conference at La Trobe University and
his visit is sponsored by the Australian Film Commission. the
Australian Film Insititute and the Asian Cinema Studies Society
(Australia). Nick Deocampo's appearance at The Alliance Francaise is

generously supported by The Alliance Francaise and the Goethe
institute. Special thanks to Chris Berry.
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For more details contact MIMA on 650 7692.
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. Main one: 3ul Mousoulis 4129 9847

others: Mark Freeman 690 9458

Chns Windmull 5312779

Jemny Pignaaro 531 4783

Nick Osurovsias 391 8438

Matthew Rees 376 T245

Conwnbunons are welcome (DEADLINE: 4th Monday of each month).

Membership of the Super-8 Group 1s 515 (510 concession) per 12 months.
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This newsleuer is published monthly by the Melboume Super-8 Film Group.

If undeliverable retom to:
Melboume Super-8 Film Group
P.O.Box 1150

Richmond North 3121

Chris Windmill 1009
6/158 Chapel Street p
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