1989 SUPER-8 MAGAZINE launch

at the next Open Screening (see back page
for details.)

A 36-page extravaganza, for free!

Articles by David Cene,

Chris Windmi
Pmpplns Dirk de BIUYn! e

dand others.

specilal features: Iop 10's of 1988, an B8
' -page
Best of the Newsletter' , also the best Gfp ;

rrmng on Super-8' from RMIT's Catalyst
magazine.

P1CK up your copy of the magazine for free at
the Open Screening.

ST.KILDA FILM FESTIVAL |

films at last Open Screening

This vyear's St.Kilda Film Festival was held
over four days (April 26-29) at the National

Theatre in St.Kilda. Various other committments Urban M2>nhotone by Nic Maclean
made me mliss some of the sessions, but I ended e )
up seeing about 23 of the 40 new Australian Thanks Andy b}" David HabEI‘fEld
short films on display. B1 5 Bk

00 . -y
None of the films that I saw made me sit up e by Aaron GDldDELQ

and really take notice, but a few came close. .

The Invisible Girl (by Danae Gunn and Jayne Melbourne Magazlne 1 b}" lan Poppins
Stevenson) takes a little time settlin down

and the “Creature” part of it detracts sm%newhat, The Polka Dy Gary O'Keefe

but overall 1it's a fine and observant film. -

Rabbit on the Moon (Monica Pellizzari) also The B er b}" Gar}" O'KEEfE‘

creates a precise, 'realistic', world, and also

has a fable element to it. I'm not sure of its Another World DYy lan Poppins

philosophy though and I'd rather not have its
feel of nostalgia. Living Room (David Caesar)
1s absorbing cinema, but very formal and guest-

P e LS S ¢ e /- SLAHORSE, BYC

Pesto (John Nicoll and Steven Robinson) was the
funniest film that 1 saw, but it suffers from

what I call a "“party mentality." Smoke ‘'em

if You Got 'Em (Ray Boseley) 1is the perfect
example of this - it's not a film, it's an

excuse for a party, which continues when the

film 1s screened ("spot-your-friend”™ time.) ~
It's films like this that make me want to go |-
back to 1living in Lalor. A special mention | ;
for Cruel Youth (Tony Ayres) which didn't even |
have the redeeming feature of a few laughs.

The one major disappointment of the festival

was The Bear (Dennis Tupicoff.) This film has

none of the emotive power of some of his anim- |
ations I've seen (like Dance of Death.) Other |
films that I didn't like at all include Telegram

(Kriv Stenders), Bonza (David Swann), and Sub-

urban Encounters (Jo Bell.)

The films that picked up awards were: Kelvin
and His Friends (Brian McKenzie), Universal

Sl 3

Provider (Jackson and Stiles), The Invisible | i", "[ “ ; ',?
Girl, Bonza, An Ordinary Woman (Sue Brooks and | o .‘__ $ 4 , '}"?f"‘:':' Ip!f
Alison Tilson), Living Room, Rabbit on the Moon, | : :.n,'p‘i' "'jf- ff‘f_'_i,‘,,:lr‘ oy
Crack 1in the Curtains (Jinks Dulhunty), and ; ] e
Still Flying (Robert Stephenson. ) ;
| brace yourscll against a solid object such as a tree: or sit
(Bill Mousoulis) down and lean against a friend’s knees or back as he or

she sits and braces against you. Place your elbows against
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" The lens also controls the amount of light permitted to
rcach the film. The diaphragm opens and closes its leaf-
like blades, changing the lens aperture. The diaphragm in
automatic cameras is controlled by the light meter, which
measures incoming light. It works like the iris of the eye,
reacting to different intensities of light. The diaphragm in
nonautomatic cameras must be set manually.

F/ numbers (f-stops) are numerical designations for the
amount of light passing through the diaphragm. The
smaller the aperture (and thus the less the film’s exposure
to light), the higher the [/ number. The larger the aperture
(and thus the greater the exposure), the lower the number.
Sct at f/22, the lens is closed down to a tiny aperture that
permits only a small amount of light to reach the film.
This might be the proper setting on a very bright day.
F/1.8 denotes a very wide aperture and allows a lot of light
to reach the film. Using a large aperture makes it possible
to film with dimmer light conditions.

The spced of a lens is calculated by the largest opening
of the diaphragm. A lens with an extremely wide opening
1s called a fast lens. XL (existing light) cameras can shoot
under very dim light, even street lamps, because they arc
equipped with very fast lenses, sometimes opening as wide
as f/1.2.

