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IDEAS FOR MSSFG FILM FESTIVAL IN 1999 e
Lambers are invited to submil ideas for a Fim FLI:alW.. N 199S
. in Yarraviie, What would you ike to see?
LRI What do you want to leam more
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Who wou'la you ke to meel

t? M Sauld the fastival be struct '
:t\'\:\\-it i EJ.\\ -:": U Nl E%E - =
. e Bima to work on the {festival? The Festival Cpmnutle:e
~ow and needs member input. Once there IS & fasti-

ro the committee can prepare & submission for funa-

gy,
T i B
val SiTuN U

-
-

S forming

Lo oroup members and the Sun Theatre who put a
R into the 8 at the Sun event in September. The night
was a very successful promotion of the group and its vanous
achwvitiss, é-‘..ﬁ: 3 fiimmaking and the Sun Theatre with 82 non-
nembers and 25 members attending. The group needs events
of this ik to keep attracting new memoers and to generally pro-

mote super 8 flmmaking.

OVERSEAS FILM FESTIVALS

The Sth Annual New York Underground Film Festival March 10-
14th 1999, is calling for entries by Jan 1sl 1999. Entries do
include Super 8. For information call 212 925 3440, fax 212

o5 3430 Or email festival @ nyufi.com

The San Francisco Intemational Film Festival( April 22 - May 6
1999). is calling for entries by December 4,1998. All entnies
must be on preview cassette (NTSC, PAL or Secam). For
details ph 415 828 5016, fax 415 921 5032, email
rsrosen & stiff.org or you can down load entry forms from their
website ‘t'r't‘r‘t‘b'.Siiﬁ.C’fg

CANTRILL'S FILM-PERFORMANCE

The Becak Driver - A story from Yogyakarta can be seen at La
Mama, 205 Faraday St Cariton from Wed 4th to Sun 8th
November. Wed-Sat 8pm. Sun 6pm. Bookings 9347 6142 or
enguines to the Cantrill's on 9380 6416, email:

A_Cantnll @ vca.unimelb.edu.au

FILMPLUS

*16mm & Super

* NTSC <> PAL Video Transfers
FAST TURNAROUND « COST EFFECTIVE

140 PUNT ROAD WINDSOR 3181

8 Processing

inNear St Kiiﬂa Junctiﬂn)

Phone 03 9510 4640
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ANIMATION AND FILM PROCESSING
WORKSHOPS

Last call for animation and film processin _
ipants for this year. If you would like to Dgar:;g(;gﬁp partic-
final Animation or the Film Processing workshops lon the
year call the office on 9417 3402 and leave yoyr rmr the
address and contact phone numbers. We can set dme
once there are a minimum of three participants. ates

The Animation Workshop is 2 x 3 hour sessions
Saturday/Sunday and costs $40 for members and $gq {
non-members. The workshop teaches you to make cmor
animation using simple techniques and materials. i
Developing themes through movement, cost-saving studi
set-up, planning to establish the narrative, creating impm?
vised characters and backgrounds, working with in-camera
editing, scene making, and quick story-boarding.

The Home Film Processing Workshop teaches you to
make a home processing set-up using photo processing
trays, a dark room, photo chemicals and some home made
equipment. $40 members, $60 non-members.

CAMERA AND CAMERALESS

WORKSHOPS

As Moira Joseph is booked up for the rest of the year the
next camera and cameraless workshops will start in
February 1999. You can learn the functions of your own
and other Super 8 cameras and how to use them: single
frame shooting, zooming, filters, auto and manual expo-
sure, low-light shooting, depth of field, focus, diopters, film
speed, over and under exposure, and (on some cameras)
slow motion, intervalometers, fades, super-imposition, self-
timer, electronic and cable releases, remote switch and
fade effects phone the office now! $30 members, $60 non-
members

Cameraless Filmmaking teaches you to draw, write and
scratch on the film surface using sharp instruments, abra-
sives and colours including hobby knives, scapels, pen
nibs, sandpaper, pens, inks, dyes and bleaches. Looks at
particular qualities of filmstocks - exposed and unexposed.
$40 members, $60 non-members.