F-stops increase or diminish consecutively: /1.4, 2, 2.8,
4,5.6, 8,11, 16, 22, 32, 45, 64. Each increment represents
the doubling or halving of the amount of light allowed to
pass through the diaphragm. F/5.6 is one stop wider than
f/8. Twice as much light reaches the film.

The aperture also controls the depth of field, or range of

sharpness, which is a zone extending in front of and be-
hind the focused distance. Within this zone everything on
the screen will appear sharp. It extends farther behind the
subject than in front because the eye seces more critically
objects approach it.
A point of the subject is in focus when it registers as a
point of the film. This is called cntical focus. Points not in
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critical focus register as circles. They are known as circles
of confusion. Far enough away these circles appear as
points to the eye. The range of sharpness is the area in
which the circles of confusion are small cnough to appear
sharp and in focus. Therefore, the range of sharpness will
be greater if the subject is farther away. Focal lengths also
control the depth of field. A wide-angle lens makes the
subject appear farther away and smaller in the frame.
Thus, there is a greater depth of field. The shorter the
focal length, the greater the range of sharpness. The closer
the camcra-to-subject distance, the smaller the range of
sharpness. Since telephoto lenses make objects appear
dc;::r (narrower angle of view), they yield less depth of
ficld.

The smallest aperture (highest f/ number) will give the
most depth of field. J

In a nonaction shot the range of sharpness can be in-
creased by shooting at a slower speed. Decreasing the
shooting speed decreases the shutter speed and increases
the time cach frame is exposed. The scene should be shot
for a longer period of time to compensate, when projected,
for the slower shooting speed.

A scale can be found on most 35-mm cameras that shows
the depth of field at any given aperture and lens-to-subject
distance. This is not possible on super-8 cameras as most
are equipped with zoom lenses. It seems impossible to have
a scale that changes with cach focal length, but it is a nice
idea. Inventors, go to it!

The depth-of-field table below is not as complicated as it
looks. The chartis divided into camera-to-subject distances,
f-stops, and focal lengths. Find the focal length, the lens-
to-subject distance (sharp focus), and the meter reading. A
cross-reference will show the range of sharpness. At 34 mm,

with the meter reading /5.6, and the subject ten feet away,
the range of sharpness will be from seven feet, nine inches
to fourteen fect. If you also wanted an object five feet
from the camera to be in focus, the focus nng could be
moved slightly to encompass the object while maintaining
sharp focus on the subject ten feet away. Other f-stops and
focal lengths can be approximated by referring to the

table. It might help to copy the chart and keep it with you
for reference while shooting.

— — — — S—— —————— — —— _ —
DEPTH-OF-FIELD TABLE
Focal length Feet 1.8 5.6 L1 22

oo 5'9-00 1'10-00 ]1'1-00 0'8-o0
7 mm 10 3'8-00 1'8-00 1'0-00 0'8-o0
5 2'10-38'3 ] '6-00 1'0-c0 0'8-00
oo 13’400 4'5-00 2'4-00 1'3-e0
12 mm 10 6 0-c0 3’3 oo 2'0- 00 ]1'2-00
5 3'10-7'3 2'7-0c0 1'10-00 ] '2-o0
oo 105 -0 33'7-00 16'11-00 8 4 oo
34 mm 10 9'2-11'0 7'9-14'0 6'4-22'6 4'7-00

5 4'9-5'3 4'4-5"10 3'11-6'11 3'2-10'9
oo 209 -0 66'11-00 33'10-o0 16 8- o

48 mm 10 9'6-10'6 8'8-11'9 7'8-14'0 63-230
5 4'11-5'2 4'8-5'5 4'4-5"10 3'9-7'0
oo 372 -0 119'-00 60'3- o0 29’8~ o

66 mm 10 9'9-103 9'2-10'11 8'6-12 7'5-4"11
5 4'11-5"1 4'9-5'3 4'7-5'6 4'2-6'1

TRoM: SIMPLY SUPER B - A BASIC GUIDE TO MOVIEMAKING , ROGER M. SHERMAN
AND  BARRY SCHMow HAUT , KITTLE, BROWN AND COMPANY , ROESTON - TORONTO (7




MAGAZINE

FILMS AT LAST OPEN SCREENING

1988 HIGHLIGHTS
(according to Top Ten lists in Yearbook)

The "1989 SUPER-8 MAGAZINE", which was meant
to have made it to the last Open Screening,
has been distributed to various film places.
If you haven't managed to pick up a copy

Flower Animation by Nick Ostrovskis

tlll\‘l\‘liﬁl:lniu T .-

there will be copies available (the thing's

for free) at the next Open Screening.
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PRINCIPLZS OF MONTAGE
I." Principles of Ciutring
- A. Length of the cunting unit

1) Long strips. (The shots that are joined together are
all relatively long. Quist rhythm.)

8) Short strips. (. . . are all relatively short. Usually
employed in cases whers the shots themselves are
full of rapid sction. Climactic scanes. Effect of
tumult. Quick rhythm.)

3) Combination of short and long—into long strips
suddenly one or more quits short pleces. Or vice
versa. Corresponding rhythm. . :

4) Lrregular—series of strips of variable length, neither

" definitely short nor long. The length dependent on
the contents. No rhythmic effect.

* B. Montage of whole scanes

1) Sequential. (An sction played straight through to
the snd. The next joined to it, and s on.) ’

8) Interlaced. (The scenes wre cut up mmall and thess
parts are fitted in with one snother. Alternate
continustion of one snd the other scens. Cros-

)
glmim{ufﬂn-n&ngh&mhlmhm
C. Montage within an individual scene
1) Cnmhinllinnnflun‘lhﬂlnddm-lrp:fﬁfhn‘
shot, which is a relative term, is 10 be understood

one which puts the subject of the closs-up in s,

wider context.) :

a) First a long shot, then one or mare details of it as
close-ups. (Timoshenko's ‘ concentration’.)

b) Proceeding from one detail (or several) to a
thot including this detail. (Timoshenko’s ‘en-
largement'.) For instance, in the example from
Pabst's The Diary of a Lost Girl, first the head of

- the teacher, then the whole dining room.

¢) Long shots and closs-ups in irreguler succession.

Embrace
White Woman

by Bill Mousoulis

by Anne-Marie Crawford

A Pedestrian's Guide to Collingwood

Hellwatch

OPEN SCREENING:

An Ugly Romance

by John Jolley

Damien Grant retrospective -

Knock Knock on Heaven's ﬁﬂﬂr

Untitled

We're Chained

by Bill Mousoulis
Melbourne Magazine 2

by Ian Poppins

by Dirk de Bruyn

) Socosssion of detail shots (of which none locludes
lhmbj-mdth.“},fnmhnh'l‘lndnﬁ
w'.}h-hﬂ-mnwnp—h'ﬂmh
comfpeed of nothing but small pieces. . .

As, in B, in the ing of whole scanes, s
::ﬂ:ﬁ-hﬂrﬁuﬂmmmh
suOoosssion or insertion.
e _ Cosscutiing,

ll:thtlun:l;i.mninlh--m-,ph:-.'ﬂumi

h:mth.mth-mun}wl'mdy-

tical montage’.) Unusable’) .
B. Before, after.

1) Whols scenes, suiceeding sach other in time. But
also inserted scene of what hes (' mera-
ary’) or of things, that will happen in the future
(' prophetic vision ). (Timoshenko's ‘return to past
time' and 'anticipation of the future’.)

3) Succession within a scens..Succession of details
which smucceed one another in time within the whole
sction. For example: first shot—has ssizes Lthe revol-
ver; second shot—ahe runs awuy. -

C. Neutral

1) Complete actions that are not connected in time but
only as regards content. Eisenstein in: The shooting of
workmen by soldiers cut-in with an ox being slaugh-
lered iﬂlmruﬂ. ﬂl-h"?m'?4 [

8) Single shows that have no time connection. Pare
hmmﬂuﬁlu;hﬂ,q..h?m'jm

andnzﬁnuu{linghlhm:mlmm:u-.ﬁr

__Qhﬂner Nick Ostrovskis on 391 4881.

sxample, Pudovkin's symbolic momtage: 'fc
prisoner'. Shots inserted without tdme o
with the svent. '
ITI. Space Ralations
A. The same place (though different tims) -
1) In whole scenes. Someons returns to the sar
* - twenty years later. The two scanes succeedi
other or crosscut.
8) Within a single scene. ' Compressed time.’
forward in time so that one sees in unbroker
sion what ls happening In the same place b
ally after s lapee of time. Unusable.
B. The place :
1) Whols scenes. Succemion or interlacing of
which occur at different placss. -
#) Within one scene. Different partial views
place of action.
g) Neutral. -
The same as IIC (1)
IV. Ralations of Subject Matter
- A Similaricy
"+ 1) of shape
a) of an object. (A round hillock follows
rounded belly of a stude—t.) : -~
b) of & movement. (A play jround swing |
follovws on the swinging psndulum of a cl
s) of meaning 2 g ¥
a) Single object. (Pudovkin'smomtage: La
prisoner, brook, birds bathing, happy chil:
b) Whole scane. (Elsanstein: The workmen »