S U P P O R T
MELBOURNE SUPER 8 FILM GROUP

phone 03 9417 34_02
for rates and details
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i Fmraginginthemarginsskippinqaround
eedges, experimental art practicesoften
embrace unorthodox methods accepting error

35 hidden ::Lntgnticm. In filmmaking unpre-
ictedaudiovisualeffectsincolour, focus,

movement, grain, material, repetition and
e€Xtrusioncan be mixed and matched as con-

vergingshiftingfields.

_ Margin of Error is an evening of such
film works and performance here before the
public fortheveryfirsttime, forginglat-
eral connections producing self-organising
resonancesrealisedasworksrichwithenig-

maticmeaning,underdeterminednarrativeand
obliqueretftlection.
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Chromacads 8011l Steven Ball (6 mins, super 8, 1998) Temporally compressed
train-spotting, post-techno-micro-dub driven from pillar to post and station to station, parsing into dig-

ital materialism on a Footscray aftermoon. Gty ©f Chreomatic Disselution Arthur
and Corinne Cantrill (22 mins, 16mm, 1998) In three-colour separation studies of the
CBD of Melbourne shot in 1986 on very outdated rolls of liford Pan F black and white negative, evidence
of chemical dissolution appears as cyan, magenta and yellow spots on the colour prints. The other "dis-
solution'- the 3-colour separation and re-constitution of the colour of the image - shows in the pedes-
trian and motor traffic activity, and also in the mirror-facaded 'invisible' office buildings in St Kilda
Road. The film is accompanied by layers of city sounds and electronically altered bowed glass effects.
Cuenone Lee Smith (8 mins, 16mm, 1998) Collage of hand drawn and stencilled text
re-coloured and dispersed with ink flickered calligraphy. Includes fragments of recently screened

‘Alphabet Street’. The Deatth of Plaes Dirk de Bruyn (12 mins, 16mm, 1998)
Memories, change, fragmented bits are dredged up, bits are lost. After a while there's a swell and things
arise and fall apart. Then they come together again into something new, layered undemneath it all,
maybe not. Dividing Link Christos Linou (6 Min, super 8, 1998) This film inves-
tigates form and structure, fitting the body into a yet to be completed urban landscape. The dramatic
use of building sites as backdrops to the dance gives a collaborative effect of inanimate and animate

forms. FOrZotieik.. Lost in Thought Heinz Boeck (10 mins, super 8,
1998) Sharply outlined sequences are cast within a nebulous fabric. Protracted I:everie lntfrrupted .
dialogic conceits float in the harbour. A [H]@Usy @U@@T@ﬂ% Pt 11 Christos Linou (3
Min, super 8, 1998) A parody of violence, racism, possession and supremacy told through furry
falt cut out characters: Rap Slager, Hip Stick Killers, False Mother and The Innocent Bystanders.
Jdkab Lee Smith (8 mins, 16mm, 1998) A Sufi-inspired whirling journey of flowing and
staccato scrolls that form and reform through a rush and release of swirling vibrant colour. Entirely
hand scratched and re-coloured. Peresondl Electroniecs Steven Ball (12 mins,

super 8, 1998) Anonymous sex, granular synthesis, Johann Sebastian, hypermodernism... against
nature, against architecture, against interpretation... Moog synthesiser, urban folklore, rural myths...
Baroque, Short Wave radio, post cold war espionage, avant-garde nostalgia and cultural inauthenticity...

Personal Electronics (don't let me hear you say life's taking you nowhere...). Zo3 (Lite, Lived,

Living) Christos Linou (6 Min, super 8, 1998) A Super 8 home movie of our baby

_daughter Zoe, the macro photography tantalises the viewer with the joys of fresh life, focusing on auto-
" Ukinetic actions of a three-month-old baby.
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-the programme also includes a new 16mm/super 8 work by Yilareus Sergnar and
" a new life performance by A7 Ar{
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Ow the wockend of the Melbourme
Frmge Festival o group of possible
future anmators met 1o develop o
basic understanding of paper cut:
out animation. I was there to help
unravel the mysteries of this time-
honoured technique. The workshop
wis a great success,  the
participants were intrigued by the

| directed the
that all in the mfg:r;)llfmﬁ:m,a %
the camera, move different OIH:::HIE
thc. characters and pr il
taking down notes on cxp?:s}:;}c ﬂ”g
frame counting. There was a tt:nun
of hands moving quickly in frame
and shuffling the shapes to create

simple methods I showed them in A nimate ﬂ‘f’ movement. At times small
order to create a paper cut-oul £ | . ‘Q O mistakes were made, such as the
animated film. The group members SN "':._'“""""""“‘:'— Tile NOOBEF.  —aoeq shutter bcmg clicked while a set of
were Jﬁtllilﬂ HIICIC, l{mi l}ﬂttﬁﬁl}“, -;r: ACTH -:n.-.u - | UIJ'"'.-.'L-J 4.!.1“"'?, ACTION faq Tjers  o'# H&E}:‘ "I]l'-[_'_ hﬂ.l'ld.':'r WETe 1In t.hE way“ or Some {Jf
\ i Cargns In waal \'.'l-'b"il'_.,f-l.h-l lr]-u- CAMIPA pp ) F laem Lhc S:h .
Brenda Macdonald, Michelle Taff o (o o s v 2 ?;___r_;i._ﬁ e 4pes moving on top of each
and Marcus Roberts. || ":_‘(}l‘é ‘;;/’f" o NV e : othgr. HFW;""ET  the end result was
“ "RVBEER b ook o’ - g - 4 comp et ﬁlm of |
£ ol G - L . ‘ - HPPTUK |
Day | examined examples of A ey @ el I A minute with animated title and
vnrimf:; styles of nninm}inn. basic ' \Q’?* el Co——gt] (Y4 1 J Tl 1% i credits.
materials needed, seting up a e ‘H' § m1
studio in a restricted space, and a CHCTTP o A w Tag GRep waG (omTkbaED J'f"‘ Sonbl) Pepet il An extra 1/ hour was needed on
filming demonstration of the film | i azed __MT pravis b GO TAT SloAmAD] (S sent(y Sunday to complete the film, We
am working on at present, A Holy .':T;ll...u.l‘:?ﬁc;; s LIS IR Ao ey e ERAVe started filming with only 15 min
Cleansing Part 2. In the afternoon e o c’”%\ e i diiiaR i left in the workshop. (Each 20 min
we focused on character and :,{_“ =0 Cy - 2 o e T + of work = HP]JI'GJ::'S-IG sec of
landscape  creation  through hg < = footage.) The participants did not
drawing and story making games. % i, wanl Im leave until the film was
* complete. The rapture of the
Day 2 concentrated on writing a animation board created a great

Voo JLIf" At B —HHEFET stir.
it ME-fht-HifE )=

5& }ft:‘ﬁ“}f‘;ﬁﬂtzié% 'ﬂjm animated film Rubber Doom
will be screened at the Nov. Open

b ——~ = Screening. Further interest in an

advanced animation workshop has

been expressed. Anyone interested

in a basic or advanced animation

storyboard and gathering matenals
for filming. The group worked
diligently and collaboratively to
develop the materials. Rod and §
Anita brought in sand and the first
storyboard images, Marcus named
the film Rubber Doom, a title

W

selected from a range of ¥ | £ . N = S e 5
suggestions. Michelle worked on i ot : — m?:rhjsggﬂpm conisctame c9
cutting out the boy character, with bpure B e ‘
Brenda making a smaller boy and | < Pt Y :

- . e AL SPOREL 4'1:""'-1-_-_ “**:h‘- oot | would like to thank the
adding colour. While Rod was | B [ e et : oty AL committee of the MSSFG for

making the lighthouse, Anita was
preparing a range of cut outs for
the sea and sky, Marcus prepared
the life buoys and other creatures.
A scurry through magazines and
postcards provided the images,
with some original work made.

creating the opportunity for this '
workshop to take place, and
allowing me to develop my
=2 interests in animation. It was also a

| positive introduction for the new
i~ members Anita, Rod, Michelle,
| : and Brenda to the MS8FG.