down, the ox s slaughtered.)
B. Contrast '
1) of shape X
a) of an object. (First a very fat man, then
] !
L -
very rapid ons.)
- 8) of meaning
a ﬂnﬁlﬂjﬂ.(hm_w'“
J—*-}npninduwfulln{ddi:hilmd.] AN
b) :Whole scene. (In the house of & rich man; ia

. + house of & poor one.) '

C. Combination of similarity and cootrast

1) Similarity of shape and contrast of meaning. (T
ahenko: The feet of a prisoner fettered in a dung
. and the legs of dancers in & theatrs. Or: the
amhuumchllr,:hlnhdlnthldmt';
#) . Simllarity of meaning and contrast form.
].lhlngﬂthhmln-m.l-lnn-ﬂ-

FURLISNED v 16932, e i a i e el ctaaty s e
girl in the oparator’s box.)
s ——A 16mm. camera with time-lapse fééility.




EQUIPMENT

SUrAEALISH Al OK !

i

At last the Super-8 Group has some money to
buy some equipment. We have already bought

a Braun Nizo 6080 camera (for $2000), and
Mark Freeman is currently buying other stuff.

S cations
EE*E_EE::EEE—:T-}EE Hg}f the equipment (including the Braug Nizo)
e e e L L will be housed at Open Channe;_L and aval%abla
e = o et i e e b e e ity s for hire by members (membership cards will be
Novitiedon Batsad lgsued shnrt%y}. The ﬂ?her half of the gear
Mgk oy et n socot velomes mirephems v oo wdduerere; mete bt <A will be at Bill Mousoulis' (quer-B Group _
S . Administrator) place, and available for loan
EEtE'E: e to Super-8 Group members. -
This whole set-up will be in operation
hopefully by the end of the month.
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You +ALKIN To ME .... 1oV TALN’ To ME..

WELL THEALS ~NOoBoov ELSE HEARL ... WHO THE

. »
FucH PO Yoy THINK ouné TALNNG To .

NUMBER OF FRAMES SEPARATION BETWEEN SOUND AND PICTURE®
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NEXT MEETING \\ Q N
o O R
H e 3
Tuesday, May 9, at Glasshouse Function Room, * (‘ a5 g 2
RMIT, Swanston St. City. et B
fu O m
(Note the change of venue, back to our old Q 2 £
and preferred haunt. Because we're funded L e
now, we can now afford its increased hiring e 0
cost. ) "5
o
-

The meeting will commence at

7:30 p.m. with 1988 Super-8 Highlights

: 2UTTPEaP)

"dnoxn wWiTy §-Ia2dng auanogiaw a2yz Aq ATyjzuouw paysTtignd sT I3

To coincide with the launching of the 1989
Super-8 Magazine, which will be handed out to

"yl p

T XINOY

"syjuow z1 x3d QOT¢$ ST dnoxo g-i2dns 3yl O3 dIYSIDqUIW

H9nY | s¥3 3NTFLS A SHONINMYL(Q

people free at this month's screening, we will 5
present some of 1988's best Super-8 films as %
judged by you. That is, those of you who <
contributed Top 10's of '88 to the magazine. o
L
0
The meeting will then continue at =]
:
0
8:30 p.m. with an Open Screening ks
=

Damien Grant will be bringing along a couple
of his old films, so don't let us make him feel

alone! Bring along a film or two, old or new,
happy or blue.

B

COMVTACT NO'S
RiLL mousounts 4195862

The meeting will then conclude at

10:30 p.m. with an After Screening Café Talk e
‘ saRAR  £34- 4454
at Stalactites (cnr. Lonsdale, Russell Stsa ), MADK L Oq4'g8
another old haunt. Everybody welcome, but R q

necomers be warned: the philosophising can MATIHEW qu 2 ;L'O
sometimes go all night. CHRISL — EUROPE FOR
b WEEKS (MLUNCH ")

SUPER EIGHT Postage

Paid
Registered by Austalia Post Rich. Nth
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1f undeliverable raturn to:
Melbourne Super-8 Film Group
¥.0. Box 1150

Richmond Norch 3121
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