.“l.“"m:'.l:‘r __,‘5.,}--.—. H =
s b " o B By meE e
|||.-': o & HE

Rubber Doom is about a boy at the [z
beach. He blows up his tyre tube

and sets out for the fluffy blue sea,
floating towards a lighthouse, and
moors by the rocks. The tube
pierces on the rocks and the boy
floats away into the deep sea, 10 be
continued?  The juxtaposing
movements were a dog, a s&
monster, a shark, clouds with the
head of Lady Diana, a light house
with a moving beam and plane

which flies away with Lady Di.

IR

Basic animation workshop in cut out format by Christos Linou
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I'HE BECAK DRIVER
A story from Yogyakarta

Arthur and Corinne Cantrill write on theijr

reature-length Super 8 film, which has been
several years in the making

In 1990, during a visit to Yogyakarta, in Central
|ava, we became friendly with a becak (pedicab) driy-
or — one of the thousands lining the city streets. He
ook us to meet his family. We were moved by the
contrast between the beautiful surroundings of the
ampong (village) and the struggle to maintain day-
co-day existence. We realised thart they have the
barest minimum of material goods. There's no social
security, no free hospitals, even the state schools are
not free. VVages are pitifully low. An accident or an

liness can be financially devastating to a family. But on '
the other hand, there is a high level of mutual su - A becak driver in Yogyakarta waits for a passenger

in Indonesia, when it seemed possible to move up in
the world a little. The disastrous drought of 1997 fol-
lowed by the ongoing economic crisis has dashed
many plans and lives.
Gy A eeln L The story is told with film, slides, sound effects
NOREAER LW 1 [ i and music, with live commentary by Corinne Cantrill,
Rl 0 W pmen g T the two film screens set in an installation evoking

Yogyakarta.

This production is a sequel to The Bemused
Tourist — Finding the Marvellous and the
Mundane in Java and Bali, which we presented at

''''''
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Becaks in their thousands line the streets

S
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port between the people in the kampong.

To help our friend break free from the dead-end
and badly-paid becak work, and after much discussion
and advice from Indonesian and Australian friends
familiar with local customs, we offered to help him
set up a small business.

We returned several times in the following years
(1991-1994) and recorded the outcome on Super 8
film. (We would never have got into Indonesia with

"
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émm gear!) _ Aot Becak dnvers from distant villages are obliged to sleep in their
For someone from a village backgrﬂur} P vehicles ovemnight as they can't afford to travel home every day

a small business turned out to be more difficult than

everyone thought — what had seemed at first a sim- You can see The Becak Driver at

ple, positive idea, became a tangle of complications, of La Mama Theatre, 205 Faraday St., Carlton,

perplexing contradictions, crises, failures, and new for one week only: Wed 4 Nov to Sun

projects. However, a warm relationship between 8 Nov, 1998 (Wed - Sat 8 pm; Sun: 6 pm.)

people of very different cultural backgrounds sur-

vived the difficulties. BookiNgs; 9347 €142

The Becak Driver shows some of the prob- Enquiries to the Cantrills: 9380 6416
lems of Javanese village people caught between the This show co-incides with Corinne’s 70th
pressures of the traditional life and the modern | Blbehda) Cora and calabrate it atLa Mara!
world. This took place during an expansionary period
Page §



Burning Fog or Ignis - fatuus

[ am writing in appreciation of Steven Ball’s programme of films screened on 13 October.
['have not written to this newsletter before but I must say this collection of films inspired
me to do so. The four films Steven screened balanced each other perfectly in the scheme of
things. First RattleStack, sort of short introductory to be sure the audience was paying
attention.  After that there was no time to confront the next film - it seduced me.
Harmonic Three Three (Maheno). Within a context of decaying sh‘ips Lhe_ Images
investigated themselves and the fluency narrated itself; The sound or noises poignantly
punctuating or perforating silence. They gave meaning prior to language. My favourite,
Periscope 180°, was like Steven had opened up his mind like an infinite map. To regard
this film is to sit liminal in the epipolism. Like exploring or navigating Stevens
unconscious, the images exuding images, there was no turning back. The beauty of the
images subverting the transience of themselves to the haunting sound track. Poised,
hovering “and every day after that, I went to the beachhh.” Melancholy, forlorn, still
lingers in my mind. Washed ashore on my consciousness. Still _haun_ts me. After that |
woke up. Apperception brought more evanescence in Magnetic Field Resonance.
Another field trip with Steven in orienteering? The fluency of his crafting almost makes
him appear a master in his field. Maybe he is. Dare I say he puts some heart into his art?

Kaaren Manley

SR SuN THEATRE SCREENIN G e

The idea for a MSKFG screening at the Sun

conversations [H‘[“’t‘L‘Il commiltee

Theatre in Yarraville arose in
member Ben Ryan and Sun proprietor
Michael Smith. Ben. Virginia Fraser, Steven Ball and Bill Mousoulis formed
the programming subcommittee, and Ben, Virginia, Steven and
administrator, Dianne Duncombe, worked
aims of the event were several -- as a re

OUr
on g[*lling the screening up. The
hearsal for mnwlhing lar{qc. pvrhapa a

festival, at the Sun next year, as a way of taking our screenings to the

western suburb (where quite a few of our members live)

campaign to cultivate new audiences for super 8, and attract new members
to the group For these reasons, and since The Sun generously offered use of
the theatre for nothing, it was decided to charge a low admission (fre
members, $3 for others).

When the idea and Opportunity arose to briefly employ Alison |
Morland who, as the publicist for this year's Melbourne International Film
Festival, was warking on the other side of a partition to us in the MIFF
offices, it seemed timely and a good chance to promote the group'’s
warkshﬂp program bcyond our mt?n‘lhership at the same time. As a result of

ison’s work and that of Christos Linou, Moira Joseph, Nick Ostrovskis,
Stephen and Ben who made themselves available for media interviews, both
the screening and workshr::ps were publicised widely and variously in places
including the Age’s EG, Hitz in the Herald-Sun, Andrew Urban’s Rushes
column in the Sunda}r Age, the Footscray Courier, SBS’s Movie Show.
3RRR's Film Buffs, and 3CR’s Not Another Koori Show with good results.
We wanted to fill the theatre and we did -- the audience primed with choc-
tops, popcorn and lollies from the Sun's candy bar -- an of the

approximately 130 people in the theatre. about a quarter were MSSFG
members, and lhl’L"L‘-LlllHﬂt‘rH non-members.

, and as part of a

e for

Thanks to Steven for projecting, Ben and Dianne for doing door,
handing out publicil}' material, IlH‘IH]H‘thi}} forms and copies of the
newsletter with tickets and programs (the latter produced by Ben), and to
everyone at The Sun -- Michael Smith, the Sun's projectionist who kimﬂ}r
lent his bio-box, and Pina Virtuoso who |
screening, and acted as theatre manager and ran the candy bar on the night,
and the filmmakers who lent their films -
Virginia Fraser

1ased with us to -.im't*lnp the




Location Shoot with Moira Joseph

In June and September of this year, 2 location shoots were
conducted by Moira Joseph. The sessions were held outdoor in
central Melbourne and involved practical and theoretical “know
how” and use of a variety of Super 8 cameras and accessories.
Students, whose ages ranged from 20s to 40s, worked through a
range of camera functions testing their own cameras’ capabilities
and gaining a better understanding of the various pessibilities and
limitations. Those without their own cameras were still able to
participate using either borrowed or hired equipment.

Some weeks later, when films had been processed, the two groups
united for a screening / get together. Not only did students bring
their location films, but some also brought other works for
appraisal, along with plenty of food and drinks which made for a
great evening had by all. ' |
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Last Open Screening: Next Open Screening:

Tuesday 13th October 1998 ERWIN RADO THEATRE
The Fence, lan Poppins, 1998, 2mins 211 Johnston St Fitzroy
I3secs, 18fps, mono soundstripe
Integrated, Tony Woods, 1998, TUESDAY 10TH NOVEMBER
I 1mins, 18fps, stereo cassette 7.30PM

Winter, Bill Mousoulis, 1998, 8mins,
24fps, stereo soundstripe

Underground Sky, Bill Mousoulis, -
1998, 16mins, 24fps, stereo cassette F I ’ ms b y
Mark La Rosa

Xterminator, David Cox, 1997, 3mins,

I18fps, stereo cassette
X, Gary O'Keefe, 1998, 4mins, 18fps,

silent Followed by Open Screening
BYO take-up reels please
ISSUE 141 website: http://www.cinemedia.net/super8

=l=loleolaal==-E\Y4[=1aaleY=1d

For those of you who are not currently members, JOIN NOW, and receive to your doorstep, hot off
the press, the monthly newsletter, plus enjoy the benefits of cheap equipment hire, and the Open

Screenings, with feeling that you are contributing to the ongoing success and continuation of one of
Australia’s most prolific and energetic independent filmmmaking groups!

1 year's membership: full $25.00 / concession $20.00/ overseas $35.00
contact the group at the address below

Editorial and Layout by :Trevor Rooney Melbourne Super 8 Film Group

Phone: 03 9417 3402 Fax: 03 9417 3804 is funded by

e-mail: super8@netspace.net.au

Office Address: 207 Johnston Street Fitzroy AUSTRAUAN
‘FILM

This newsletier is published monthly by the Melboume Super 8 Film Group Inc.

Contributions are welcome. © 1998 the individual authors & Melboume Super & Film Group.
Disclaimer: The opinions expressed are those of the individual authors and are not necessarily
those of the Melboume Super 8 Film Group.

Library subscription 10 this newsletter Is $50 annually/$60 overseas; other organisalions $35

ISSN 1039-5288

Super Elght

COMMISSION

SURFACE
4 MAIL

o . . —

If undeliverable return to:
Melbourne Super 8 Film Group

PO Box 2033

Fitzroy MDC

Victoria 3065

Australia
Chris Windmill
GPO Box 1690

Darwin, Nt 0801
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Erwin Rado Theatre
211 Johnston St, Fitzroy

B

November 10th 7.30 Screening:
Three films by Mark La Rosa

Mark was a member of the Melbourne Super 8
Film Group from the mid eighties to the early
nineties. During that time he made several short
films on his own and in collaboration with other
members. His small body of work includes both
narrative and experimental ventures and covers
topics ranging  from  adolescents and
consumerism to his own introspective responses
to life's textures.

In recent years Mark has been realising his films
on [6mm. He is currently completing his most
ambitious project to date, a short feature starring.

among others, John Flaus and Radha Mitchell (of

Love and Other Catastrophes fame). He hopes

to screen this film, entitled Black Trade, earlv
next year

On the mght the following films will be shown:

Ride 1989 7 mins.

A bov wags school to nde his skateboard.

Darling for a Day 1989 34 mins.
Three teenagers steal a car and drive to Sydney.

Untitled 1993 5 mins.
Impressions of the filmmaker's family home.

These films demonstrate a range of approaches to
using the small gauge. Darling for a Day, for
instance, adopts some of the conventions of
scripted nparrative cinema, while Ride and
Untitled utilise a looser, more spontaneous
approach to capture the minutiae of daily life.

All stills from Darling for a Day
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